Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



Lbrox Library ' 













^ 



t 

t 

i 



M 
■s 




ip,*-'i., -'.4: •; I- '■ . ./ 



,"»j ■■• 















/ ' 'J I 








-M 



• A 






■.T.V. 



*- ^aa^-->^ ■ 




'^':. -• 



THE 



ALBUM 



OP THE 



CAMBRIDGE GARRICK CLUB. 



t: 



7' 









i<?s.._,? ■» 



N^l 



\ 



. H 



1 



* I 



I 



^ li 



. T[!V. 



! J •. 



( . • t. L t - ■ ■ '• 









,\ ! •> 1 '^ ■ 



.V N i) .■> ): ' 






;■:■ i-:'.-^: 



\ ^ J . "^ 



i^Unri=:K!)iNt'> OF ""ii >T 



•rv 



\v!Tii !L!.i ;^r\ ^} ^^''"' 



K;.';io ;.' 



v >t L M'U' >' ^' **^ "^^ '' ■' ^^ ^ '■ 



vi 






. '■' ■.[. ; •) r -^ '. 



:.' r \ 



~,\ _ i:. >'V). ; -I 



KO-L ^ !^ i'"::^''^' 



^ 



K 



/'? 



/ . -< 



/-/ 






THE 



ALBUM 



OF THE 



CAMBRIDGE GARRICK CLUB : 



CONTAINING 

I 

ORIGINAL AND SELECT PAPERS ON THE DRAMA, 



AND TRB 



PROCEEDINGS OF THAT SOCIETY. 



WITH ILLUSTRATIONS. 



EDITED BY 

A MEMBER OF THE CLUB. 






PUBLISHED FOil THEfSOCKETY,: 

BY W. H. SMITH, 'rose tlKESCTENT. 






" Though varying tastes our changeful Drama claim, 
Still be its moral tendency the same : 
To win by precept, by example warn, 
To brand the front of iVce with pointed scorn, 
And Virtue's smiling brows with native wreaths adorn." 

Rejected Addresses. 

'* Dear are the days which made our annals blight, 
Ere Gakrick fled, or Brinslet ceased to write ; 
Heirs to their labours, like all high born heirs. 
Vain of our ancestry as they of theirs ; 
While thus Remembrance borrows Banquo's glass 
To claim the sceptred shadows as they pass ; 
And we the mirror hold, where imaged shine, 
Immortal names, emblazon'd on our line. 
Pause — ere their feebler offspring you condemn, 
Reflect how hard the task to rival them!"'^LoRD Byrok. 
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PREFACE. 



The addition of a Dramatic Library to the Garrick 
Oufo, was an object which the Editor of this little 
volume had long been desirous to see effected ; and 
the anticipations he had formed as to its practicability, 
have been pleasingly realized by the liberal adoption 
of the recommendation of the Committee in its last 
General Report, by several Members of the Club, 
who have already very generously contributed many 
valuable and interesting Dramatic Works. 

To aid this undertaking, the idea occurred to the 
Editor that a publication of this description, embracing 
the Proceedings of the Society -^ local dramatic 
intelligence, and original and selected papers on the 
Drama, would be an acceptable offering to the 
Members of the Club ; and that the profits arising 
from the sale of such a work might be appropriated 
to the formation of a fund for the further auigcaeuta.- 
thn of the Library. 
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The Editor immediately stated the views he held 
on this subject to the Society, which at once adopted 
them; and thus it is that he makes his literary 
debut before the public^ 

In the compilation of this little work, the Editor 
has endeavoured to select such papers as he thought 
would be most interesting to the lover of the Drama 
— and, to make it a complete manual of reference 
and information for the Members of the Garrick 
Club ; and if he has succeeded in this endeavour, 
his task will have been of the most gratifying de* 
scription — if not, the only apology he can offer to 
his brother Members, for thus intruding himself 
upon their notice, is his zealous desire to render 
their Society every way worthy of the great support 
it now meets with — a support exceeding the most 
sanguine expectations of its original promoters. 

The Editor offers his best thanks to Ma. Thomas 
DiBDiN, to Ma. Douglas Jerrold, and to Mr. 
Denman, for the kind assistance they have given him 
by their valuable contributions. To the last-named 
gentleman he is more particularly indebted for many 
useful hints, and much important information. He 
also offers nis acknowledgments to Mr. George 
Smith, of the Theatre Royal Norwich, and to Mr. 
BowTELL, of the University Libraty, foi Ih^Vt valu- 
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able communications relative to Theatres and Thea- 
tricals in Cambridge. 

In conclusion, the Editor has to observe, that 
from the well-known difficulty in obtaining correct 
biographical information of living characters, he can- 
not vouch for the accuracy of the memoirs herein 
contained. They have chiefly been compiled from 
Oxhemfs Dramatic Biography, and from the Bio- 
graphical Sketches prefixed to Cumberland's British 
Theatre, which he imagined were not mean authori- 
ties.* For the '* Abridged Biographical Sketch" of 
that veteran writer, Ma. Thomas Dibdin, the Editor 
is indebted to the pen of that talented gentleman 
himself; therefore, as Mr. D. observed, in the letter 
which accompanied the MS. '* you may depend on 
its authenticity.** 

November 4ttK 1836. 



* The Editor cannot but regret, that his elTorts to procure Memoirs 
of the lives of those eminent dramatists, Mr. Sheridan Knowles 
and Mr. Douglas Jerrold, have proved ineffectual. 



ADVERTISEMENT. 



It was originally intended to have printed a limited 
number of copies of this Work on large paper to 
accompany the proof impressions of the Plates ; but 
it was found that the necessary alteration of the 
press for this purpose, would have been attended 
with such a heavy additional expence, that the inten- 
tion was immediately abandoned. 

Should the sale of this Work realize the object 
which the Society had in view in originating its 
publication, it will, at some future period, be con- 
tinued in numbers. Each number to contain a Por- 
trait and Memoir of some distinguished Member of 
the Club, the Proceedings of the Society, and Original 
and Select Papers on the Drama, 

Copies of thb volume may be procured of Mr. 
KiLPACK, who has very kindly undertaken the agency, 
at the Divan, King Street, Covent Garden, London, 
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INTRODUCTORY REMARKS. 

On the Drama-^On theformation of Dramatic Asso- 
ciations for its support^^And on the origin of the 
Garrick Club, 

In advocating the cause of the Drama, and proposing 
the formation of Dramatic Associations to further its 
views and advance it in public estimation, we are 
aware that we are assuming a dangerous position. 
Nothing daunted, however, by the anticipation of 
controversial difficulties, in which we may hereby 
involve ourselves, we. will cheerfully proceed with 
the duty in which we have voluntarily engaged ; and 
although we shall as warmly advocate, as we sin- 
cerely admire, the Drama, we will not permit our 
zeal to run away with our discretion, and thereby 
blind ourselves from the fact, that senow^ eV^^ 



2 THE ALBUM OF THE 

would undoubtedly arise from the formation of such 
societies, were they not under strict and wholesome 
regulations, and vigilant and respectable control.* 

It will be our endeavour to prove that the Drama, 
in its legitimate sense, is a harmless and instructive 
amusement, at once capable of elevating the mind by 
calling the intellectual faculties into operation, and of 
conveying to the heart vivid and lasting impressions 

* Now to the Drama let us bend otir eyes, 
Where fetter'd by whig Walpole low she lies ; (1) 
Corruption foil'd her, for she fear'd her glance ; 
Decorum left her for an opera dance ! 
Tet Chesterfield, (2) whose polish'd pen inveighs 
'Gainst laughter, fought for fireedom to our plays ; 
XJncheck'd by megrims of patrician brains. 
And damning dulness of lord chamberlains. 
Repeal that act ! again let Humour roam 
Wild o'er the stage — ^we've time for tears at home ; 
Let ' Archer' plant the hocns on ' Sullen's ' brows. 
And ' Estifania ' gull her ' Copper ' spouse ; 
The moral's scant — but that may be excused, 
Men go not to be lectured, but amused. 
He whom our plays dispose to good or ill 
Must wear a head in want of Willis' skill ; 
Ay, but Macheath's example — psha! — no more ! 
It form'd no thievesr-the thief was form'd before ; 
And, spite of puritans and Collier's curse, 
Plays make mankind no better, and no worse. 
Then spare our stage, ye methodistic men ! 
Nor burn damn'd Dniry if it rise again. — 
But why to brain-scoTch'd bigots thus appeal? 
Can heavenly mercy dwell with earthly zeal f 
For times of fire and faggot let them hope ! 
Times dear alike to puritan or pope. 
As pious Calvin saw Servetus blase, 
So would new sedt on newer victims gaze. 
E'en now the songs of Solyma begin ; 
Faith cants, perplex'd apologist of sin t 

Lord Btrok's Hint* from Horace. 
(I) See Appendix No. 1. (2) See Appendix No. 2. 
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of the vices of mankind, by visibly representing to 
us the dangers arising from their indulgence, and 
the happiness accruing from their careful avoidance.^ 
And in attempting to prove this, we shall lay before 
our readers the remarks of one or two literary 
characters of great eminence, whose opinions on this 
subject we imagine must have weight, and claim the 
attention of every one whose ideas are not con- 
strained by bigoted prejudice, and whose judgments 
are not warped by the canting hypocrisy of "those 
who entertain a holy horror of the very name of 
a theatre, and who imagine impiety and blasphemy 
are inseparable from the Drama. "f 

** The Drama," says Sir Walter Scott in the Essay 
from which we have just quoted, " is an amusement 
which is numbered among the fine arts; which 
Poetry, Music, and Painting, have vied to adorn ; to 
whose service Genius has devoted her most sublime 
efforts, while Philosophy has stooped from her loftier 
task, to regulate the progress of the action, and give 
probability to the representation and personification 
of the scene." If this then be a fact (and we defy the 
bitterest opponent of the Stage to deny that it is so); 
if some of the sublimest efforts of literary genius have 
been offered up at the shrines of Melpomene and 



* " The heart is a safe test by which the productions of the mind 
that address the imagination may be tried, and by which all ^e 
morality of the head may also be tried. If the heart does not ac- 
knowledge and respond to them, I shall be unwilling to admit their 
propriety. The human heart always echoes back the voice of truth. 
If the heart does not respond, the head will not believe ; and without 
the power to impose belief, of what interest are the Actions of imagi- 
nation?" — Autobiography of Sib. Eoskton Bhydobs, vol. ii. pp. 91, 
S9. 

t See "An Essay on the Drama," by Sir Walter Scott, first pub- 
lished in the Supplement to the Encyclopsedia Britanoica^ I8l9.-r- 
Prose Works of Sir Walter Scott, new edUioHy vo\. nv. 
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Thalia ; if Philosophy has descended from her loftier 
task, and has not thought it derogatory to her 
dignity to clothe her noblest thoughts in dramatic 
language, it was only because the one knew that the 
truths she had deduced from the profoundest research 
and the most abstruse calculation of many an anxious 
hour, would be more intelligible to the comprehen- 
sion of the many, and more likely ta be universally 
disseminated through the medium of the dramatic 
muse, than by the logical arguments of the schools, 
or the dry and fatiguing perusal of ponderous folios, 
both alike rendered unintelligible to the mass of 
mankind by the technicality of language in which 
Philosophy ever thinks fit to express her ideas. 
The other, being a genius of a less sombre caste, 
delights to have visibly embodied the lovely and 
the mighty visions which her powerful imagination 
(the sole and wondrous magician of life I) has con- 
jured up from the remotest depths of Fancy's richest 
mine. Embodied, too, by a genius not inferior to 
her in intellectual capacity, making the pure creations 
of the poet's brain appear in form most palpable, 
which did before but seem a thing of air. 

The dramatic poet may be compared to a sculptor : 
from the unfathomable resources of the fertile mine 
of Fancy, he hews out the materials from which, with 
the fine chisel of imagination, he forms a lovely or 
a mighty image; and this completed. Pygmalion- 
like, 

" Pleased with his idol, he commends, admires, 
Adores;*** 

• See the story of Pygmalion and the Statue, translated by Dryden. 
Ovid's Metamorphoses, b. x. 
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and thus adoring, he seeks some other master-spirit 
(the skilful actor ^) to infuse vitality into the fond 
creation of his genius. Yet how different the poet's 
lot from that of the sculptor ! He has no Feast of 
Venus to await, whereat to offer his propitiatory 
sacrifice to the Gods ; he has no compassionating and 
smiling Queen of Beauty to give the well-known 
sign of sacrifice accepted ; but his course b one of 
darkness and uncertainty, for ere his favourite image 
can receive the vivifying power, his prayers must be 
addressed to the heard-hearted manager, the Jupiter 
Theatric whose judgments are delivered with as 
much uncertainty and delay as those of an English 
Lord Charlcellor. 

Addison remarks, that '* the Stage might be made 
a perpetual source of the most noble and useful 
entert€dnments, were it under proper regulations ;" 
and a writer on Jurisprudence observes on the same 
subject, that *Hhose diversions are to be preferred 
which please the imagination, and improve the judg- 
ment. A well- written play may be possibly ranked 
among these, even by the severest judges." And 
Lord Bacon says, *' in works of imagination there is 
liberty of representing virtue and vice in their proper 
colours, with their proper rewards ; and to correct, 
as it were, the common course of things, and satisfy 



* *' Associated with great authors, actors are to them more than 
translators. A translator adds nothing to the ideas of the author hu 
translates ; while the comedian, putting himself faithAilly in the 
place of the personage he represents, ought to perfect the idea of the 
author of whom he is the interpreter. One of the greatest mis- 
fortunes of our art is, that it dies, as it were, with us ; while all other 
artists leave behind them monuments of their works. The talent 
of the actor, when he has quitted the stage, no longet ex\&t&^ &«n«*\tv 
the xecoWections of those who have seen and heard him." — RcjlecUou* 
ea Me TAeafrical Art, dy M.Talvla. 
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the principles of justice by which the mind of a reader 
is influenced." ** The Drama," says Talma, " by 
paintmg virtue and crime, vice and folly, interests 
us or makes us laugh at the same time that it cor-^ 
rects and instructs us." And^ furthermore, the 
celebrated Jeremy Collier thus remarks, "the 
business of Plays is to commend virtue and dis^ 
countenance vice, to shew the uncertainty of human 
greatness, the sudden turns of fate, and the unhappy 
conclusions of violence and injustice ; 'tis to expose 
the singularities of pride and fancy^ to make folly 
and falsehood contemptible, and to bring every thing 
that is ill under infamy and neglect. The wit of 
man cannot invent any thing more conducive to 
virtue and destructive of vice than the Drama." 
That the Stage, under proper regulations, is a good 
moral school, there can be little doubt; for the 
object of the dramatic writer is to contrast virtue 
and immorality»philanthrophy and misanthrophy — < 
liberality and avarice — ^bravery and cowardice, thus 
each play has its moral, tending to call into action 
the finer feelings of our nature,* forcibly appeal^ 
ing to the conscience^ or, to use the words of our 
immortal bard, "showing virtue her own feature, 
scorn her own image, and the very age and body of 
the time, his form and pressure, "f 

But although we know it is possible for moral 
instruction to be derived from the Stage, yet we 



* If we thotight it necessary, we could give a long list of plays in 
which would be found more tia&n enough to vindicate this assertion ; 
we will hbweyer refer only to one, namely, Mr. Cumberland's beau- 
tiful play of *<The Jew." What a lesson does it offer to the sordid, 
9Jid to die opponents of civil and religious liberty ! 
/ Hamlet, Act. iii. so. 2. 
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kte ndhe of those who believe that it is the best 
monitor ; or, that it offers in itself a panacea for all 
the evils of human nature; or, that lessons of morality 
are inculcated from it with the same force as from 
the Pulpit. We know there have been comparisons 
drawn betwixt the two ; but in our humble opinion, 
such comparisons only tend to propagate the seeds 
of prejudice, which are already too thickly sown, 
without in the least furthering the object that every 
well-wisher to the Drama has in view, namely, the 
rendering it acceptable to the world as an agreeable 
and instructive amusement, by reforming it of the 
abuses which have gradually crept into its govern- 
ment, through the bad taste and (we may say) 
venality of the very persons who ought to have been 
its guardian supporters. 

The author of Waverley remarks in his Essay 
on the DramOi that ** the age has no reason to 
apprehend any decay of dramatic talent, neither can 
our actors be supposed inadequate to the representa-> 
tion of such pieces of dramatic art as we judge our 
authors are capable of producing ♦ * ♦ * in point 
of sccmery and decoration, our theatres are so amply 
provided, that they may rather seem to exceed than 
to fall short of what is required to form a classical 
exhibition. Where then," he goes on to inquire, 
'*are we to look for that unfortunate counterbalance 
which confessedly depresses the national Drama, in 
despite of the advantages we have enumerated ? We 
apprehend it will be found in the monopoly possessed 
by two large establishments, which, unhappily for the 
progress of national taste, and it is said, m\.\vo\i\. axv^ 
equivalent advantage to the proprielots, woyj ew\o^ 
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the exclusive privilege of dramatic representation." 
He characterizes it as a system which has led into 
errors which affect public taste, and even public 
morals. He denounces this monopoly for three 
several reasons: '*lst, as influencing the mode of 
representation ; 2ndly, as influencing the theatrical 
authors and performers; and, 3rdly, as influencing 
the quality and composition of the audience." * 

Although these ideas were grounded on a state of 
things which existed seventeen years ago, yet we are 
convinced that Sir Walter attributed the disease of 
the Drama to its right sources. Since that period it 
has been afflicted with another and more alarming 
symptom of decay. The brilliancy of native genius 
is now almost totally eclipsed by the periodical impor- 
tation of foreign tinsel, and the spectacle Frangois 
is nothing more, in comparison with the sterling pro- 
ductions of Knowles, of Dibdin, of Baillie, of Mitford, 
of Morton, of Jerrold, of Talfourd, or of many other 
living authors, not to mention the illustrious dead. 
Tragedy and Comedy are nearly banbhed from the 
British stage, to make room for quadrupedal exhibi- 
tions, f which in the olden time were confined to the 

• See " Essay on the Drama. '^Sir Walter ScotV* Prose Works, 
new edition, vol. vi. pp. 388 — 392. 

t The following lines of the Address, written by Lord Byron for 
the opening of Drury Lane Theatre, Saturday, October, 18th, 1812, 
were omitted by order of the Committee : 

«♦ Nay, lower still, the Drama yet deplores 
That late she deign'd to crawl upon all-fours. 
When Richard roars in Boswortn for a horse. 
If you command, the steed must come in course. 
If you decree, the stage must condescend 
To soothe the sickly taste we dare not mend. 
Blame not our judgment should we acquiesce. 
And gratify you more by showing less. 
The past reproach let present scenes refute. 
Nor shift from man to babe, Iroxa babe to brute." 
*'Is WTiitbread," said Lord Byron, "detexmmeeLlocaisUaXetWTK^ 
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Circus, and for half-naked feminine bitihial exhibi* 
tions.^ What foul blots are these in the dramatic 
annals of our country ! What an insult is hereby 
offered to the memory of Shakspeare and of Garrick ! 
But we hope for the return of br^hter days — ^we 
hope that we may yet live to hear the classic lan^ 
guage, the instructive moral, and the sparkling wit, 
with which our Drama is replete, again declaimed 
from our national stage, instead of the stale coarse 
jests, the miserable translations (which serve for the 
accompaniments of the French gewgaws), the paw- 
ing of horses, and the roaring of lions, all of which, 
in their turn, have been foisted upon the public, 
because, forsooth, we are told that the public must 
have novelties supplied to them in some shape or 
other, and the manager who will not provide such 
Gates had better close the doors of his theatre. 
And better would it be for him to do so, than thus 
desecrate those magnificent temples which are de- 
dicated to the dramatic muse — ^those domes which 



cavalry lines ? I do implore, for my own gratification, one lash on 
those accursed quadrupeds — * a long shot, Sir Lucius, if you love me.' " 
—Byron's Workt, vol. ix. p. 32. 

* The exhibition of female legs in the Revolt of the Harem, 
Was one of the most extraordinary spectacles we ever beheld. What 
a field did it display for the study of the wonderftil variety in the 
hxaaask underttanding I (Oh! for the genius of a Locke !) Will it be 
believed, that to aid &e paralyzing eflfect of this indelicate spectacle^ 
Mr. Bunn, at that time lessee of Covent Garden Theatre, actually 
had the pipes of the fine organ of that theatre cut away, to make 
room for numerous small traps for the magic elevation on the stage 
of fifty or sixty spears ! A few months ago, we were conducted over 
that wonderful establishment, and the amazement excited in us in 
threading that labyrinth of machinery, scenery, and ropes, was at 
its height when, on having the organic remains pointed out to us, 
we were told that it would cost somewhere about jg300 to repair the 
damage it had sustained. We wonder if it was for this wonderful 
coupe des lances that Mr. B. was appointed one of his Majesty's 
honorable corps of gentlemen-at-arms. It was certaiikly a cYaN«\xQ>a& 
though an ungsUant attack on Euterpe. 
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have re-echoed the voices of a Siddons, a Kemble, 
an O'NeU, a Young, and a Kean ! * We would ask, 
have his coffers been enriched by this prostitution 
of the national stage to the meretricious purposes of 
foreign spectacle f We answer, without fear <^ con- 
tradiction. No! 

We are willing to believe that the public thirsts 
after novelty ; we are willing to acknowledge that the 
species of entertainments we have denounced, may 
attract the public attention for a time ; and we are 
willing likewise to admit that these spectacles dazzle 
the eye, and cheat the judgment into a belief that such 
exhibitions are delightful intellectual recreations; 
but we cannot allow ourselves to imagine— we wUl 
not insult the common sense of our countrymen, by 
supposing that this delusion exists for one moment 
after the cause of excitement is removed, when the 
sombre curtain has fallen upon the gorgeous scene, 
and the mind has had leisure to reflect on what the 
eye has so recently beheld. No, no ! the legh-ete 
d' esprit of our French neighbours has not yet, we 
hope, become so thoroughly Anglicised as entirely to 
annihilate that sober discrunination for which our 
countrymen are so justly celebrated; and we are 
therefore willing to believe, that the approbation 
bestowed upon these shows, "though long con- 
tinued, may yet be only the approbation of preju- 
dice or fashion." " Nothing," says Dr. Johnson,! 
'*can please many, and please long, but just repre- 
sentations of general nature * * * The irregular 



* 'i Groda I o'er those boards shall Folly rear her head, 

Where Garrick trod, and Siddons lives to tread?"— Xord Byron. 
f See hi8 " Preface to Shakspeaie" fint published in 1765. 
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combinations of fanciful invention may delight awhile, 
by that novelty of which the common satiety of life 
sends us all in quest : but the pleasures of sudden 
wonder are soon exhausted, and the mind can only 
repose on the stability of truth." And the Rev. 
T. S. Hughes justly observes, that "every species 
of diversion that consists in spectacle alone, must 
inevitably produce mental ennui," Upon these doc- 
trines, then, we establish our belief in the eventual 
restoration of the Intimate Drama. 

We are sure that the innovations which have for 
some time been trenching upon the prerogatives of 
the Drama, will not be much longer tolerated by 
our reflecting nation. We have too much patriotism 
to suffer longer to remain the stigma, which has 
justly attached itself to our national character, of 
neglect of native genius. We would fain hope that 
the time is not far distant, when the genius of our 
living dramatists will be rescued from that obscurity 
in which, to our shame, it has long been hidden. 
The genius of a nation should be that nation's glory. 
The labours of the poet,** are for the instruction and 
amusement of mankind : he fashions the lisping accents 
of tender childhood, and even in its infancy turns its 
ear from improper language ; he forms and admonishes 
the youthful heart by friendly precepts, and corrects 
its passions with the virtuous examples of a past age ; 
and by his soothing numbers he comforts the un- 

• " The poet'g eye, in a fine frenzy rolling, 

Doth glance from heaven to earth, firom earth to heaven ; 

And as imagination bodies forth 

The form of things unknown, the poet's pen 

Turns them to shapes, and gives to airy nothing 

A local habitation and a name." 

Sh AKtPBARM. ^ Midsummer NighUi Dream> Kc^.N.%^^A. 



12 THK ALBUM OF THE 

happy and the sick.* Should he not then, in return, 
be fostered with a parent's kindness? Should not 
his path of life be made smooth, and care be driven 
from his threshold by the soothing hand of admiring 
gratitude? So that when the hour arrives that his 
elevated spirit should wing its flight to those regions 
of light to which he had taught men to aspire, no 
pang of n^lected merit might embitter his parting 
moments, but they would be rendered calm by the 
pleasing reflection, that his genius having been ad- 
mired and rewarded in life, his memory would be 
cherished with veneration, and the sympathy of his 
countrymen would be mingled with the laments of 
his children. 

It is a melancholy and indisputable fact (debasing 
to our national character), that genius is neglected 
even to the tomb: but no sooner has that closed 
over her mortal remains, and she has commenced her 
journey to that ** undiscovered country, from whose 
bourne no traveller returns," than we become sensible 
of her mighty powers, and upbraid ourselves for not 
having recognized them before : we do not hesitate 
knmediately to confirm her claim to merit, and with- 
out even waiting to apply to her productions the 
probationary test recommended by Horace, who says. 

Est vetus atque probus centum qui perficit annos,t 

we eagerly strive who can blow most loudly the 

* " Os tenenun pueri balbuinque poeta figurat ; 

Torquet ab obscoenis jam nunc sermonibus aurem ; 
Mox etiam pectus praeceptis format amicis, 
Asperitatis et invidiae corrector et irse ; 
Recte facta refert ; orientia tempora notis 
Instruit exemplis; inopem solatur et aegrum." 

Hor. lib. ii. Ep. 1. 
/ Hor. Jib. ii. Ep. I. 
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trumpet of her fame ; we make ourselves hoarse in 
sin^ng her praises— we affect a sympathy for her 
sublunary distresses — we establish festivals in her 
honor, at which are discussed, over the luxurious 
banquet, the transcendant talents of her who in life 
it would have been unfashionable to have noticed, 
and outre to have assisted; and, finally, we raise 
a magnificent and costly monument over her ashes, 
on which we inscribe her virtues and her talents, and 
(what is of more consequence than all) our own 
names, at an expence, perhaps, so vast, that the 
interest only of the money lavished upon it would 
have made independent the being to whom she had 
attached herself, who had lived in penury, neglected 
and despised too by the very persons whose names 
stand forth on the monumental record of the sub- 
scribers to this ** humble tribute to departed genius !'* 
The motrve which actuates the world to such con- 
tradictory absurdities is evident. Post mortem phi- 
lanthrophy is blazoned forth in letters of gold (brass 
would be more appropriate, and we should imagine, as 
being more durable, better adapted to the purpose,) — 
blazoned forth to posterity, which affects to despise, 
though it does not endeavour to obviate, such incon- 
sistency of character ; while, on the other hand, the 
exertion of individual benevolence for the living is 
confined to the breast of the grateful being who is 
assisted in the hour of need and of affliction ; or, at 
most, the knowledge of his generosity is confined 
to the heartfelt testimony of the limited circle of 
the friends of the relieved. But this is anything but 
satisfactory to those who are not charitable ^q'i 
charity's sake. 
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These remarks may perhaps be considered irrele- 
vant to our subject ; but we have been induced to 
descant upon the too general fate of genius, in order 
to impress upon the minds of our readers, that in 
supporting the Drama, we are only acquitting our- 
selves of a point of duty which we owe to ourselves 
and our children, by ^vuig our strenuous support to 
native genius, and more especially to that portion of it 
dedicated to the Drama; for it is to the dramatic poet 
we are indebted more largely perhaps than to any other, 
for a grandeur of language, for a captivating arrange- 
ment of moral truths, and for the noble sentiments 
which pervade his classic productions. It is true 
that he also creates vicious and immoral characters ; 
but, as we have before observed, he does so, that 
the other characters of his plot may appear more 
eminently and fascinatingly beautiful in their virtue. 

We have thus set forth the opinions upon which 
is founded our strong attachment to the Drama, and 
upon these opinions we shall ever zealously advocate 
its support. Sir Walter Scott thus concludes the 
admirable Essay we have before so frequently quoted 
from : " We might endeavour to prove, that the 
dramatic art is in itself as capable of being directed 
either to right or wrong purposes, as the art of print- 
ing. It is true, that even after a play has been 
formed upon the most virtuous model, the man who 
is engaged in the duties of religion will be better 
employed than he who is seated in a theatre, and 
listening to the performance. To those abstracted 
and enrapt spirits, who feel, or suppose they feel, 
themselves capable of remaining constantly involved 
in heavenly thoughts, any s\x\A\nv«iX'^ %XQM^ement 
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may justly seem frivolous. But the mass of mankind 
are not so framed. The Supreme Being who claimed 
the seventh day as His own, allotted the other six 
days of the week for purposes merely human. When 
the necessity of labour is removed, and the call of 
social duty fulfilled, that of moderate and timely 
amusement claims its place, as a want inherent in 
our nature. To relieve this want, and fill up the 
mental vacancy, games are devised, book^ are written, 
music is composed, spectacles and plays are invented 
and exhibited. And if these last have a moral and 
virtuous tendency ; if the sentiments expressed are 
calculated to rouse our love of what is noble, and 
our contempt of what is base or mean ; if they unite 
hundreds in a sympathetic admiration of virtue, ab- 
horrence of vice, or derision of folly, it will remain 
to be shown how far the spectator is more criminally 
engaged, than if he had passed the evening in the 
idle gossip of society, in the feverish pursuits of 
ambition, or in the unsated and insatiable struggle 
after gain — ^the graver employments of the present 
life, but equally unconnected with our existence 
hereafter." * 

* " Were the morality that I constantly hear uttered a little more 
consistent, not only with right reason, but with itself, 1 think it m^ht 
be more deserving of attention and respect. But the mock delicacy 
which exists to so great a degree with regard to theatrical exhibitions, 
can command nei&er the one nor the other. To those who forbid all 
dramatic representations, as exhibitions of an unhealthy tendency 
upon our intellectual and moral nature, I have no objections, at 
present, to make. Unqualified condemnation, particiilarly when 
adopted on such grounds, may be a sincere, a respectable, perhaps a 
right opinion. I have but one reply to offer to it : — ^the human mind 
requires recreation : is not a theatre, (always supposing it to be, not 
what theatres too often are, but what they ought to be, ) — is not a thea- 
tre a better, a higher, a more noble and useftil place of recreation 
than a billiiurd-room, or the bar of a tavern? Perhaps in the course 
of the moral and intellectual improvement of mati\utid, aU V)i^««e '*n''^ 
gire wajr to ret por^r and more refined sourceg of lecteOtvoiv', \»\xV\a 
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These few short sentences speak volumes in favour 
of the Drama. The greatest deference is due to the 
opinions of such an author, whose character the 
tongue of calumny has never dared to impugn — ^to 
whose philosophy and literary genius, criticism has 
bowed submission — and whose voluminous writings, 
on almost every subject within the range of literature, 
have claimed the attention and admiration of every 
civilized nation of the world. 

Perhaps it is not for us to point out the remedies 
which might be applied to the existing miserable 
state of Dramatic af&irs, or we might suggest 
novelties, the carrying into effect of which would be 
more attractive than all the diablerie of the German, 
or the denuded spectacle of the French school. In 
the first place we should recommend our principal 
actors to form a professional Association, alike 
necessary for their own interests as for the interest 
of the Drama generally. The grand principle on 
which this Association must be formed should be the 
active and united co-operation of its individual mem- 
bers, who must determine to allow no petty jealousies 
to interfere with the great object which would 
assuredly be effected by such combination. This 
Association should, if possible, become the lessee of 
both the patent theatres. One committee should be 
formed of the most eminent professional men in each 
department of the Drama — Tragic, Comic, and Ope- 
ratic — on whom should fall the management of the 



the meantime, I confess, with its manifold abuses, a play-house ap- 
pears to me worthy of toleration, if not of approbation, as holding forth 
(when directed as it should be) a highly intellectual, rational, and 
reffned amuaement." — /ourna/ o/Framcis Anne BuTLBR(/a^eilfMf 
ATemd/e), vol. i. note p. 145. 
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theatre. And to guar^tee the most impartial justice 
in deciding upon the claims of dramatic authors on 
the notice of the public* another committee should be 
formed of men, whose literary attainments must be 
one qualification for office, and whose character must 
be perfectly free from rival prejudice, and against 
which a charge of favoritism must never be permitted 
to be preferred, should be another qualification for 
a seat in this literary tribunal.* The duties of the 
literary committee should be entirely confined to the 
examination of the dramatic works submitted to it ; 
its decisions must have no bias but that of merit ; 
authors pretending to the least originality and genius 
t would not hesitate in submitting their productions 
to such a tribimal, on the assurance of the impartiality 
of its awards ; and the time and patience of the public 
would not be wasted, or wearied out, by the produc* 
tion of pieces, having neither a claim to originality 
nor even mediocrity of talent. The committee of 



* It is rather a singular coincidence, that a similar suggestion to 
this has been before made. We say it is singular, because we were 
not aware thai such a plan had ever been publicly expressed till some 
weeks after writing the above, when on looking through the third 
volume of Oxberry's Dramatic Biographp, we found the following 
suggestions in a paper signed **Candour, who says, in alluding to 
the charges made against the direction of the theatres for behaving 
to the unprotected dramatists in a haughty and contemptuous manner, 
" If they (the managers) are really disposed to prove to the world 
that they have been calumniated in this particular, and that they are 
willing to show favour wherever it may be due, let them adopt the 
following easy and simple plan : that is, to name and appoint a com- 
tnittee of literary men, (and who shall be independent of the theatre,) 
to determine on the merits of all pieces which may be offered for 
representation, and absolutely on their fitness or unfitness for the 
same. It must not be objected, that this is a power which such com- 
mittee might abuse, and to the injury of the stage proprietors. Gen- 
tlemen only, and only of acknowledged abilities, are to be chosen to 
the office : nor are they to have the authority in question, but in 
regard^ those productions which could be brought foTwaidN«\t\vQu\. 
any more expense tbaa that which is incurred on the mere Tctltal qI 
a play." (pp. 34, 35.) 
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management would of course be employed In the 
usual duties devolving upon the manager ;* but the 
attachment of the members (composing it) to their 
profession, would prevent them from committing those 
flagrant errors, which have undoubtedly occasioned 
the depression of the Drama in public estimation. 
They would take care to have every character in the 
pieces they produced, well cast; they would not 
insult their audiences by sending before them actors 
whose merit, now-a-days, mainly rests upon their 
capacities to cram into their heads a certain quantity 
of words in a given time, and spout them forth again 
so outrageously "as to split the very ears of the 
Gods," (the groundlings of our day are not like the 
groundlings of our immortal Bard, but are, generally 
speaking, the most critical portion of the audience of 
a modern play-house.)t 

* " A vast deal more might be effected by intelligent managers, 
really masters of their business, and themselves not devoid of origi- 
nality and poetry ; by rigorous rejection of middling or bad actors ; 
by encouragement of really good ones ; by judicious cast of parts ; 
by rejection of inferior pieces, &c., than is generally imagined. — 
England in 1835, by Provbssor F. von Raum br, vol. U. p. 228. 

t "There is no art which demands such a power of self-oblivion 
and self-abnegation in him who would understand it, as the dramatic 
art. Such a talent of throwing the whole of the thoughts and feelings 
into other natures and other circumstances! In this respect the 

aualities required in an historian and a dramatist are similar; though 
le mode of treating and of presenting the subject-matter appears, 
in other respects, completely opposed. All abstraction, whether 
historical, political, philosopnical, or religious, is undramatic."— 
England in 1835, by Professor F. von Raum er, vol. ii. p. 229. 
" Ifyou would please the public deign to hear 
What soothes the many-headed monster's ear; 
If your heart triumph when the hands of all 
Applaud in thunder at the curtain's fall, 
Deserve those plaudits — study nature's page, 
And sketch the striking traits of every age; 
While varying man and varying years unfold 
Life's little Uue, so oft, so vainly told. 
Observe his simple childhood's dawning days. 
His pranks, his prate, his playmates, and his plays ; 
Till time at length the mannish tyro weans, 
And prurient vice outstrips his tardy teetiaX" — 

Lord Bykok's Work$t neic edition, \o\.\'JL.'^.fe\,c>^. 
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We lay no claim to originality of idea in tliese 
suggestions, for we believe something similar has 
been attempted at the English Opera House. Such 
a plan, if it were practicable, would certainly afford 
some novelty to our play-goers, who, as thhigs are 
now conducted, think themselves fortunate when 
they have an opportunity offered them of seeing 
a play with three, or at most four of the characters 
in it effectively sustained. And this we do know, 
that something or other must be done in the casting 
of pieces, or the public will never thoroughly support 
stage representations. 

There is, we feel assured, a reaction taking place 
in the public taste, and* to use the memorable words 
of Burke, which were applied to a House much 
greater than our large housesj ** If the House does 
not reform itself from within, it will be reformed from 
without with a vengeance ;*' which we will thus para- 
phrase to our purpose — " If the managers of the two 
patent theatres do not use every possible exertion, 
and give every possible aid, in support of the legiti- 
mate Drama, the people, who are fast sickening of 
the decoration and diablerie which are served up to 
them in every possible shape, will content themselves 
with a perusal of their favourite dramatic authors 
by their own comfortable fire-side, which will, we 
should think, most effectually reform the theatres, 
and the pockets of their lessees." For there are many 
persons who have a great veneration for the Drama, 
but who would rather have a play read to their 
family circle, than subject their wives and daughters to 
the miserable and disgusting behaviouT axvd \aT\^v\^^^ 
of those wretched beings who infest o\iT \aT^e l\v^^- 
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tres in almost every part, leaving out of the question 
the indelicate exhibitions upon the stage. Beside 
this, there is much pleasure in this kind of reading, 
in which, says an eminent writer, ''imagination is not 
only requisite for the reader's complete indulgence, 
but we must allow this power of the mind to revel 
unrestrained ; and to such as can do this, the perusal 
of a fine tragedy or comedy is likely to afibrd 
infinitely more delight than its exhibition on the 
stage, where no piece was ever yet presented, in 
which more than two or three of the characters have 
been fully supported : whereas, we can fancy in 
our closet each part well acted, and may confer the 
most appropriate figures, countenances, and habits,^ 
on the performers ; and should the work happen to 
be one of consummate merit, the wished-for illusion 
is then rendered perfect." 

Having thus stated our opinions with respect to 
the Drama— -having endeavoured to trace the cause 
of its depression to its most likely source — ^having 
attempted to suggest a plan for its effectual restora- 
tion, and having strived to point out and advocate 
its claims upon public support, we shall next consider 
the subject of the formation of Dramatic Societies — 
how far they are likely to assist in this much-to-be- 
desired restoration, and the effect likely to be pro^ 
duced on society generally by their general establish- 
ment. We are free to confess, that the consideration 
of this subject resolves itself into two questions— 
What are the benefits likely to be derived from them 
in support of the Drama? What are the evils likely 
to arise from a general and uncontrolled formation 
of such Societies ? In this instance, Nve nsW\ tvqI wdo^t 
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the usual practice of those who defend a doubtful 
argument ; but as ours may be a fallacious one, we 
will at once take the bull by the horns, and com- 
mence with the evil part of our argument. 

That there are evUs to be apprehended from 
a general and indiscreet formation of Dramatic 
Societies, is beyond a doubt; originating from the 
strong and fascinating allurements, scenic represen- 
tations hold out to the youthful mind — diverting 
its attention from matters of useful import and the 
wholesome exercise of its faculties in the attainment 
of scientific knowledge, and making it negligent of 
those every-day concerns of life, which, however 
grovelling they may appear to the romantic ideas of 
youth, are necessary to its own welfare and the 
well-being and order of society. Habits of idleness 
are contracted under the much-abused plea of mental 
improvement. Parental and magisterial authority is 
set at defiance, till at length, led away by the inju- 
dicious commendations of false friends, it adopts 
a career, which, in ninety-nine cases out of a hundred, 
ends in disappointment, wretchedness, and want ; 
and then it is that the victim of youthful impetuosity 
and wrong-directed powers of mind has to contend 
with the bitter effects of youthful imprudence : the 
doors of his relatives are closed against him, the 
plaudits of friendship are changed into the sneers of 
scorn, and he is left to drag out a solitary and 
miserable existence, neglected by his family and 
despised by the rest of the world — a sad but certain 
penance for his youthful folly ! This is a frightful 
picture, nevertheless it is a faithful tepTeseiv\»Ni\o\\, 
and not a whit too highly coloured. It m\\ OLOVxYAXes*"^ 
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be thought by many, that we view such things 
through a distorted medium : would that such were 
the case ! But we have known so many instances of this 
kind, that however well disposed we may feel towards 
the Drama, we cannot allow ourselves to advocate 
what may after all be but a temporary support, at the 
expense of individual h£4)piness; we will not lend 
ourselves in support of a plan whereby the ties of 
filial affection are to be dissevered, or the order of 
society is to be destroyed. Therefore, unless these 
associations can be formed under strict regulations, 
and respectable and respected control, we shall as 
strongly deprecate their establishment, as, on the 
contrary, we shall tender them our humble support. 
To render these Societies permanently useful to 
the Drama, and a source of harmless and intellectual 
amusement to the members who form them, and to 
the inhabitants of the neighbourhood in which they 
may be established, rules should, in the first place, 
be adopted, which would best ensure the respectability 
and harmony of the Society : extreme youth should 
be excluded from them for the reasons we have just 
now stated, and which would do away with any 
suspicious feeling which might otherwise attach itself 
to them ; the management of theur affiurs should be 
given to persons who will strictly enforce the rules 
which they have adopted; private feelings should 
never be permitted to intrude their insignificance 
in their proceedings, or if attempted, should be im- 
mediately marked with the strongest disapprobation ; 
and one sentiment only should actuate every indi- 
vidual member, which would be the desire of assisting 
their society by every means \tv Wv^Vc -^w^et, «ad 
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Dot render them objects of public contempt, or 
ridicule, by personal pique. Thus established in 
public opinion, and assbted by public generosity, 
these Societies should lose no opportunity of effectuig 
the object they have in view — ^the promotion of the 
cause of the legitimate Dramcu Libraries should be 
established, in which should be collected the sterling 
works of our early and modern dramatists, which 
would form an invaluable supply of literary food, 
not to be procured by mdividual exertions, but at a 
great personal cost. If public entertainments are 
given, care should be taken to select the best ap- 
proved specimens of our dramatic authors for that 
purpose ; correctness must be particularly attended 
to by the performers, which will in time lead on to 
perfection, though in such amusements that is not 
required by the most fastidious critics. A friendly 
co-operation in furthering the interests of the Drama, 
should at all times be given to kindred Societies; 
frequent communications should take place between 
them ; and we hesitate not to affirm that this mutual 
and firm support would effectually promote the cause 
we have so warmly at heart. 

Such are the principles on which we recommend 
Dramatic Societies to be formed. Such are the prin- 
ciples on which the Camb&idge Garrick Club was 
established ; and if public patronage, and the desire 
of men eminent in the literary and dramatic world 
to have their names enrolled amongst its members, 
be sufficient testimony that we were right in adopting 
those principles, we have such great and flattering 
proofs. 
It' was our intention, on commencmg lYvV^ ax>Ad^, 
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to have entered at some length on the subject of the 
original formation of the Garrick Club, which has 
now been established upwards of three years ; but 
upon mature consideration, we feel that it is un- 
necessary so to do. To enter immediately into the 
subject would be to tear open old wounds, and to 
renew the remembrance of past grievances, which in 
all charity we are willing to forget : our object is, if 
possible, to amuse our friends, but not at the expense 
of the personal feelings of our enemies. We shall 
therefore draw a veil over the causes of its formation, 
and briefly observe, that in the year 1830, a Dramatic 
Society was established in Cambridge, through the 
instrumentality of our worthy and active secretary, 
Mr. W. H. Smith, under the name of the Shakspeare 
Club ; but many disagreeable circumstances occur- 
red, which rendered some of its members dissatisfied 
(not to use a harsher expression) with its proceed- 
ings, and seceding from it, they, in conjunction with 
several other gentlemen, formed another Society in 
1833, under the name of the Garrick Club. We 
refer our readers to the extracts from the proceedings, 
and to the half-yearly list of members of the Club, 
(which will be found in another part of this volume,) 
as the best possible proofs as to how far those gen- 
tlemen have been justified by the public, in the step 
which they took. We know not if the parent Society 
be in existence ; if it is, it will of course be gratified 
in knowing of the splendid success of its offspring. 
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EARLY THEATRICAL PROCEEDINGS IN 
THE UNIVERSITY OF CAMBRIDGE. 



{From Mr, J. Payne Collier* s Annalt of the Stage.) 

The Council Regbter, under date of 29th July, 1539, 
contains the copy of a letter by the Lords to the Vice- 
Chancellor of Cambridge, in strict accordance with 
that which, on the 30th October, 1575, they had 
sent to the same authority. After stating at some 
length the necessity of keeping pure the fountains 
from which learning flowed to all parts of the king- 
dom, it forbids that "plays, or enterludes of common 
players, be used or set forth,'* either in the University 
or within five miles round it, and especially in the 
town of Chesterton, This renewed order was pro- 
duced by the following circumstances and corres- 
pondence, which have never yet been explained nor 
published. On the 1st September, 1592, the Vice- 
Ghancellor of Cambridge and certain Justices of the 
Peace issued a warrant to the Constable of Cambridge, 
opening thus : ** Whereas, there be certaine persons 
lately repayred unto the University and Towne of 
Cambridge, having in purpose, either there or m 
some other place there nere unto, by lYve ^VeVvcv^ 
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of c^rteine Interludes, Plaies or Tragedies, to pro- 
cure the assembUe of her Majesty's subjects and 
people : " it then goes on to direct, that all the 
inhabitants shall be ordered not to further the design, 
by allowing the players to occupy for the purpose 
any ** roomes, houses, or yardes," and that they shall 
be warned to proceed at their peril. 

The players, nevertheless, did perform at Ches- 
terton, and on the 8th September, Dr. Some, the 
Vice- Chancellor, wrote to the Privy Council, reciting 
the letter of October, 1575, and adding, that "cer- 
teine light persons, pretending themselves to be her' 
Majesties Plaiers,* &c. did take boldness, not onely 
here to proclaime their Enterludes, (by setting up 
of writings about our college gates,) but also actually 
at Chesterton to play the same, which is a village 
within the compasse of the jurisdiction, graunted to us 
by her Majesties charter,! and situated hard by the 
plott where Sturbridge faur is kept." The Vice- 
Chancellor then complains, that the constable to 
whom the warrant had been directed, had neglected 
his duty, and requires the Privy Council to call before 
it the Players, the Constable, and the '* party in 

* According to Camden's " Annals," the plague raged in London 
in the autumn of 1592 : the theatres were consequently closed, which 
will account for the wandering of the Queen's players into the 
coimtry. 

t This charter was granted by Elizabeth, in the third year of her 
reign, and it limits the bounds of the University to one mile round 
the town of Cambridge. Henry III., in the 54th year of his reign, 
had granted letters patent, that tomeamenta aliqua, avenlura. justte 
$eu cujusmodi hatiiludia nonfiant in villa predieta, seu per guinque 
milliaria circumquaque. It appears by Larudown MSS. No. 33, that 
on the 22nd April, 1581, a disturbance took place at Chesterton, 
between the Proctors of the University and a Bearward, who asserted 
his right to exhibit there as " the Lord Vaux's man." The offending 
parties afterwards made their submission, but Dr. And. Feme, Vice- 
ChancelloT, wrote to Lord Burghley, claiming a Jurisdiction five 
miles round Cambddgej under the letters patent ot neto^ IVl. 
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whose house the interludes were played/' in order 
that they might he duly punished. It is most likely 
that this communication did not produce the desired 
effect, for ten days afterwards we find Dr. Some, 
hacked hy Dr. Legge, Dr. Goade, and five other 
Heads of Colleges, repeating the complaint with some 
fresh particulars against Lord North and Dutton, 
the player, who had treated their authority with 
contempt. After referring to the warrant of the Ist 
•September, the Vice- Chancellor and his colleagues 
proceed in these terms. '* How slightly that warrant 
was regarded, as well by the Constables and the 
inhabitants of Chesterton, as by the Players them- 
selves, (whereof Dutton is a principale,) appeared 
by their bills sett up upon our Colledge gates, and 
by their playeing in Chesterton, notwithstanding our 
said warrant to the contrary. One of the Constables 
tould us, that he heard the Players saye, that they were 
licensed by the Lord Northe to play in Chesterton. 
We cannot chardge his Lordship otherwise with that 
particular ; but wee are able to justify^ that the Lord 
Northe, upon like occasion heretofore, being made 
acquainted with the said letters of the Lords of the 
Counsell, returned aunswere in writinge, that those 
letters were no perpetuity. And likewise, also in 
this very action, when the players came to him for 
his Lordship's allowance for their playeing in Ches- 
terton, and some of us did then tell his Lordship, 
that we^ had the Lords of the Counsells letters to 
the contrary, he openly uttered, in the hearinge as 
well of the Players as of diverse Knights and Gentle- 
men of the Shier then present, that the dale o^ Wvo^^ 
letters was almost expired. Andhesaid t\veTviwi^«t> 
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to the Players, that althoughe they should play at 
Chesterton, yet the Vice- Chancellor durst not com- 
mit them therefore." They conclude, (leaving " the 
correction of the contempt " to the wisdom of the 
Privy Council,) by soliciting the renewal of the 
letter of 1575, in order that Lord North and the 
players might be deprived of the plea, that the date 
of it had nearly expired.* Thus the matter seems 
to have rested until the 17th of the following July, 
(1593), when the Vice- Chancellor and his colleaguesf 
reminded Lord Burghley of the general complaint 
against *' public shews and common plays," and 
prayed that the University might be freed from 
players, "that badd kinde of people who are (as wee 
thinke) the most ordinary cariers and dispersers " of 
the infection of the plague. 

The renewed letter was despatched twelve days 
afterwards ; and it will be observed, that it conceded 
all that was demanded, giving the Vice- Chancellor 
power, in the town of Cambridge and for five miles 
round it, to put down '* interludes and plays, some 
of them being full of lewd examples, and most of 
vanity." The University of Cambridge, within three 
months afterwards, however, must be regarded in 
a very dilSerent capacity, — as the performers of plays, 
and with a Vice- Chancellor who was the author of 
one of the very earliest comedies in our language. 
In December, 1592, Dr. John Still, (afterwards 
Bishop of Bath and Wells,) the author of Crammer 
Gurton's Needle, was at the head of the University 

* Lord North, who lived at Kirtling, a short distance from Cam- 
bridge, was a great favourer of players. 
f Vide Zansdown MSS. No, 82, where ttvis coxte^poudecLce is to be 
found. 
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of Cambridge ; and a command was received from 
London, that a comedy in English should be got up 
there for the amusement of the Queen, as in conse- 
quence of the prevalence of the plague, her own 
actors could not play before her at Christmas. It is ' 
somewhat singular that such an order should have 
been ^ven, after what had so recently expired, and 
it almost looks as if Elizabeth and her courtiers in. 
tended it as a sort of reproof to the University : it is 
remarkable also, that Dr. Still* the author of a 
comedy in English, which was acted before the 
Queen at Christ's College, in 1566, should be the 
chief instrument in making the request that the play 
should be in Latin, as '*more beseeming the stu- 
dents." This request is contained in a letter, signed 
by Dr. Still as Vice- Chancellor, and six others, of 
which the following b a copy : — 

" Right Honorable. Our most humble duties remem- 
bered. Upon Saturday last, being the second of December, 
we receaved Ires from Mr. Vicechamberlein by a Mes- 
singer sent purposely, wherein, by reason that her 
Majesties owne servants in this time of infection may not 
disport her Highnes with their wonted and ordinary 
pastimes, his Honor hath moved our University to prepare 
a Comedie in Englishe, to be acted before her Highnes by 
some of our Students in this time of Christmas. How 
ready wee are to do any thing that may tend to her 
Majesties pleasure, wee are very desirous by all meanes to 
testify; but how fitt we shall be for this is moved, having 
no practise in this Englishe vaine, and beinge (as wee 
think) nothing beseminge our Students, specially oute of 
the University, wee much doubt : and do find our ^rin- 
cipale actors (whom wee have of purpose caWedVtoT^vx^ 
very unwilling to plnye in Englishe. 
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" Wherefore wee thought it not onely our duties to give 
intelligence hereof unto your Lordship, as being our 
chiefe hedd and governor; but also very expedient for 
us to crave your Lordship's wisdome, either to dissuade 
the matter withoute any displeasure unto us, yf wee shall 
not seeme meete in your Lordships judgment for that 
purpose, or to advise us by your honorable direction what 
maner of argument we should chuse, and what course is 
best to foUowe. Englishe Comedies, for that wee never 
used any, wee presentlie have none : to make or translate 
one in such shortnes of time wee shall not be able : 
and, therefore^ if wee must needes undertake the busines, 
and that with conveniencie it may be graunted, these two 
things we would gladly desire : some further limitation of 
time for due preparation, and liberty to play in Latyn. 
How fitt these are to be requested or graunted, your 
Lordship, who well knoweth her Majestie's disposition and 
our maner, is best able to judge : ourselves only do move 
them, referring both them, and the whole cause, unto 
your Lordship's consideration. And so, with our most 
harty prayers to Almightie God for your Lordships long 
continuance in healthe, and dayly increase in honor, wee 
humblie take our leaves. From the University of Cam- 
bridge, this fourthe of December, 1592. 

" Your Lordships most humble to be comaunded, 

" John Still, Vice-Chancellor." ♦ 

This remonstrance was also subscribed by six 
other Heads of Houses :-.^Roger Goade, R. Some, 
Umphrey Tyndall, William Whitaker, Edmund 
Harwell, and John Jegon ; and there is reason to 
suppose that it was effectual. In the next year, Dr. 
Thomas Legge, (author of the Latin tragedy of 

♦ Landsovon AfSS. Iso. 7\. 
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Richard III., so highly praised by Sir John Haring- 
ton in his Apology of Poetry,) was Vice- Chancellor ; 
and in a communication to Lord Burghley he refers 
to some offence given to the Queen, probably by the 
preceding letter, and mentions that the University 
of Cambridge had sent some of its body to Oxford, 
to witness the entertainment there given to her 
Majesty, in order to be better prepared hereafter to 
obey her directions.* 

This difference, as far as can be judged, was 
arranged by the next year, (1694-5,) when the 
University of Cambridge acted '* certaine comoedies 
and one tragoedie,*' and through its then Vice- 
Chancellor, Thomas Nevile, requested the loan of 
the royal robes in the Tower for this purpose. f This 
favor had been granted before, and probably, on this 
occasion, it was not refused. 

The Play of Aulularia Plauti was performed 



• Lansdown MSB., No. 75. 

t The subsequent is the copy of the letter containing this request : 
it is among the Lansdoum MSS.^ No. 78. 

" Our bounden dutie in most humble wise remembred." 

" Whereas we intend, for the exercise of young gentlemen and 
scholers in our Colledge, to set forth certaine Comoedies and one 
l^agoedie, their being in that Tragcedie sondry personages of greatest 
astate to be represented in aimcient princely attire, which is no where 
to be had but within the office of the Roabes at the Tower ; it is our 
humble request, your most honorable Lordship would be pleased to 
graunt your Lordships warrant unto the chiefe officers there, that upon 
sufficient securetie we might be furnished from thence with such 
meete necessaries as are required. Which favor we have found 
heretofore on your good Lordships like honorable warrant, that hath 
the rather embouldened us at this time. And so, craving pardon for 
this presumption, with remembrance of our dayly prayers unto God 
for the preservation of your honorable health to his owne great glory, 
we humbly take our leave. From Trinitie Colledge in Cambridge, 
28o January, 1594-[d], 

" Your Lordship's most bounden, 

" ever to be commaunded, 
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before Queen Elizabeth on the occasion of her rlsit 
to Cambridge in 1564 ; and in 1622 the Comedy of 
Ignatius Loiaia, on the visit of King James and the 
Spanish and Austrian Ambassador. In the Appendix 
will be found a list of Latin and English Plays 
performed before the University of Cambridge.* 



ANECDOTE OF GEORGE COLMAN THE ELDER. 

During this gentleman's management, a poor 
gallery visitor, in his eagerness for a front seat, 
fell into the pit. The poor fellow broke his leg, 
and was conveyed instantly to a neighbouring sur- 
geon's, and Colman humanely supported him during 
his illness, and when restored to convalescence, sent 
him a small present. The man waited on the mana- 
ger to express his gratitude ; Colman received him 
with great good-nature, and presented him with 
a free admission to the pit, saying, " I give you this, 
on condition that you promise never to enter the pit 
in the same manner again." 

COSTUME. 

Macklin has a claim to the merit of effecting the 
first reformation in theatrical costume; he first dressed 
Macbeth in the Scotch habit. 

* Se« Appendix, No. 3. 
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THEATRES AND THEATRICALS IN AND 

NEAR CAMBRIDGE. 

Many of our ancient dramatic pieces were per- 
formed in inn-yards, in which, in the beginning of 
Elizabeth's reign, the comedians, who then first 
united themselves into companies, erected an occa- 
sional stage. The galleries at the end, and on each 
side of the inn-yard were similar to our modern 
inns, and were well adapted for the accommodation 
of the audience. They were ranged over each 
other; and the same form was retained in the 
erection of the regular theatres. The small rooms 
under the lowest, answered to our present boxes, 
and were called rooms. The stage was erected in 
the area, with its back to the gateway, where the 
admission money was taken. The middle of the area 
was appropriated to the lowest class of visitants. 
Plays could only be acted in these places in fine 
weather, as there was no roof. In the middle of the 
Globe and other public theatres, there was likewise 
an open area, where the common people stood to see 
the exhibition ; from which circumstance, they are 
called by Shakspeare the *^ groundlings " and by 
Ben Jonson, the " understanding gentlemen of the 
ground.*' This part in the private theatres wv^s 
termed the pit, and had seats. The boiies (^ox iQOVfts* 
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as they were called) were of considerable size in the 
public theatres. The body of the house was lighted 
by cressets, a sort of large open lantern, nearly 
similar in size to those fixed in the poop of a ship. 

In Cambridge, the Eagle and Child, (now the 
£agle Inn,) and the Falcon (in the Petty Cury), 
were the places where the good people of Cambridge, 
in days of yore, were entertained with dramatic 
representations. 

In 1511, the play of St, Oeorge was performed at 
Bassingboume in this county, the performers for 
which were sent from Cambridge, by which we may 
conclude that performances were at that time in 
being, but whether by a resident or a travelling 
company does not appear. The first Theatre near 
Cambridge was erected on Stirbitch Fair Green, by 
the late Mr. Humfrey, of which Griffiths, afterwards 
Barritt, and after him John Brunton, (father of the 
Countess Craven,) were successively managers. One 
year (and we cannot say if it was for more than one) 
there was a second theatre at Stirbitch Fair, on the 
opposite side of the road, just at the end of the 
Cheese Fair, where formerly stood a brick and tile 
public booth or house, of which the late celebrated 
John Palmer was manager, this was about 1788 and 
1790.* About the same period a theatre was built 



• Bannister being at Stirbitch Fair, with John Palmer and a com- 
pany of comediansi who had erected a booth in opposition to Bar- 
ritt and his Norwich troop, on the first night of performing, it rained 
very hard, and came in great quantities through the rafters into the 
theatre; which alarming the manager, who was regaling himself at 
the inn, with some metropolitan friends, he rushed into Bannister's 
dressing-room, and inquired with much eagerness, how the house 
stood as to company; when Charles replied, " Zounds, Jack, don't be 
frightened, we have as good a house as you can wish ; don't you see, 
man, that we overjlow already ?" 
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by the late Mr. Charles Day, opposite to Parker's 
Piece, a sort of opposition concern : it stood several 
years, but was never used as a theatre : it obtained 
the name of " Charley Day's Folly," and was taken 
down when the first row of houses was built near 
the entrance to Downing Collie. The next thea- 
tre which was erected, stood by the side of the Sun 
public-house, at Barnwell, and was built by Mr. 
Charles Humfrey ; we believe Mr. Brunton was the 
original lessee of this, and to him succeeded (in 1801) 
the late Mr. Wilkms (father to W. Wilkins, Esq. 
R. A. of Caius College), who erected the present 
theatre. He appointed Mr. Smith (the present 
lessee) his acting manager in 1815, in which year 
the theatre was opened. Mr. Smith became lessee at 
Christmas, 1827. 



/ 



DRAMATIC GOOSE. 

On Michaelmas-day, 1806, a piece called The 
Fortune- Teller was produced and damned at the 
shortest notice. Harris said to Dibdin, " My dear 
fellow, I did not think it would do ; but who would 
have expected it to be goosed f (hissed) — "Why what 
could you expect, but goose on Michaelmas-day?*' 
said Tom. 

RECEIPT FOR DISCONTENTED COMEDIANS. 

The only way to play what you like, is to like 
what you plaj. 
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The British Roscius, (a title justly given to Garrick 
during his life, and which no one has since disputed,) 
luade his first appearance on the stage at Ipswich, in 
1741, in the character of Absau, in the tragedy of 
Oroonoko. After a summer spent in the country, 
he determined to venture on the London stage ; he 
applied to the managers of Drury Lane and Covent 
Garden, and was rejected; and he was obliged to 
accept an offer of playing at the theatre in Good- 
man's Fields. He made his first appearance there 
on the 19th of October, 1741, in the character of 
Richard IIL ; when, like the sun bursting from behind 
an obscure cloud, he displayed, in the very earliest 
dawn, a more than meridian brightness. His excel- 
lence dazzled and astonished every one; and the 
seeing a novice to the stage, reachmg at one single 
bound the height of perfection, was a phenomenon 
which could not but become the object of universal 
admiration. The theatres at the court end of the 
town were deserted, persons of all ranks fiocked to 
Goodman's Fields, and the line of carriages on an 
evening is said to have frequently reached in one 
continued line from Temple Bar to the theatre. Mr. 
Garrick continued to act till the close of the season, 
when he went to Dublin. In the ensuing winter he 
appeared at Drury Lane Theatre, and from that time 
to his quitting the stage, on the lOth of June, 1776, 
his popularity was undiminished. v 

Of this great actor it has been truly said, that 
" tragedy, comedy, and farce, the lover and the hero, 
the jealous husband who suspects his wife's virtue 
without a cause, and the thoughtless lively rake who 
attacks it without design, were ail alWe o^ew Vo\»& 
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imitation, and all alike did honour to his execution. 
Every passion of the human breast seemed subjected 
to his powers* of expression; nay, even time itself 
appeared to stand still or advance as he would have 
it. Rage and ridicule, doubt and despair, transport 
and tenderness, compassion and contempt, love, jea- 
lousy, fear, fury, simplicity, all took in turn possession 
of his features, while each of them in turn appeared 
to be the sole possessor of those features. One 
night old Age sat on his'countenance, as if the wrin- 
kles he had stamped there were indelible ; the next, 
the gaiety and bloom of youth seemed to overspread 
his face, and smooth even those marks which time 
and muscular conformation might have really made." 
Garrick made his theatrical appearance not long 
before the death of Pope ; and that great poet saw him 
perform. The following interesting account of the 
event is given by Garrick himself. " When I was 
told that Pope was. in the house, I instantaneously 
felt a palpitation at my heart; a tumultuous, not a 
disagreeable emotion, in my mind. I was then in 
the prime of youth, and in the zenith of my thea- 
trical ambition. It gave me a particular pleasure 
t^at Richard was my character when Pope was to 
see and hear me. As I opened my part, I saw our 
little poetical hero, dressed in black, seated in a side- 
box near the stage, and viewing me with a serious 
and earnest attention. His look shot and thrilled 
like lightning through my frame, and I had some 
hesitation in proceeding, from anxiety and from joy. 
As Richard gradually blazed forth, the house was in 
a roar of applause, and the conspiring hand of Pope 
shadowed me with laurels." Mt. "PeievytiJL ^X.CitV'dal^ 
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says, *' Garriek was informed of Pope's opinion, and 
nothing could be more delightful than his praise. 
That young man, said Pope, never had his equal as 
ah actor, and he will never have a rival." This 
prophecy was uttered about eighty years ago. From 
the same authority we learn Dr. Johnson's opinion 
of the English Rosctus. To a question put to him 
by Mr. Stockdale, Johnson replied — " Oh, sir, he 
deserves every thing he has acquired, for having 
seized the very soul of Shakspeare, for having 
embodied it in himself, and for having expanded its 
glory over the world.** 

When Garriek visited the continent, he was re- 
ceived every where with the most distinguished 
marks of honour and esteem. Even crowned heads 
vied with each other in the attentions they paid to 
him. Neither were those of his own profession slow 
in profiting by the lessons which he gave them in 
the dramatic art. Preville, the best actor of France, 
acknowledged him for his master, and looked upon 
him as a model for imitation. With this actor he 
once made a short excursion from Paris on horseback, 
when Preville took a fancy to act the part of a drunken 
cavalier. Garriek applauded the imitation, but told 
him he wanted one thing, which was essential to com- 
plete the picture — he did not make his legs drunk. 
"Hold, my friend,'* said he, "and I shaU show you 
an English blood, who, after having dined at a 
tavern, and swallowed three or four bottles of port, 
mounts his horse in a summer evening, to go to his 
box in the country.** He immediately proceeded to 
exhibit all the gradations of intoxication ; he called 
to his servant that the sun and the fie\daN<?ei^\.\«xC\w^ 
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round him ; whipped and spurred his horse until the 
animal reared and wheeled in every direction ; at 
length he lost his whip, his feet seemed incapable of 
resting in the stirrups, the bridle dropped from bis 
hand, and he appeared to have lost the use of all his 
faculties ; finally, he fell from hb horse in such a 
death-like manner, that Preville gave an involuntary 
cry of horror, and his terror greatly increased when 
he found his friend made no answer to his questions. 
After wiping the dust from his face, he asked him 
again, with the emotion and anxiety of friendship, 
whether he was hurt? Garrick,*whose[^eyes were 
closed, half opened one of them, hiccupped, and with 
the most natural tone of mtoxication called for 
another glass. Preville was astonished; and wben 
Garrick started up and resumed his usual demeanour, 
the French actor exclaimed, " My friend, allow the 
scholar to embrace his master, and thank him for the 
valuable lesson he has given him." 

Sheridan's success in King John heightened 
Garrick's jealousy, especiaUy when he was informed 
by a very intimate acquaintance, that the king was 
uncommonly pleased with that actor's representation 
of the part. Thb was a bitter cup ; and to make the 
draught still more unpalatable, upon his asking 
whether his majesty approved bis playing the Bas- 
tardf he was told, without the least compliment paid 
to his action, it was imaguied that the king thought 
the character was rather too bold m the drawing, 
and that the colouring was overcharged and glaring. 
Mr. Garrick, who had been so accustomed to ap- 
plause, and who, of all men living, most sensibly felt 
the neglect of it, was gieat\y sUxxcY yj\\\v \Vv^ ^te- 



GARRICK CLUB 41 

ference given to another, and which left him out of 
all consideration, and though the boxes were taken 
for King John several nights successively, would 
never permit the play to be acted. The royal opinion 
of King John contributed to dissolve the union be- 
tween these rival actors. 

In 1742, he was engaged at Drury Lane Theatre, 
of which, in 1747, he became joint-proprietor with 
Mr. Lacy. In 1749, Garrick married Mademoiselle 
Violette, and the remainder of his theatrical career 
was a long and uninterrupted series of success and 
prosperity until its close. Indeed, for a period of 
thirty-four years he continued, with undiminished 
popularity, to act an infinite number of characters, 
seemingly requiring the most incompatible talents, 
yet all personated with matchless skill, both in 
tragedy and comedy. During that period, he also 
produced nearly forty pieces ; some of which, how- 
ever, were merely adaptations. In 1769, he pro- 
jected and carried into effect the celebrated jubilee, 
in commemoration of the immortal Shakspeare, at 
Stratford-upon-Avon. At length, in 1776, he 
retired from the stage; and he died on the 20th 
January, 1779, and was interred in Poet's Corner, 
Westminster Abbey. Besides his dramas, Garrick 
wrote many prologues, epilogues, epigrams, and 
light pieces of poetry. 
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a little slighted in that'particular — I hate to make myself 
and those who belong to me uneasy ; but sure a total ig« 
norance of what so nearly and so justly concerns me, is 
rather(unkind-^there is not a Circumstance of my affairs 
that is kept from you, and why, without a reason, I am 
put off day after day, a little vexes me—- You might see the 
Weight I have upon me, and therefore I must desire you 
to relieve me from my Anxiety as soon als possible—- It will 
be reasonable, it will be kind. 

" Y". Ever and most 
" Affecty. 

D. GARRICK." 
" I shall be in Town 

On Wednesday." 

There is no date to this letter, which is indorsed 
by Mr. George Garrick, on the back "David." 



MR. O. GARRICK TO MR. GARRICK.* 



27th December, 1776. 

' " DEAR BROTHER, 

" The great agitation of mind I have 
been in will, I hope, plead my excuse for not returning 
you sooner my most affectionate thanks for your very kind 
and brotherly answer to my letter. Indeed^ my dear brother, 
you have affected me much with your great kindness, and 
I could now dash out my brains that I should either have 
neglected or offended you ; for I can assure you that the 
pangs I have felt from your withdrawing your love and 

• See "Private Correspondence of David GanicV' V^no\i,\\o^ 
Vol JI. pp. 108, 199. 
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affection from me for a long time had, at times, not only 
deprived me of my senses, but almost of my life ; for in- 
deed it has been the cause of my many and very long as 
well as very expensive illnesses. But I hope you will not 
imagfine that I have been totally without expense as to 
my children. I have paid large sums (and happy I was 
that I had it for them) for their schooling and other 
necessaries, and that too at a time when I could least 
afford it, which consequently threw me very back, as I 
was at a very low salary at the theatre for many years. 
This I hope will, among others, in some measure account 
for my application to you ; but you will wrong me much 
should you in the least think that I have not the warmest 
sense of gratitude and affection to my sister and you for 
your unbounded goodness to my children. Give me leave 
to assure you both that I shall ever feel it, and that I shall 
never forget it. And I am sure I can answer for them that 
they never will. And I hope that during the term of eight- 
and-twenty years and upwards that I have attended you 
in bustling through the great fatigues and management of 
so great a theatre, even the insinuation of ingratitude or 
disaffection could never justly be produced against me,— 
I am sure, not intentionally. My very bad state of mind 
and health for two or three years past will, I hope, plead 
very much for me in mitigation of my neglect of Fermignac's 
afiairs. I do not mean to infer that I have not been neg- 
lectful ; but you may be assured that I will as soon as 
possible make out the accounts and bring them for your 
inspection ; and that I will do every thing else that can 
restore your love and affection, for without it I shall ever 
remain the most miserable, and unhappiest of brothers. 

" GEO. GARRICK." 

Endorsed, 
'M letter from brother George, Dec. '2.7i\\> Vll^r 
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THE ANCIENT DRAMATISTS. 

By John Denman, Esq., S.C.L. St. John's College, 

Cambridge* 



What an exceedingly interesting page of the past 
is that which reveals to us any important change in 
the moral condition of the human race I and of the 
several periods which are celebrated by the present 
generation, perhaps none is more prominent than 
that which dawned upon the world at the expiration 
of the middle ages. The canopy of fame which 
hangs over the cradle of the infancy of English lite- 
rature is bedecked with stars, resplendent with a 
dazzling and peculiar brilliancy; the character of 
that emanation of light, besides, is but partially 
known, and little regarded. Although dramatic 
composition is the most arduous pursuit in which 
the intellectual faculty can be employed ; although 
it was the occupation wherein many men of con- 
summate genius engaged themselves upon the revival 
of letters ; although it was a bent which, when duly 
exercised, served to elevate the moral as well as 
intellectual standard of action, above that which 
existed in the era of darkness ; yet succeeding gene- 
rations have tamely allowed nearly a\\ l\ie ^tMnsMvi. 
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works of merit, produced in the sixteenth century, 
to be shelved in neglect and obscurity. Notwith- 
standing, some spirits exist who are proud to dwell 
and descant on the genius of such men as Shak- 
speare,* Massinger, Ford, Beaumont, and Fletcher, 
Jonson, Glapthorne, Shirley, and others, who though 
not properly estimated even in their own age, simply 
because they were in advance of it, still deserve to 
have their names engraven on the pillar of Fame, in 
characters brilliant and imperishable; men whose 
minds were concentrated on a grand and glorious 
object — an object which was, in effect, that of 
meliorating the condition of society, rendering the 
lives of men purer and happier, banishing from the 
heart all the remainmg dross of barbarism and 
superstition, giving light to the simple, and raising 
and exalting the scale of society — that society which. 



* See a course of Lectures on Dramatic Art and Literature, dill- 
vered at Vienna, in the spring of 1808, to a brilliant audience of 
nearly three hundred individuals of botii sexes. By Augustus Wil- 
liam Schlegel : translated from the original Geiman, in two vols., by 
John Blade. The very best work ever published on the subject. 
'* Those who lately revived German literature," remarks that prince 
of historians, the lamented M. Niebuhr, " I mean Klopstock, and the 
contributors to the Bremen Wochenbtatt, were at first unacquainted 
with Shakspeare ; 1 mean, they had not properly studied me great 
poet, and were not then influenced by him. But a strolling company 
in the north of Germany performed some of his pieces, for instance 
Hunlet, soon after the thirty years' war. How much these pieces 
were mutilated and tortured, is another question ; perhaps they were 
not much more changed than they are at present on the English stage." 

This statement is amply borne out by the infamous arrange- 
ment, or rather derangement, of the works of the illustrious poet, 
which took place at Dnury Lane Theatre, on Friday, April 29th, 1836. 
"A gentleman who has filled the highest station in the United 
States, and resided, in the early part of this century in an official capa- 
city, in Berlin, said once to the writer, that the only place where he 
had seen the genuine Shakspeare had been at Berlin ; alluding to 
the uncurtailed and unchanged state in which the dramas of that 
poet were performed in the Prussian cti^ital."—Retninucence$ of an in- 
tercourse with M. NiebulUr ike hittoriant during a residence with him 
in Jiame, in the years 1822 and 1823, by Fkamcis Liebzk, Professor 
offfisUry and Political Economy in SovtK CotoUna CoU«^«, \%S5. 
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even in its best state, was tinctured with the mise- 
rable though enticing and much admired romance 
of the age preceding — an age, be it remembered, 
crowded with pageants and wickedness, sentiments 
and assassinations, titles and slaves. 

The regular Drama derived its origin from the 
religious exhibitions customary in Europe, during 
the dark ages. John Rastel, the brother-in-law of 
Sir Thomas More, Lord Chancellor of England, in 
the reign of Henry the Eighth, was the first person 
who conceived the idea of imparting instruction, 
toith regard to science and philosophy, through this 
medium. He was followed by GascoigQe and Mar- 
low, and subsequently by the immortal Shakspeare : 
and it is to Shakspeare that the main improvement 
m dramatic poetry must be attributed ; and it is to 
him that posterity has awarded the golden crown, in-* 
terwoven with unfading and perennial laurels. Such 
is the peculiarity and versatility of his dramatic genius, 
so intense are his claims to immortality, that we 
behold his cotemporaries — many of whom, and 
more especially Christopher Marlow, oftentimes dis- 
play nearly equal powers — with a species of jealousy 
or distrust; we are unwilling to believe that that 
age could have been glorified by the presence of so 
many choice spirits ; neither are we prone to credit 
that the first period of modern history was an age 
wonderful for the advancement of literature. We 
regard that age as we are wont to do the heavens at 
night; we behold the stars which cluster near the 
zenith; but those which glisten near the horizon 
are alone detected by the most subtle poN<i«s c>i 
vision. We do not note down that penod m V\v^ 



48 THE ALBUM OF THE 

manner it behoves us, as one of master-spirits, as 
the palatial fabric of genius, the school of poesy, the 
temple and court of literature, the arena and palasstra 
of gigantic and soul-stirring intellects. 

It was the Drama that tendered instruction; 
hence the common people received their knowledge 
of history, and the court detected the nicer tints of 

character. Here aU learned lessons of morality 

here was the past in actual existence : and it is for 
this reason that the historical plays of that age 
discard uniiy, rhetorical dogmas vanish, nature 
holds " sovereign sway and masterdom,*' truth and 
reality stand forth paramount over Aristotle'^ triple 
qualifications and requisites of time, place, and 
action. Nor was this all the instruction scenic 
representations conveyed. Throughout the plays 
of Shakspeare and his contemporaries, life in its 
variety of forms was exhibited, illustrated, and made 
known. Here may the passions be studied ; * here 
are the deceptions of mankind unmasked ; here is 
pride prostrated and trampled underfoot; here is 
virtuous ambition upheld ; here is mercy inculcated ; 
herein may be defined the several duties of charity, 
love, friendship, afiection, yea, and all things truly 
pleasant and likewise profitable in life. 

Moreover, there is a rich harvest of moral philo- 
sophy to be gleaned from a diligent perusal of the 
pages of our early dramatists. It is verily a philo- 
sophy such as the geniuses of our times have to 
a considerable extent affected to despise. Those 



* See a " Comparison of the obcenrations made by Aristotie and 
Shakspeare respectively, on the pasaioiUt habits, and institu^ons of 
mankind," by Rev. J. Esmond Kiddle, M.K., \%^^. 
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men did not turn sceptics in order to appear singular, 
nor atheists to be examined and studied. They were 
beings who acknowledged that a divine Providence 
governed the world, and they pointed with a sure 
and steady finger to virtue and religion, as balm to 
bruised spirits. They imparted to their countrymen 
truths of the deepest importance, and they did not 
moralize with the deceptive tongue of cant,, hut with 
the earnest voice of conscience.* It is for this, 
apart from other considerations, that their works 
ment the attention of the present and each succeed- 
ing generation ; and for this it is that they ought to 
rank among the standard authors of all ages. The 
lofty and overpowering imaginations, which could 
combine some of the qualities of several minds into 
one, framing a character interesting in the highest 
degree, whose every action, and whose destiny the 
spectator is forced to notice, are richly deserving of 
our warmest admiration. How infinitely do they 
tower above those meagre writers of our own time, 
who, in their efforts to create personages of corre- 
sponding interest, have failed, not merely by present- 
ing distorted and extremely unnatural characters, 
but even those, the tendency of whose actions and 
fate, if not producing immoral effect, are unquestion- 
ably somewhat dubious. 

Their genuine spirit of poetry entails another 
clsdm upon us. The poesy wherein they revelled 
was that of feeling combined with true fancy. The 
smoothness and beauty of sentiment which characterize 

• ** The religious instincts of the heart," observes the calumniated 
Dr. Hampdea, " were surely never me&nt to absorb the 'wYioXe Tosdv^ 
according to the designs of Him who implanted also 'boQip'nNttXe ttxi^. 
sodMl nffeetions in our own nature."— Bampton Lectures, p^.%— ^^. 
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Beaumont and Fletcher ; the lively and fascinating 
elegance of description which immortaHses Ford; 
the neryous diction and discriminating portraitures 
of the passions which render Massinger almost equal 
to Shakspeare, are qualities which should inspire us 
with a soul-thirsting desire for their perusal. In 
fine, every kind of poetry which delights the heart, 
the ear, or the understanding, will be fully and 
essentially developed in the works of these neglected 
masters. There is but little of the namby-pamby 
thought of the nineteenth century discoverable in 
their plays ; but it is that thought and mode of ex- 
pression which some of the best poets of latter times 
have not disdained to borrow, to gild their own 
oftentimes really elegant superstructures. The 
lover and admirer of literature, then, if he would 
give a polish to language, and a richness to the ex- 
pression of ideas; if he would fain make himself 
acquainted with the revealings of nature, or would 
be riveted by all that is enchanting, must launch 
forth unhesitatingly upon the broad surface opened 
to his view: there may he cull the flowerets which 
expand in copious profusion, sparkling with their 
thousand glories : nay, more, not confining himself 
to those riches above the surface, he may dive down 
and delve in the pregnant depths, bringing up gem 
after gem, at every successive visitation. 
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AN ADDRESS 

Delivered at the Theatre, Barnwell, hy Mr. fV, H, Smith, 
at the First Perfomumee of the Garrick Club, for the 
hemfit tff Addenbrook^s Hotpital, Jamiary Sth and lOth, 
1834. 

wsiTTur xxraxMLT yo& that occasxov, bt 

JAMES SHERIDAN KNOWLES, Esq. 



While bigot cant the noble art decries, 

Which, lost to man, his proudest pattern dies — 

Shakspeare, by swain and sage adored before, 

Save in the voiceless page, exists no more — 

Befits the sons of Cam's scholastic seat 

The cause of every muse to vindicate , 

Denounce the scandal of a liberal age 

And prove m person, they applaud the Stage ! 

What I neM we blush to tread the mimic floor 

Which iBschylus and Sophocles, of yore, 

And sweet Euripides, the prototype 

Of him most sweet, reserved for time more ripe, 

Were proud to tread — and right, as did attest 

The plaudits of the bravest, wisest, best ? 

Forbid it Reason — and Religion too. 

While keeps the bard his proper end in view, 

" To raise the genius and to mend the heart" — 

The native province of a heaven-sptuiv^ atl\ 
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Yes ! in the page by heaven vouchsaf d to earth 
The Drama boasts to trace its lustrous birth, 
Where the sublime historians — of its power 
Informed — in action most sublimely tower ! 
Such the ingenuous ground on which we claim 
Your suffrages in Roscian Garrick's name, 
Invok'd to night for a still nobler end — 
The destitute afiSicted to befriend ! 
We urge no more — ^with you we leave our cause. 
Its triumph is ensur'd by your applause. 



GEORGE COLMAN THE YOUNGER. 

A young gentleman being pressed very hard in 
company to sing, even after he had solemnly assured 
them that he could not, observed testily, that they 
were wantmg to make a butt of him. ** No, my good 
sir," scdd Mr. Colman, who was present, •* we only 
want to get a stave out of you." 



EPIGRAM. 

( Written by the celebrated Henderson.) 

Our English stage, which was at first design'd 
To raise the genius, and improve the mind. 
To expose the various follies of the town. 
Seems now contented to expose its oum. 
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MEMOIR 



or 



MR. WILLIAM CHARLES MACREADY. 
( With a portrait f in the character t^ Virginius.) 



With honest pride, nor less with pleasure too, 
We introduce this actor to your view : 
A tragic hero, one of high renown, 
Who for himself has won a laurel crown. 
No servile copyist of other's style, 
He well may brave the would-be-critic's smile. 
Whose curled lip satirical may grin, 
And harmless whisper, " Bah ! he studies Kean ! " 
Or, ** listen how he apes the Kemble's tongue ! " 
Or, " there, behold I how like the play of Young ! '* 
** Well, well, so let it be, the town may fuss. 
But such attempts shall not go down with us ; 
We, the dread critics, who have heard and seen 
The wond'rous acting of our darling Kean 1 
The mighty Kemble, monarch of the stage ! 
And Young, the favorite of a recent age ! 
No ! no I Jiis praises we must not indite. 
Then none will credit what we do not write." 
So say the critics ^bear what says t\\e town — 
Dare it uphold what critics would write doNdul 
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"The times are out of joint*' if the foul spite 

Of pseudo-critics harms not in its flight— 

If Truth's made blunt what Falsehood once made keen, 

The poison'd rancour of sarcastic splei^n, — 

And if mankind dare think without their leave, 

Nor pin their faith upon the critic's sleeve — 

But hold, I talk too fast — what says the town 

Of this our fav'rite actor, — whose renown 

Hath spread so far, increasing every year ? — 

It says, ** Macready is without compeer ! 

He has no rival with the Tragic muse ; 

Though critics carp, and ignorance abuse. 

He stands alone unchallenged in this age, 

The tragic chieftain of the British stage! 

His style's his own, he sought no mortal aid, 

He look'd at art, but studying nature play'd 

Successfully. Oft in the mimic scene 

We've gaz'd delighted on his noble mien ; 

And oft have' felt a soul -entrancing spell, 

When we have seen him act the patriot Tell, 

The noble Roman* — or the murd'rous Thanef — 

Hamlet the mild and philosophic Dane — 

The moor Othello — or his * honest' friend — 

Ion and Werner, too, we well commend — 

Each character he plays he makes his own." 

So think th' unbiassed critics of the town. 

William Charles Macreadt, the eldest son of 
Mr. William Macready, late manager of the Bristol 
theatre, was born in the year 1789 : the month or 
day we regret being unable to ascertain. Mr. Mac- 
ready, sen. was originally a respectable upholsterer 
at Dublin, but embraced the stage, and having, 
through Macklin, obtained l\\e p^it of Egerton in 

♦ Virginias. ^ ^U*,Oo^^. 
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The Man of the Worlds he so delighted the author, 
as to obtain his influence for a London offer, where 
he appeared as Flutter, in 1786 ; he afterwards be- 
came manager of the Royalty; and subsequently 
of the Newcastle, Birmingham, Sheffield, and Bristol 
theatres. Mrs. Macready, who was likewise an 
actress, died in 1804. 

Of our hero's early days we know little. His 
brother entered the army ; and he was, we under- 
stand, designed for the church,* for which profession 
he is said still to retain a marked preference ; but 
circumstances, with the nature of which we are un- 
acquainted, caused this predilection to be abandoned, 
and William fitted on the sock, and strutted in the 
1[)uskin. By those who knew him in those days, 
he is represented as having been the best tempered 
youth in the world — all life and gaiety, and an 
enthusiastic admirer of comic pantomine. 

Mr. Macreadt presently became the "great 
creature " of all towns in which his father managed ; 
and at length, about the year 1814, went to Bath, 
where he instantly became a favorite. His fame 
flew before him to the metropolis, and the announce- 
ment of his appearance at Co vent- Garden theatre 
attracted a crowded audience ; amongst whom was 
the genius Rean, and a large party of theatrical 
friends. On the 16th of September, 1816, he 
stood forth as the representative of Orestes, (a 
character immortalized by M. Talma's delineation,) 
in the play of The Distressed Mother. Mr. M.'s 

• Some accounts aUte for the Bar, and that Yie xec^^e^ \^ 
education at Rugby School, at which ieminary Yie ««aX\N ^v 
tingmsAed himself. « o « 
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suecess was unquestionable, and the announcement 
of his name for re-s^pearance was received with 
three distinet sounds of applaixae. 

M&. Macbeadt afterwards tried, with yarious 
success, OtheUot lagoy Gambia^ Beverley^ &c. Rob 
"Boy J (with its amazing run,) however, brought Mr. 
M. fairly into play : after that, he created no small 
sensation in Cariolanus; and perhaps never was there 
a more anxious assemblage than when he made lus 
bow as Richard the Thxrei^* (most judiciously and 
chronologically arranged by himself under the title of 
" The life and deatii of Richard II I. ") in which charaicter 
he made a most successful stand against that darling 
idol of the theatre, Edmund Kean. To enumerate 
lus performances thenceforward, would be tedious ; 
suffice it to say, that Mircmdola, Hamlei, Kinff J&hn^ 
Pierre, WiUiam TeU, Macbeth, and Virgimus, are 
amongst the most favorite of his p^sonations. His 
performance of Virginius may be especially cited as 
nervous and bold, possessing much of the dignity^ 
and all the parental tenderness of that illustrious 
Roman. His early interviews with Virginia are 
tender and playful; he warms with every scene^ 
and the dreadful agony of his spirit, and the convul- 
sive terrors of his frame, while he is meditating his 
last great sacrifice, are finely depicted. 

Ma. Macaeady originally attached himself to 
Covent Garden theatre, till he became disgusted 
with the management, and he appeared at Drury 
Lane, at which establishment he remained till the 
end of April, 1836, when a serious misunderstanding 
with Mr. Bunn compelled \v\m lo cv?ait that stage for 

• See a Narrative, &c. by Vf . C.lilwaeaA^,^NO.\Vl^. 
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Covent Garden, where for his benefit, on Thursday 
the 26th gof May, 1836, he produced Mr. Serjeant 
Talfourd's Tragedy of Ion with the most triumphant 
success. 

Mb. Macbeadt is, we think, without a question, 
the first tragedian of the present day. His habits 
are represented as being very peculiar, and he has 
the character of being one of the most reserved men 
perhaps existing, from which circumstance he is not 
d] favorite amongst the members of his profession ; 
though, upon acquaintance, he sheds an influence, 
worthy of imitation, over the sphere of his social 
and j domestic existence. As an instance of his 
goodness of heart, we subjoin in a note an anecdote 
relative of him.* 

* This classic tragedian perfonned at the Binningham Theatre, 
in August, 1823. One night he had left the house, after the tragedy 
of Hamlet^ in which he had delineated, with his accustomed abOity, 
the philosophic Prince, and was proceeding on foot to his lodgin^pi, 
when he approached a small cottage in flames, surrounded by a 
concourse of people eager to look on, but loth to assist. A cry of 
distress was heard from within ; he instantly threw off his coat and 
waistcoat, and with the agility of a harlequin spnmg into the parlour 
window, firom whence he brought an ii^ant in his grasp, and was 
received by the speechless mother in an agony no wor^ can describe. 
The hat, coat, and waistcoat of the adventurous hero were gone, 
and he darted through Uie crowd, as he was, towards his lodgings : 
no one could tell the name of him who had so gallantly ventured his 
life, and pecuniary reward of considerable amount was offered to the 
tuJuiown by a committee of genUemen. A circumstance occurred, 
which brought him forward against himself: a poor fellow was ap- 
prehended selling a handsome coat, in the sleeve of which was 
written Mr. Macready's name ; he was sent for by the police magis- 
trates, and identified the coat stolen from him at the fire. They now 
lauded his modesty more than his intrepidity, and the thunders of 
applause that greeted him on his re-appearance at the theatre, must 
have been the most grateful tribute to a feeling heart. Mr. Macrea- 
dy's goodness did not stop here ; his benefit took place shortly after, 
and it was a complete bumper. He received, in an anonymous letter, 
a bank-note often pounds, '* as a tribute to his humanity and courage, 
in rescuing the cottager's daughter fh)m the flames." Mr. Macready 
instandy called upon the unfortunate couple who had lost their all 
in the fire, and presented diem with that sum, saying, " he had been 
only tiie mean instrument in the hand of God, in procuring it for 
them :" he also promised to assist the infant as it advanced m-^eatft, 
aad we hare no doubt he will fiUM his word. 



58 THE ALBUM OF THE 

Mr. Macrbady was, at one period, a vu 
the Marchioness of Londonderry's, and his 
with a lady of title was talked of, as more 
probability. He married in 1824 (we believe 
Atkins, who had long been attached to his 
company. He is about five feet seven ini 
height ; with a flat Hibernian countenance, am 
expressive, large blue eyes, and rather dark b 

Mb. Mac&eadt paid a prctfessioaal visit tc 
brieve, in the season of 1828, and performed 
nifts, Othello, William Tell, Macbeth, Pier 
Delavalia Matrimony. 

For oursehres, we have always r^arded 
with peculiar interest, he having personated tl 
and Miss Booth the heroine, in the first p 
ever saw, namely, Adelgitha. This was at ( 
either in 1816 or 1817. 

He was elected an honorary member 
Cambridge Garrick Club, July 20th, 1835. 



I 
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ON THE STAGE. 

BY THOMAS CAMPBELL, . K8Q.* 



We sometimes hear the player's vocation pronounced 
degrading, because it exposes him to public insult ; 
but this is certdnly a most unfair argument, at least 
when it comes from those who frequent the theatre. 
By .attending such entertainments, they recognise 
the player as a dispenser of innocent amusement; 
and, when they insult him, merely because he fails 
to please, they are no doubt obliging the actor to 
ply a degrading vocation : but, if cruelty and in- 
justice be disgraceful, they are also degrading them- 
selves. Either it should be moved that the stage is 
noxious to society, and that it should therefore be 
abolished, or, if it be tolerated, the player's occupa- 
tion should be made as respectable as possible by 
good treatment. Even if it were admitted, for the 
sake of argument, that there is something in the 
actor's life (that something I leave to others to 
ascertain,) which necessarily tends to impress faults 
on his moral character, still, what profession can be 
named, which, if it find any weaknesses in the nature 
of a man, will not tend to increase them, and bring 

• Ufe of Mrs. Siddons, vol. i, p. \0^. 
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them out? All professions tend, more or less, to 
stamp us with something peculiar, and not always 
with amiahle peculiarities. Yet society wisely honors 
several professions for their general usefulness, 
though they labour under this objection. To give 
but one instance : the world very properly holds the 
barrister's calling in high respect ; for we know that 
life and property would be less secure than they now 
are, if every man were to be his own lawyer. And 
yet it is notorious, that the lawyer's life, which 
makes him daily and hourly a hireling either on the 
right side or the wrong side of a cause, as his brief 
may chance to call him, must tend to imbue his 
mind with a taste for sophistry, as well as with 
adroitness in the practice of it. In fact, there is 
a great deal of acting, both in courts of justice and 
elsewhere, that goes by a different name. 

If I should appear all this time to be begging the 
question, and to be assuming that theatrical amuse- 
ments are de facto indispensable to society, I would 
only ask of those who object to them, to say if, 
practically speaking, they could be done away with ? 
Would the public permit you to shut up the thea- 
tres? No; no more (I speak it respectfully,) than 
to shut up the churches. The love of the drama is 
a public instinct, that requires to be regulated, 
but is too deep for eradication. I am no such bigot 
for the stage, as to say that it is necessarily a school 
of morals ; for, by bad management it maybe made the 
reverse : and I think, on the whole, that the drama 
rather follows than leads public morals. At the same 
time, it has a general indirect tendency towards the 
ffood of society, which, if the lYie&tTe>»eVe^\«soL«iv^le 
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to decency and public opinion, may make the drama 
directly promotive of good morals. It contributes 
to cheerfulness, and it draws men from grosser 
enjoyments. It may be made an innocent, nay, an 
instructive amusement. As a tasteful recreation, it 
sweetens the public temper. It has well been com- 
pared to a mirror, in which we may see ourselves as 
others see us. But, granting the similitude to be 
just, the enemy of the theatre will possibly ask me, 
Has the mirror at which we dress ourselves the power 
of giving symmetry to our features, or of adding 
an inch to our stature? No ; but still that chamber 
mirror will show a man how ugly he looks with an 
unwashed face, or an angry physiognomy. In like 
manner, the moral mirror of the drama will show 
us what passions most become us and most deform 
us, and may therefore, certainly instruct us in the 
regulation of our moral feelings. 

To say that the Stage is liable to abuse, is to say 
nothing more than is applicable to every other source 
of human pleasure. You cannot excite men joyously 
without some contingent dangers. The play-house, 
say its enemies, is the resort of great numbers of 
the vicious, the idle, and the dissipated. Unhappily, 
so are all popular assemblies, not excepting every 
methodist meeting in the kingdom. In fact, if you 
proscribe theatres, you are bound, in consistency, to 
persecute methodism, to uproot vineyards, to destroy 
breweries, and to abolish music and dancing. And 
religion says as little as sound morality against plays 
and players. The Scriptures nowhere stigmatize 
them, though, in our Saviour's time, there wq& 
a theatre in Jerusalem. That the&lne^ ^\a^^^- 
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ment, we know, was forced upom the Jews, at the 
expense of several lives, hy Herod the Gr^at ; and, 
after his death, if Jesus Christ had thought a theatre 
among the evils to he extirpated hy Christianity, he 
would have found no topic more popular than inno- 
vation so violent to Jewish feelmgs. But he has left 
upon it not the slightest denunciation ; and, in this 
circumstance, he is imitated hy all the apostles : St. 
Paul even quotes a dramatic poet, and shows :that 
he was well acquainted with the Attic muse. 



OARRICK AND HOGARTH, 

Sitting at a tavern, mutually lamented the want of 
a picture of Fielding. " I think," said Garrick, 
•* I could make his face," which he accordingly did. 
"For heaven's sake, hold, David!" said Hogarth, 
** remun as you are for a few minutes." Garrick did 
so, while Hogarth sketched the outlines, which were 
afterwards finished from their mutual recollection; 
and this drawing was the original of all the portraits we 
have at present of the admired author of Tom Jones, 



EPIGRAM ON THE DEATH OF FOOTE. 

FooTE, from his earthly stage, alas ! is hurlM, 
Death took him offy who took oJTaW W^^qxV^l. 
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MEMOIR 

or 

MISS MITFORD.* 

( mth a Portrait.) 



Mart Russell Mitford is the only child of Dr. 
Mitford, a gentleman who in early life received 
a diploma as physician, and who, for several years, 
resided at Bertram House, near Reading. He is 
related to Lord Redesdale, and is descended from 
the Mitfords of Mitford Castle, Northumberland, 
a very ancient family, the original name of which 
was Bertram. Miss Mitford's mother, who died 
early in the year 1831, was a lady of ancient family, 
and of singularly amiable manners. 

Miss Mitford was educated at Miss Rowden's 
Establishment, at Hans Place, Chelsea. In child- 
hood she was found to possess fine powers of obser- 
vation and reflection ; and when scarcely on the verge 
of womanhood, she was persuaded to print, in 1810, 
a small volume of poems, of which an enlarged edition 
appeared in the following year. These poems are 
pleasing productions, yet they contain little to pre- 

• From " The Mirrot," No. n\. 
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diet any peculiar richness or vigour of style. They 
are dedicated to the Hon. William Herbert. The 
first poem in the volume "was written at the re- 
quest/' says Miss Mitford, " of a near relation, who 
wished me to compose a tale adapted to the pictu- 
resque and enchanting scenery of the ancient domains 
of our family, now in the possession of Bertram 
Mitford, Esq." In the same page, her ancestor is 
stated to have been the Lord de Bertram, (one of 
the followers of William the Conqueror,) who mar- 
ried SybUle, the heiress of Sir Johannes de Mitford. 
In 1811, appeared Miss Mitford's second work, 
** Christina, the Maid of the South Seas," a tale in 
the octosyllabic verse, after the poetic manner of Sir 
Walter Scott. It was founded on the discovery of 
the English colony established by some of the muti- 
neers of the Bounty, in Pitcairn's Island, in the 
South Seas ; since rendered more familiar to the lover 
of poetry by Lord Byron's Christian and his Comrades. 
Miss Mitford's tale was engagingly conceived and 
neatly versified, but manifested nothing beyond an 
el^ance of mind and graceful facility of expression. 
Miss Mitford's next works were Wallington Hill, 
a poem, 1812; and, in the same year. Narrative 
Poems on the Female Character in the various rela- 
tions of Life. Many of Miss Mitford's minor com- 
positions are contained in the Poetical Register. For 
several years, however, from the last mentioned 
date, she appeared to have reh'nquished the lyre, and 
to have struck out a new career. 

Meanwhile, Dr. Mitford liad retired from practice, 

and he has since devoted much of his time to the 

discharge of his duties as a inSiig^U^X^ ioi ^^i\&Vite^ 
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to which those of a magistrate for Wiltshire have 
since been added. 

It was a fortunate hour for Miss Mitford's own 
fame and for us, when she ventured, in good, plain 
prose, to se^ down what she saw every day about 
her. "The success," says another critic, "was 
such as to leave no doubt of her graphic power; 
pictures succeeded sketches, volume followed volume, 
in rapid succession; and the result is a series of 
works, under the unassuming title of Our Villaob, 
which resemble nothing that preceded them in lite- 
rature/ and yet are as true likenesses of the most 
familiar objects in the world, as an imagination of 
reasonable honesty can be desired to mirror."* 

With this cabinet collection of "Sketches of 
Rural Character and Scenery," our readers must be 
familiar. The majority of them first appeared in 
the magazines, and other periodical publications, in 
which their simplicity and single-heartedness were 
charmingly contrasted with the leaven of dulness 
and favouritism ; and through many a long month 
did they lighten and garnish graver matter : the 
number of these Sketches is very considerable, so 
as to have filled five volumes. 

Criticism has thus summed up Our Village to be 
essentially and idiomatically English, and to contain 
the best characteristics of English scenery, habits, 
and virtues, since the days of Fielding — in vivid 
touches to be second only to Cobbett; but, be it 
remembered, without any of the leaven of their 
writings. Her indoor scenes of higher life have the 

• New Monthly M»gaiine, 1831. Part ii. p. 367 . 



game veridmilitude and ease, resembling, in no snutl 
^ d^ree, those of Miss Auslin. In short, all her 
sketches seem alike written to make the leader ht^- 
py. " Among the incidents, there are few that are 
not agreeable ; her characters are alwajs redeemed 
by some virtue or genial frailty ; and with wliat zeat 
she dwells on the bright passages of humble life, 
from the joy shed into the modest bosom by the 
unhoped-for avowal, down to the gratification of 
blameless vanity at a village Maying." 

It b a rare lot for the same author, whether man 
or woman, to found such a village class of compo- 
sition, and also to bear off the tragic honours of the 
stage : for, to pass from a style which depends on 
the minuteness and vivacity of its details, to one of 
which the essence is condensation, is to be versatile 
indeed. In the drama, however. Miss Mitford's 
course lias been parallel to that which she has holden 
in the narrative and descriptive. Tet the writer m 
the New Monthly Magazine, already quoted, thinks 
that fondness for the writings of Beaumont and 
Fletcher enfeebled the earlier creations of Miss Mit- 
ford's dramatic genius. The first play which she 
produced, bore marks of the beauty and weakness of 
those great writers, — the latter a certain glossiness 
— " but, for mere beauty, such as Fletcher would 
delight in, it surpasses all else that Miss Mitford has 
ever written :" the whole play, as Mr. Hazlitt said 
when he saw it, " bowls on like a chariot," and the 
fault of the last act is redeemed by passages not 
unworthy of Fletcher. To Foacari, Miss Mitford's 
next play, the critic objects less-. " The Doge is ad- 
mirably conceived and susUineAx^iwtt^o'iX-, raAVa, 
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conduct at the trial of his son and at his death is 
more a£Fecting than we ever dare think of. 

"But it was in the composition of Rienzi that 
Miss Mitford attained the entire command of her 
tragic powers — that she comprised a history in five 
acts without confusion — that she exhibited the short- 
lived triumphs of glorious enthusiasm, nurtured in 
the love of freedom, clutching the phantoms of 
royalty, and fading by its own essential weakness — 
that she brought together, in deathly grapple, the 
representatives of popular tyranny and of power con- 
secrated by time, in persons nearly and desperately 
connected, and intertwined the whole with a thread 
of dramatic interest, binding it together in one, and 
beating throughout as a pulse. "^ — These plays have 
been performed with extraordinary success in the 
late neglected state of the dramatic art. 

Besides the above plays. Miss Mitford has written 
two tragedies— one on the catastrophe of Charles I., 
and the other on the story of Inez de Castro ; each 
of which is said to be worthy of her fame. The first 
has been represented at the Victoria Theatre; the 
other has been twice in rehearsal, but not produced. 
To this class of Miss Mitford's works must be added 
a volume of Dramatic Scenes. 

Miss Mitford's minor prose pieces are numerous 
contributions to the Annuals ; though it is scarcely 
sufficient praise to add that the interest of her pa- 
pers entitles them to the rank of the best of their 
class. To these may be added the editorship of two 
sets of American Tales, one for children, and the 
other for readers of all ages. 

• New Monthly Magaiine, 1 831 . Part ii. p. 369 . 
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Miss Mitford's last published work is Belford 
Regis, (or Reading, in Berkshire,) so that our au- 
thor has but left village for country town. This 
work is generally esteemed as of somewhat higher 
finish than the Village Sketches. 

We are not in possession of the precise period of 
the birth of Miss Mitford, and it would be ungaUant 
to question a lady's age. Our kind-hearted authoress 
has, however, let out the secret, (if it be one,) with 
her wonted ingenuousness, in a page of Belford 
Regis ; and here it is : *' It is now about forty years 
ago, since I, a damsel scarcely so high as the table 
on which I am writing, and somewhere about four 
years old," &c. That Miss Mitford may long enjoy 
the pure delights of Our Village, its happy home 
and social endearments, and still find leisure to im- 
prove thousands of admiring readers, is the sincere 
hope of the writer of this brief sketch of the life and 
writings of one whose name and fame are an honour 
to the female talent of England. 
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SUR LE GENIE DU SHAKSPEARE. 

PAR MARMONTEL. 



Shaksfeare* naquit en 1564 a Stratford, dans le 
comte de Warwick, et mourut en 1616. II crea le 
theatre Anglais par un genie plein de naturel, de 
force, et de fecondite, sans aucune connaissance des 
regies ;t on trouve dans ce grand genie le fonds 
inepuisable d' une imagination pathetique et sublime, 
fjEuitasque et pittoresque, sombre et gaie ; une variete 
prodigieuse de caracteres, tous si bien contrastis, 
qu' ils ne tiennent pas un seul discours que 1' on put 
transporter de I'un a T autre: talens personnels a 
Shakspeare, et dans lesquels il surpasse tous les 
poetes du monde4 II y a de si belles scenes, des 
morceaux si grands et si terribles r^pandus dans ses 
pieces tragiques, d'ailleurs monstrueuses, qu*elles ont 
toujours 6te jouees avec le plus grand succes. II 

* He wax born April 23rd, 1564, and died on the anniversary of 
his birth-day, 1616. 

t *' Shakflpeare stands by himself in every thing, putting at defi- 
ance all mles and all speculation." — Autobiography of Sib Eobbton 
Bbyogss, vol. ii. p. 91. *' Shakspeare, without predecessor or fol- 
lower, widiout regarding anv model, passed on towards immortality 
with a firm and certain step. — Goethe. 

X " Shakspeare rules supreme over every part of the world of grief 
or joy. He is the universal monarch of modem poetry, compared 
with whom other poets are but lords of subordinate and bounded 
territories."— JP>7y/ar«<//V9 1835, by Pbofessor F. VOW B.aidmi^,-vo\. 
ii. p. 272. 
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etait 81 bien n6 avec toutes les semences de la poesie, 
qu* on peut le comparer a la pierre enchassee dans 
r anneau de Pyrrhus, qui, a ce que nous dit Pline, 
representait la figure d' Apollo nayec les neufs Muses, 
dans ces veines que la nature y avut tracSes elle- 
m6me sans aucune secours de V art. 

Non-seulement il est le chef des poetes drama- 
tiques Anglais, mais 11 passe toujours pour le pins 
excellent : 'il n* eut ni modeles ni rivaux, les deux 
sources de Y emulation, les deux principaux aiguil- 
lons du genie. La magnificence ou V equipage d' un 
heros ne peut donner a Brutus la majeste qu* il revolt 
de quelques lignes de Shakspeare : doue d' une ima- 
gination ^alement forte et riche, il peint tout ce 
qu'il voit, et embellit presque tout ce qu'il peint. 
Dans les tableaux de TAlbane, les amours de la suite 
de Venus ne sont pas representes avec plus de graces, 
que Shakspeare en donne a ceux qui font le cort^e 
de Cl^opatre, dans la description de la pompe avec 
laquelle cette reine se pr^sente ^ Antonie sur les 
bords du Cydnus. 

Ce qui lui manque, c'est le choix. Quelquefois 
en lisant ses pieces, on est surpris de la sublimit^ de 
ce vaste g6nie ; mais il ne laisse pas snbsister 1' ad- 
miration ; a des portraits ou r^gnent toute 1' ^l^vation 
et toute la noblesse de Raphael, succMent de mis6- 
rables tableaux dignes des peintres de tayeme. 

n ne se peut rien de plus int^ressant que le 
monologue de Hamlet, prince de Danemarck, dans 
le troisi^me acte de la trag^die de ce nom. 

L' ombre du p^re de Hamlet parait, et porte la 

terreur sur la scene, tant Shakspeare poss^dait le 

talent de peindre : c' est pax \a c^m'*^ ^xAXwiclvet le 
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faible superstitieux de Y imagination des hommes de 
son temps, et r^ussir en de certains endroits oil il 
n' 6tait soutenu que par la seule force de son propre 
g6nie. II y a quelque chose de si bizarre, et avec 
cela de si grave, dans les discours de ses fantomes, 
de ses f6es. de ses sorciers, et de ses autres person- 
ns^es chim^riques, qu' on ne saurait s' empdcher de 
les croire naturels, quoique nous n*ayons aucune 
r6gle fix6 pour en bien juger ; * et qu* on est con- 
tralnt d'avouer que, s'il y avait de tels ^tres au 
mondes, il est fort probable qu'ils parleraient et 
agiraient de la maniere dont il les a repr^sent^s. 
Quant k ses d6fauts on les excusera sans doute, si 
r on oonsid^re que 1' esprit humain ne pent de tous 
cot^s franchir lesb ornes, qu* opposent a ses efforts le 
ton du si6cle, les moeurs, et les pr6jug6s. 



PROPRIETY OF COSTUME. 

The first silk stockings worn in this country were 
upon the legs of "Good Queen Bess," a. d. 1561. 
How comes it then, that in the play of Richard 
the Third the young Princes and King Henry are 
invariably dressed in black silk stockings ? 



* " Shakspeare, even in the most terrible of his characters, leaves 
a thread of psychological light, which shows the point at which the 
criminal still holds to the human, and from which he can yet return 
penitent and reconciled to the divine." — England in 1835, by Paor 
VKSSOR F. VON Raumer, vol. ii. p. 126. 
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ADDRESS 

BY MR. JOHN BROWN, 

Jnd spoken by him at the Theatre Bamwell, Jprii 7th 

and Sth, 1835. 



Once more we've met, to try our mimic powers. 
And give to scenic art our leisure hours ; 
To woo with eager zeal the comic muse. 
Though bigots rant, and hypocrites abuse. 
Do you, kind patrons, lend a favouring ear — 
If you approve, then disapprove who dare? 
If smiles from you our humble efforts crown. 
We fear no rigid critic's caustic frown. 
What though no second Garrick treads our stage. 
To seize your feelings, or to mend the age ; 
Hope boldly cheers us on to plead our cause. 
And strive from you to merit just applause. 
Should you discover in our little band. 
The germ of genius— grant a fost'ring hand ; 
Perchance the flower, when opening to the gale. 
May to your soul its sweetest scent exhale — 
Repay your kindness and reward your care : 
For sons of Genius ever grateful were. 
We kindly thank you for all favours past. 
And hope such favoiua ma:^ ^^^ ^^^^ U&t. 
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With brim-full hearts we thank the Ladies most, 
Man's social friend, his partner, and his boast ; 
The brightest ornament of life below. 
The nearest heavenly beings earth can show ; 
Ah ! formed alike to tread each path of life, 
The tender mother, and the faithful wife. 
The watchful daughter, by her father's side. 
The gentle sister, and th' adoring bride ! — 
Bankrupt to woman, man can ne'er repay 
The countless debt he owes her — ev'ry way; 
And yet he dares to hope — when all is due. 
Another debt to add — a smile from you ! 
For English Actors, and for English plays. 
We ask your aid in these new-fangled days ; 
When nought but gewgaw trumpery is seen, 
And dancing dolls and jugglers crowd the scene. 
And foreign catgut-scraping knaves are fed. 
Whilst British worth and talent pine for bread. 
See classic Knowles in sorrow leave the land, 
Compeird to go at folly's base command ; 
That child of nature, skilled in ancient lore. 
Disgusted flies, to seek some kindlier shore. 
Go, exiled Bard, thou friend to virtue go. 
May peace thy gentle spirit ever know. 
May choicest blessings on thee still attend. 
And well earn'd laurels crown the Drama's friend, 
In praise of thee my humble muse could dwell, 
But time forbids — so once for all, — ^farewell ! 
I now, with reverence due — approach his name, 
Who charm'd the world with works of endless 

fame, — 
Immortal Shakspeare ! to thy shade we bow, 
And at thy sacred shrine we take the vow ; 

n 
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Thou great explorer of the human mind. 
The noblest, brightest painter of mankind. 
While memr'y holds her seat, thy name shall stand, 
The pride and glory of thy native land ; 
Rever'd by every nation on the earth. 
Mankind shall bless the hour that gave thee birth : 
For thou wast born, if rightly understood. 
By Heaven's decree, for universal good, — 
The wondrous powers of thy master mind 
Were inexhaustible and unconJ&n*d. 
Neglected now, to England's lasting shame. 
With many more who still stand high in Fame ; 
Great Massinger and Otway, who have run 
Their famed career round Shakspeare's golden sun ; 
Bright satellites that shewed the centre orb, 
Whose dazzling light must every sense absorb. 
Shall man degen'rate, and himself disgrace 
By changing things like these for vile grimace? — 
I trust not so, and hope the poet's lyre 
May fill each languid heart with nobler fire ; 
And in that hope we thank you, — and retire. 



LA MOTTE. 



" If the theatre were to be shut up, the stage 
wholly silenced and suppressed, I believe the world, 
bad as it is now, would be ten times more wicked." 



\\ .UK 



\-r"'^n:: 



; i: fHAur.i 



I. 



' ' '. > 



■ ■. ■ .....sr .1 •. . ! " • ..Ov 



• t . '. , \. 






:i ■: J 



V. ;■< ■. 



J, 
1 t 



' ''Ml'.' 'H-'i '(■ 

■ i -,, ■ f ^;u. ■■ 



• •> 



GARRICK CLUB. 7^ 



MEMOIR 



OF 



MR. CHARLES KEMBLE, F.S.A. 

( With a Portrait,) 



" How like a god he moved ! 
His manly form the token of acclaim ; 
And in that form there lived the brightest grace — 
A gen'rous souL" — Old Play. 

Ma. Roger Kemble,* the manager of a provincial 
company of comedians, gave birth to the brightest 

• " I remember," says Mr. Thomas Campbell, " having seen the 
parents of the great actress in their old age. They were both of Uiem 
^ and comely personages. The mother had a somewhat austere 
^teliness of manner ; but it seems to have been from her that ^e 
^ily inherited their genius and force of character. Her voice had 
n>uch of the emphasis of her daughter's ; and her portrait, which long 
S^^d Mrs. Siddons' drawing-room, has an intellectual expression 
^the strongest power : she gave you the idea of a Roman matron. 
'^ father had all the suavity of the old school of gentlemen." 
/'Persons who cannot for a moment disjoin their idea of human 
^gnity ftota that of station, will perhaps be surprised that 1 should 
>peak of the dignified manners of a pair who lived by the humble 
vocation which 1 have mentioned. It is nevertheless true, that the 
presence and demeanour of this couple might have graced a court ; 
^d though their relationship to Mrs. Siddons and John Kemble, of 
coarse, enhanced the interest which their venerable appearance com- 
manded ; yet i have been assured by those who knew them long 
before their children became illustrious, that in their humblest 
circumstances they always sustained an entire respectability. There 
are some individuals, whom no circumstances can render vulgar, and 
Mr. and Mrs. Kemble were of this description. Besides, in spite of 
ail our prejudices against the player's vocation, irreproachable perso- 
nal character will always find its level in the general ealeetiv. — %eft 
his Li/e of Mrs. Siddons, Vol. I. p. 3. 
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constellation of histrionic excellence that was ever 
exhibited in a single family. The brightest stars, it 
is needless to say, were Mr. John Kemble and 
Mrs. Siddons ; f but though he does not attain to 
their brightness, the subject of our memoir, their 
youngest brother, Charles, is by no means devoid of 
brilliancy. The year in which Mrs. Siddons 
made her first appearance at Drury Lane, was 
that in which' Mr. Charles Kemble was born: 
he was ushered into existence, too, in the town that 
boasts of her birth, Brecon, in November, 1775. 

t LIST OF THB KEMBLB FAMILY. 

{From ** Life of Mrs. Siddons" by Thomas Campbell, Esq.) 



Roger Kemble, bom in the 
city of Hereford, March 1, 1721. 
Died 1802. 



Sarah Ward, bom at Clonmell 
in Ireland, September 2, 1735. 
Married R. Kemble, at Cirences- 
ter, 1753. Died 1806. 



THBIR CHILDREK WEBK : 

1. Sarah Kemble (Mrs. Siddons,) bom at Brecon, July 5, 1755. 
Married at Trinity C!hurch, Coventry, Nov. 26, 1773, to Mr. Siddons. 
Died in London, June 8, 1831. 

2. John Philip Kemble, bom at Prescott, in Lancashire, Feb- 
ruary 1, 1757. Died at Lausanne, 1823. 

3. Stephbx Kemble, bom at Rington, in Herefordshire, May 
8,1758. Died 1822. 

4. Frances Kemble, bom at Hereford, December 28, 1759. 
Married Francis IViss, £^q. author of an Index to Shakspeare. Died 
at BaUi, in 1812, leaving a surviving son, Horace Twiss, Esq., M.P. 
for Bridport. 

5. Elizabeth Kemble, bom at Warrington, Lancashire, April 2, 
1 76 1 . Married Charles Edward Whitelock, Esq., a descendant of the 
great lawyer Whitelock, and godson of Prince Charles Edward the 
Pretender. Died 1835. 

6. Mart Kemble, born at Stratford-on-Avon, 1760. Died very 
young. 

7. Anne Kemble, bom at Worcester, April 1764. Alive in J 834. 
6. Catherine Kemble, born at Hereford, July 4, 1765. Died 

very young. 

9. Lucy Kemble, bom at Worcester, July 28, 1767. Died young. 

10. Henry Kemble, bom at Leominster, December 29, 1773. 
Died young. 

11. Charles Kemble, born at Brecon, South Wales, November 
1 775. Married Miss De Camp. 

12. Jans Kemble, born at Warwick, September 30, 1777. Died 
very young. 
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Charles was carefully kept from collision with mem- 
bers of the drama, and sent, at the age of fourteen, 
to the college of Douay, the place where his brother 
John, upwards of a dozen years before, had stored 
his mind with all that lore could give. 

Mrs. Siddons, Mrs. Twiss, (mother of Horace 
Twiss, Esq. M. P.) Mrs. Whitelock, and John, and 
Stephen, our hero's brothers and sisters, all appeared 
upon the London stage before he was nine years 
old; and, whilst he was poring over Terence, 
Homer, Quintilian, and Cicero, they were reaping 
the golden harvest of public approbation. 

In 1792, Master Charles quitted Douay, and came 
to London, where his brother's interest obtained him 
a situation in the post-office. His salary was very 
small, his ambition very great — and fired by the fame 
that attended his brother, he threw off the trammels 
of restraint, and obtained an offer from a provincial 
manager. At Sheffield Mr. Charles Kemblk's first 
regular dramatic appearance is recorded, he having 
appeared there in the winter of 1792, or the begin- 
ning of 1793, as Orlando in As You Like It ; but it 
it is well known that Mr. Kemble had tried his 
strength in some small company previously, though 
where, or when, it is now impossible to ascertain. 

John Kemble finding his brother's dramatic bias 
unconquerable, exerted his influence, and obtained 
him a situation at Drury Lane theatre, where he 
appeared, on the 21st of April, 1794, as Malcolm in 
Macbeth. It is said that a more unfortunate debutant 
never appeared. In 1797, Mr. Kemble was engaged 
at the Haymarket theatre, where his improvement 
became remarkable, and from t\\at penod \v^ V"aa 
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become one of the most talented general actors on the 
stage. When his brother John purchased a sixth share 
in Co vent Garden theatre, he and Mrs. Siddons be-^ 
came members of that establishment. He made his 
first appearance there as Henry in Speed the Plough. 
In 1810 he was again at the Haymarket, where he 
remained several seasons. 

As an author, Mr. C. Kemble produced,^ at the 
Haymarket in 1798, The Point of Honour, translated 
and altered from a piece of Mercier's. In 1807, he 
produced a translation from the French, called The 
Wanderer, or the Rights of Hospitality ; and in 
July, in the following year, he translated and altered 
Le Portrait de Michael Cervantes, and brought it 
out at the Haymarket. He also wrote a piece on 
the same subject as Colman's Africans. In 1812, 
he produced at the same theatre a farce called The 
Child of Chance, which was unsuccessful. In 1813, 
he produced a piece, called lite Brazen Bust, at 
Cbvent Garden ; and at the close of the year made 
a provincial tour. He subsequently performed at 
Brussels, Calais, Boulogne, &c.. &c. ; he also, at one 
period visited Germany, with a view, it is said, to 
procure a collection of their dramas, and translate 
them for the British Stage. 

From that time, till 1832, Mr. Charles Kemble 
Was a member of the Covent Garden company, and 
(we believe) he still possesses that share of the 
theatre which was held by his brother John. 

On the 1st of August, 1832, Mr. Kemble, ac- 
companied by his daughter. Miss Frances Ann 
Kemble, (whose short professional career was marked 
mth the most decided sv\ccess,^ em\i^iVw^^^\\AN'iv^^QV 
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for America. In the new world, Mr. and Miss 
Kemble were received in the most flattering manner. 
We believe Mr. Kemble remahied in America till 
the end of 1834, or beginning of 1835, when he 
returned to England, leaving his daughter behind him, 
she having married Mr. Pierce Butler, a resident, if 
not a native, of the United States — an event which 
has deprived the stage of one of its brightest orna- 
ments. 

No man has so completely identified himself with 
so many attractive Shaksperian characters as Mr. 
Kemble. Faulconbridge is entirely his own ; and a 
gallant piece of acting, in every point of view, it is. 
He is equally successful in Laertes and Benedict* 
His Romeo was excellent. He fills admirably the 
character of a gentleman in comedy, one of the most 
arduous departments on the stage, and of as rare 
occurrence as that of a first rate tragedy hero : 
Charles Surjace, for instance, by him, b a finished 
piece of acting. He is always correct, well prepared 
in his part, and possessed of a thorough apprehension 
of the author's meaning. It is impossible to deny 
that his acting is elegant. 

We look upon Mr. Charles Kemble* as the last 
remaining link in the dramatic chain, which con- 
nects this with the golden era of the drama, when 



* The following paragraph appeared in the Morning Chronicle of 
June 20, 1836:— 

"Charles Kembx.e, Mrs. Kemble. and Miss Kemble will 
shortly depart for Italy, where their continuance is indefinite. It is 
said Mr. Kemble will himself return to England towards the end of 
the year, for the purpose of acting for a very limited period in the 
great theatres of the United Kingdom for the last time, after which 
he will perform in his own theatre (Covent Garden) all his principal 
characters, and then bid adieu to the stage." 
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the stage was adorned with the talents of an O'Neil, 
a Siddons, a John Kemble, a Macklin, and a Garrick. 
Of all his characters, we are best pleased with his 
Hamlet and Petruchio, The remembrance of the 
mental banquet afforded us in witnessing his persona- 
tion of the former character, will be indelibly fixed on 
our memory. His Hamlet is a performance which 
leaves nothing for the most fastidious critic to carp at — 
it is, in our humble opinion, the acme of dramatic per- 
fection. So completely do we feel the truth of the 
observations made by Mrs. Butler upon her father's 
personification of Hamlet, and so much do we admire 
the filial affection which dictated them, that we cannot 
forbear extracting them. 

" My father possesses certain physical defects, 
a faintness of colouring in the face and eye, a 
weakness of voice ; and the corresponding intellec- 
tual deficiencies, a want of intensity, vigour, and 
concentrating power: these circumstances have led 
him (probably unconsciously) to give his attention 
and study to the finer and more fleeting shades of 
character, the more graceful and delicate manifesta- 
tions of feeling, the exquisite variety of all minor 
parts, the classic keeping of a highly wrought whole ; 
to all these, polished and refined tastes, an acute 
sense of the beauty of harmonious proportions, and 
a native grace, gentleness, and refinement of mind 
and manner, have been his prompters; but they 
cannot inspire those startling and tremendous 
bursts of passion, which belong to the highest walks 
of tragedy, and to which he never gave their fullest 
expression, I fancy my aunt Siddons united the 
exceJJences of both these sl^\?is. 'fewV. Vq \^\.>\\wVi 
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my father's Hamlet : every time I see it, something 
strikes me afresh in the detail. Nothing in my muid 
can exceed the exquisite beauty of his last * Go on — 
I follow thee,* to the ghost. The full gush of deep 
and tender faith, in spite of the awful mystery, to 
whose unfolding he is committing his life, is beau- 
tiful beyond measure. It is distinct, and wholly 
different from the noble, rational, philosophic con- 
viction, * And for my soul, what can it do to that ? ' 
It is full of the unutterable fondness of a believing 
heart, and brought to my mind, last night, those 
holy and lovely words of Scripture, * Perfect love 
casteth out fear : ' it enchanted me. There is one 
thing in which I do not believe my father ever has 
been, or ever wUl be, excelled : his high and noble 
bearing, his gallant, graceful, courteous deportment; 
his perfect good-breeding on the stage ; unmarked 
alike by any peculiarity of time, place, or self (except 
peculiar grace and beauty). He appears to me the 
beau ideal of the courtly, thorough-bred, chivalrous 
gentleman, from the days of the admirable Crichton 
down to those of George the Fourth."* 

Whatever diversity there may be, in the opinion of 
critics, as to Mr. Kemble's powers on the stage, all 
who know him will agree that he is a finished gen- 
tleman off it; An evening spent in his society, (and 
we are proud to say we have had this pleasure,) is 
a bright spot in our memories that nothing can 
eradicate : he is elegant without affectation ; learned 
without pedantry ; witty without rancour ; humo- 
rous without vulgarity. 

Mr. Kemble married Miss Theresa De Camp, and 

• Wide Journal n/ Mks. Butler, Vol. 1. p. \M— \%^. 
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has, besides Mrs. Butler and Mr. John Mitchel 
Kemble, (of Trinity College, Cambridge, an eminent 
Saxon scholar,) several other children. 

Mr. Kemble visited Cambridge professionally in 
the season of 1835, when he played Hamlet, Bene- 
dict, Petruchio, Octavian, Charles Surface, Charles 
IL, and the Stranger. 

He is about six feet in height^ and proportionably 
built, his countenance is decidedly Roman, his 
appearance majestic, and his eyes and hair are dark. 

Elected a free and honorary member of the 
Cambridge Garrick Club, Sept. 21st, 1835. 



PRONUNCIATION. 



It has often been remarked, that incorrect speakers 
omit the h, where it comes after an article or a conso- 
nant. An actor in De Camp*s company had this 
unfortunate propensity, and was cast Schamps in 
TJie WoodmavLS Hut, A dialogue in the last scene 
runs thus : — 

" I see a house yonder ; ** 
to which the others assent. This gentleman deli- 
vered it thus — 

** 1 see a nouse.** 
His brother comedian, relishing the joke, exclaimed, 

" No, it an't, it's only a nut (hut) ;" 
which De Camp, who doated on a frolic, clinched 
with a 

** Yes, yes, it's a nabitation." 
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EXTRACTS 

FROM AN UNPUBLISHED TRAGEDY, CALLED 

" O R E S T E S." 

By John Denman, Esq., S,C.L, St. John's College, 

Cambridge* 



[Orestes is supposed to have just recovered firom afit of insanity, 
which is represented by the nuuterly hand of Euripides as coming on 
and going off at intervals; and as every classical reader is familiar 
with the inconceivable beauty of the original text, I have taken the 
liberty of pturaphrasing it, in order to give the general reader a faint 
idea of its excellency. — J. D.] 

ORESTES. 

Thanks to the Gods ! oblivion's potentate, 
Sole solace of my woes, refreshing sleep. 
At intervals has closed mine eye's wild gaze, 
In sweetly breathing slumbers hush'd my sense. 

ELECTRA. 

List then, dear brother, with attentive ear, 
How the stern fates reverse insanity. 

ORESTES. 

What fable's falsehood, allegory's charm. 
Can prompt thy tongue to give it uttetaivce*^ 
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ELECTRA. 

Taunt me not thus, Orestes, 'tis unkind, 
Dost think I thus would trifle with thy woe ? 

ORESTES. 

Electra, say not so — it wounds my heart, 
My bosom bursts at the remembrance ; 
Proceed with thy narration. Pardon me, 
My feelings spurn the utterance of my tongue, 

ELECTRA. 

Enough, good brother I Menelaus comes 
To light our paths of anguish and despair. 

ORESTES, {with energy). 
Auspicious breezes waft his welcome bark ! 
Comes he alone ? 

ELECTRA. 

Not so ; but captive Helen, from the walls of Troy, 
Our nation's bane, in safety he conducts. 

ORESTES, {wildly). 

That little word o'ershadows all my hopes ; 
Perish her name, and her detested race ! 
Enough of this — ^how best my brain can bear 
Th' approaching burst of ills, consider now ! 

ELECTRA. 

How wild thy gaze, and wrapt in vacancy — 
Dost trifle with me? {fondly). Come, this is not 

madness ! 
You wrong me, you deceive me — still so mute ? 
Oh, do not thrust me from you, unheard, unpitied ! 
What torture must be mine ! consider now, 
Com^ lay aside this wWdivess, c^v^VV^^ v<^lll 
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ORESTES, (with a distracted air.) 
Shake not at me those snaky locks of gore !^ 
This, this, O mother, drives me to despair. 

ELECTRA. 

Stay, wretched man, nor move thy faltering foot, 
Thy darkling fears cause visionary forms. 

ORESTES. 

Avert your loathsome grasp, terrific fates ; 
God of the silver bow, aid thou my cause ! 

ELECTRA. 

Still will I cling, nor loose my tottering hand. 
Lest to the earth exhausted thou should'st fall. 

ORESTES. 

Hold ! of my furies thou who*rt one, unhand me — 
To Hades* dark abyss who'd plunge my soul. 

ELECTRA. 

Thine hand alone, O Phoebus, f can restore him ; 
Whom of the Gods, save thee, can I invoke ? 

ORESTES. 

Give me those instruments, Apollo's boon, 
By which the furies' racking pangs opposed, 
Reason establishes ascendancy. 

ELECTRA. 

Gods ! that my heart-strings now might fairly break 
By such a weight of misery o'ercharged ! 

* Aut Agamemnonius sccnis agitatus Orestes 
Armatam facibus matrem et serpentibus atris 
Quum fugit, ultricesque sedent in limine Dirae. 

Virg.JSn. /eft. iv. 1. 471. 
f Phoebus was considered by the ancients as both the healing and. 
afflicting power. The latter vrill appear from HoTace, \\\>. \. O^. xvk.. 
/ 24. "Te, metuende certS, Phcebe sagitta." 
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ORESTES. 

Still hideous objects haunt my wasted eyes ; 
Hark ! hear ye not the winged whizzing arrows 
That rend the air, fast speeding from the bow, 
Direct to my relief? — ^for this, Apollo, thanks. 
The humble offerings of a grateful heart, 
To thine all hallow'd shrine be wafted now. 
Electra I sister I wherefore glides the tear 
Fast trickling drop by drop adown thy cheek. 
Thy mournful mien disclosing to mine eye 
The deep affliction thou hast felt for me. 

The fondest expectations of my life 
Conveyed not half such transport to my soul — 
How shall I thank thee, in what terms express 
My admiration of thy duteous care? 

ELECTRA. 

Recovery so unwonted cheers my heart. 
Bids welcome every harbinger of joy; 
The gratitude that glows within my veins 
At such acknowledgment I deeply feel. 
Either vicissitudes of varying life 
With thee I'd choose to share, or well, or iD. 
But come, thy feeble state can ill afford 
To descant on thy former malady. 
Retire we now, in order to recline 
Thine harassed limbs upon thy downy couch ; 
Henceforward may the Grods in pity kind. 
Relieve a wayworn care-distracted mind. 

[^Exeunf] 

REVENGE. 

O Menelaus,* let not rage transport 

• OresteSt in conjunction -with "hv» {tvevvdi Y^\«Afc»>'»\kfetft ^m^s^qak^ 
tc devise a plot against the life ot "fteVen, \!laft mtt qI ^«{v€^vq&,«^ 
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ited ardour to excessive acts. 
it not hatred e'er imbue thy soul 
he infectious poison of revenge, 
^e t evinces a degenerate mind 
ought itself is pusillanimous ; 
the passions that the human breast 
urboured, none so base as this — 
{ the serpent coil'd in seeming calm, 
least suspected, most malignant bites, 
^eance be thy aim, oh, turn thy thought 
ider, gentler, more persuasive means, 
e ! and plead thou for a matricide, 
i life alone will gratify that wish. 



t the source of so many distressing calamities to Greece, 
the bane of that country; which Menelaus anticipating, 
> answer treachery with treachery: — " Immiscentque 
ibus, pugnamque lacessant." 
oi est animi eziguique voluptas Ultio." — Juvenal. 



"VIVAT REX. 

i early period of the English drama it was 
y for the actors at the end of a piece, when 
d in noblemen's houses or taverns, to pray 
ealth and prosperity of their patrons : and in 
eatres, for the king and queen. This prayer 
js made part of the epilogue ; hence it is 
that the addition of Vivat Rex to modern 
i has been derived. 
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DERIVATION 

OF THE WORDS 

DRAMA, THEATRE, SCENE, and OR- 
CHESTRA* 



Drama, in Poetry, a piece, or poem, composed for 
the Stage. Tlie word is Greek, <5/)a/ua, which literally 
signifies action; because in dramas, or dramatic 
poems, they act, or represent actions, as if they 
really passed. 

A drama, or as we popularly call it, a play, \s 
a composition either in prose or verse, consisting 
not in the simple recitation, but in the actual repre- 
sentation of an action. 

Our dramas are — tragedies, comedies, operas, and 
farces. 

Some critics take the Book of Canticles for a 
drama, or dramatic poem ; others maintain the same 
of the Book of Job. Some scrupulous authors would 
restrain drama to serious pieces, as tragedies ; but 
with respect to the etymology, a comedy is as much 
a drama as a tragedy. 

The primary parts of the drama, as divided by the 
ancients, are the protasis, epitasis, catastasis, and 

* From "Retit Ci/clopced«a. 
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catastrophe. The secondary parts are, the acts and 
scenes. The accessary parts are, the argument or 
summary, the prologue, chorus, mimus, satura, and 
atellana. Lastly the epilogue, which pointed out 
the use of the piece, or conveyed some other notice 
to the audience in the poet's name. 

Theater, or Theatre, Theatrum^ formed from 
QtarrpoVi Spectacle^ and of Qtaofiaiy I see. Among the 
ancients, a public edifice for the exhibition of scenic 
spectacles or shows to the people. Under the word 
theatre was comprehended, not only the eminence 
on which the actors appeared, and the action passed, 
but also the whole area or extent of the place, com- 
mon to the actors and spectators. 

In this sense, the theatre was a building encom- 
passed with porticoes, and furnished with seats of 
state, disposed in semicircles, ascending gradually 
over one another ; which encompassed a space called 
ihe orchestra, in the front of which was the proscenium, 
or pvlpitum, on which the actors performed, and 
which is what we distinctly call the theatre, or stage. 
The proscenium was divided into two parts ; the one 
higher, on which the actors declaimed, and the 
other lower, on which the chorus was commonly 
placed. This latter was raised ten or twelve feet 
above the pit, from which there was an ascent to it ; 
and thus situated, the chorus might easily turn either 
towards the actors or towards the spectators. 

On the proscenium stood the scena, a large front, 
adorned with orders of architecture, behind which 
was the postcenium, or places where the actors made 
themselves ready, retired, &c. So that the scena, 
in its fuU extent, comprehended all the patl^ieViw%- 
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ing to the actors. In the first ages of the Roman 
commonwealth, theatres were only temporary, and 
formed of wood : the most celebrated of these was 
that of M. Scaurus, mentioned by Pliny. The first 
fixed theatre was erected by Pompey the Great, who 
built it very magnificently with square stone. 

In the Greek theatres, the orchestra made a part 
of the scena ; but in the Roman theatres, none of the 
actors ever descended into the orchestra; which was 
taken up by the seats of the senators. 

The most celebrated theatres remaining of anti- 
quity, are the theatre of Marcellus, and that of 
Pompey ; which are also called amphitheatres. 

At Athens are still seen the remains of the temple 
of Bacchus, which was the first theatre in the world, 
and was a master, piece in architecture. All theatres 
were consecrated to Venus and Bacchus. 

Theatre, among the moderns, more particularly 
denotes the stage, or place on which the drama or 
play is exhibited ; answering to the proscenium of 
the ancients. 

In its full latitude, however, the theatre includes 
the whole play-house. 

Scene, Scena, in its primary sense, denoted a 
theatre, or place where dramatic pieces and other 
public shows were represented. The word is origi- 
nally Greek, arKrivn, signfying a tenl, hut, booth, 
or the like, where dramatic pieces were anciently 
performed. 

The original scene for acting of plays was as simple 
as the representations themselves ; it consisted only 
of a plain plat of ground proper for the occasion, 
which was in some degree s\i«LOie^>Q^ VVv^ wev^hbour- 
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ing trees, whose branches were made to meet toge- 
ther, and their vacancies supplied with boards, sticks, 
and the like, to complete the shelter; and these 
were sometimes covered with skins, sometimes only 
with the branches of other trees newly cut down and 
full of leaves. 

Thus Virgil in his iEneid : 

" Turn gylvis scena coruscis 



Desuper horentique atrum nemus imminet umbr&." 

Upon which Servius remarks, ** Scena apud antiques 
parietem non habuit." 
So Ovid : 

" Primus sollicitos fecisti, Romule, ludos 
Cum juvit viduos rapta Sabina viros 
Tunc neque marmoreo pendebant vela theatro 
Nee fuerant liquido pulpita rubra croco, 
lllic quas tulerant nemorosa palatia frondes 
Simpliciter posits scena sine arte fuit." 

Thus also Cassiodorus derives the word scene from 
the close shade of the grove where, in the spring- 
time, the ancient shepherds used to sing and play. 

It does not appear that the ancient poets were at 
all acquainted with the modern way of changing the 
scenes, in respect of the different parts of the play, 
but all was performed in the same place. 

The first things represented in these new theatres 
where what they called mimi. These were a very 
coarse sort of poems, representing, in obscene and 
indecent language, the vices and indecent actions of 
the principal people of the time. Sophrones and 
Xenarchus seem to have been the first writers of 
this sort of comedy, and they used sometimes prose, 
sometimes verse, in these compositions. Mtet \\ve 
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licentious things thus represented, had given great 
offence to the magistracy, the poet's hands were tied 
up from writing at all, and the actors in these scenes 
were forbidden to speak. Hence arose a new my 
of entertaining the spectators, which we still con- 
tinue, under the name pantomine, the same by which 
they expressed it. In this all was represented in 
dumb show, and the gestures and motions of the 
limbs were all they had to represent the actions of 
others by. 

This sort of public diversion seems to have been 
in fashion in the days of Aristotle, and to have been 
continued long afterwards. Salmasius is of opinion, 
that Pylades was the first who separated the panto^ 
mine and dancing from the plays where the actors 
spoke. But this seems an error in that great critic ; 
for they seem, by the histories we have left of them, 
to have been represented singly long before that 
time, Pylades living in the time of Augustus Caesar. 

Poetry and dancing were early supposed to have 
some relation to one another; the first was called 
a speaking dance, and the latter a dumb poem; a 
name afterwards, and not till long afterwards, given 
to a picture. Thus they were introduced on the 
same scenes as things naturally connected together. 

Scene was afterwards more particularly used for 
the decorations of a stage or theatre. 

The ancients, we are informed by Vitruvius, had 
three sorts of scenes, or scenical decorations^ in their 
theatres. That in common use, was a spacious front 
or range of buUdmgs, adorned with columns and 
statues ; in which were three large openings, through 
which other buildings appealed m ^«t«^«i\vi^\ vist. 
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a palace for tragedies ; houses and streets for come- 
dies ; and forests for pastorals. 

These decorations were either versatile, i. e. they 
turned on pivots, as described by Vitruvius; or 
ductile, i. e. sliding along grooves, as those in our 
theatres. And as this or that side or representation 
was turned towards the spectators, the scene was 
called a tragic, comic, or & pastoral scene. 

Scene is also used for the place represented/ or 
that where the action is conceived to have passed. 

One of the grand laws of the drama is, to observe 
the unity of the scene ; which we more usually call, 
the unit!/ of place. 

In effect, to keep close to nature and probability, 
the scene should never be shifted from place to 
place, in the course of the play. The ancients were 
pretty severe in this respect, particularly in Terence ; 
in some of his plays the scene never shifts at all, 
but the whole is transacted before the door of an old 
man's house, whither, with inimitable art, he brings 
all his actors occasionally. 

The French, too, are very strict in this respect ; 
but the English plead for a dispensation from the 
rule; which they think confines them to too narrow 
bounds, and precludes them from that variety of 
adventures and intrigues, without which an English 
audience will never be satisfied. The great Shak- 
speare is exceedingly faulty in this respect, in almost 
all his plays. 

Scene is also a part, or division, of a dramatic 
poem, determined by a new actor's entering. 

Orchestra, the lower part of the ancient theatre, 
made inform of a semicircle, and sutiouiv^e^V^ ^^ 
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seats. It was so called because, in the Grecian 
theatres, it was a place where they held their balls ; 
or from opxiofuti I dance. 

The orchestra, among the Greeks, made a part of 
the scena ; but, on the Roman theatres, none of the 
actors went down to the orchestra, which was taken 
up with seats for the senators, magistrates, vestals, 
and other persons of distinction ; answering nearly 
to the pit in our theatre. 

The orchestra of the ancient Greeks had its name 
from that part of the theatre where the (lances were 
performed. At present, the word is more particu- 
larly applied to the station where a band of music is 
placed in a theatre or great concert room. 



A BLUNDE&. 



When Garrick introduced an alteration on the 
stage, in the pronunciation of the letter a, it gave rise 
to a whimsical occurence at Covent Garden theatre, 
in the rehearsal of Coriolanus, which was preparing 
for the benefit of Thomson's sisters. In that scene, 
where the Roman ladies come in procession to solicit 
Coriolanus to return to Rome, they are attended by 
the tribunes. The centurions of the Volscian army 
bearing^a^ce^, they were ordered by Coriolanus, then 
played by Quin, to lower them as a token of respect. 
The men who personated the centurions, imagining, 
through Quin's mode of pronunciation, which was of 
the old school, that he said their faces, they all bowed 
their heads together, instead of lowering the ensigns 
of their authority. 
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SHAKSPEARFS CRAB-TREE. 



BT DOUGLAS JERROLD. 



To Shakspeare*s mighty line, 

Let*s drink with heart and soul,. 
'Twill ^ve a zest divine, 

Tho* humble be the bowl: 
Then drink while I essay. 

In slip-shod, easy rhyme, 
A legendary lay 

Of Will/s golden tune. 

One balmy summer's nighty 

As Stratford yeomen tell, 
Our Will, the royst'ring wight, 

Beneath a crab-tree fell : 
And sank m deep repose. 

The tipsy time beguil'd, 
^Till Dan Apollo rose 

Upon his greatest child. 

**Ifelt," thus speaks the tree, 
•* As down the poet lay, 

**A touch, a thrill, a glee, 
"Ne*er felt before that day. 
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" Along my verdant blood, 

" A quick'ning sense did shoot, — 

''Expanding ev'ry bud, 
"And rip'ning all my fruit. 

'* What sounds did move the air, 

** Around me and above ! 
" The yell of wild despair, 

*• The burning sigh of love. 
** Ambition, guUt, — ^possessed, 

'' Suspicion on the rack, — 
' ' The ringing laugh and jest 

** Begot by sherris-sack. 

" Since then, my branches full 

*' Of Shakspeare's magic heat, 
** My fruit, once crude and dull, 

*' Became as honey sweet. 
"And when o'er plain and hill 

"Each tree was leafless seen, 
" My boughs did flourish still 

"In everlasting green." 

And thus our moral food 

Does Shakspeare leaven stiU, 
Enriching all the good, 

And lessening all the ill. 
Thus, by his bounty shed. 

Like balm from angeVs wing, 
Tho' winter scathe our head. 

Our spirits dance with spring!* 

♦ It may be necessary to state, tYvat t\ve^e Net^^s have the authorit 
of a legend current at Sttat£oid.-viYotv-kNOtv, VJaau^ ^it^^Vj 'Ck 
generally known. 
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MEMOIR 



OP 



MR. JOHN BRAHAM. 

(With a Portrait.) 



" He constructs his music as Ulysses did Iiis bow ; and, however 
numerous the suitors who may choose to try it, no one can effectually 
master it but himself." 

The truest tests of genius are, originality in the 
possessor, and the provoking imitation in his con- 
temporaries. Both these tests apply to the subject 
of our present memoir. With tis immediate prede- 
cessor, he possessed no qualities in common ; and, 
since his appearance, all our successful singers (with 
one exception) have taken him for their model. 

Mr. J. Abraham, a German Jew, residing in 
Goodman's Fields, was the father of the greatest 
tenor singer this, or perhaps any country ever pro- 
duced ; but he died ere he knew the existence of the 
talent that has since been so splendidly developed. 

The subject of our memoir, John Abraham, (at 
the recommendation of John Palmer he clipped his 
name of the £rst letter in 1787,) was\ioixv\wV\l'i.. 
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Under the celebrated Leoni, who compassionately 
took the care of his instruction^ he, at the age of 
twelve years, commenced the study of music, in 
which science he soon made very considerable pro- 
ficiency. His first appearance in public was at the 
Royalty Theatre, when the unfortunate John Palmer 
was manager. His success was sufficiently flatter- 
ing ; and he gained much celebrity by singing some 
of those difficult bravuras which, at that time, were 
Madame Mara*s peculiar charm. By the change 
that takes place in the vocal organs between the 
period of youth and manhood, Mr. Braham was, for 
a time, deprived of his voice ; and distress might, in 
reality, have lighted on him — ^for his friend and pro- 
tector, Leoni, had left England for Jamacia — ^but 
for the well-known philanthropy of the Goldsmids, 
under whose patronage he became a teacher of the 
piano-forte, in which profession his assiduity and 
skill gained Mm friends, fame, and a liberal income. 
Fortunately for himself and the musical world, 
fats voice had only left him to return with greater 
richness, magnificence, and power. A trial of it at 
the Bath concerts, hi November, 1794, proved that 
it only required some further instruction to con- 
stitute him a first-rate singer ; he therefore lost no 
time in taking lessons of Rauzzini, the celebrated 
musical teacher ; and under his instruction he con- 
tinued to profit for three years. 

He was engaged by Stephen Storace to sing at 

Drury Lane Theatre for a limked number of nights; 

and, in the spring of 1796, he made his debut at that 

theatre, in the opera of Mahmoud. His success was 

equal to his expectations, axv^ i^«t\v«^^ \.^ Xia \£v«d<t.. 
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But — aut CiBsar, aut nuUtis, Experience had 
taught him the wonderful capabilities of his voice, 
and he rightly judged that Italy, the land of song, 
would crown' it with the highest embellishments of 
which art is susceptible. He left England on his 
continental tour, visiting Paris, Florence, Milan, 
Genoa, Leghorn, and every principal city where 
music was known and appreciated. In the autumn 
of 1801, he returned to England, where a brilliant 
reception awaited him ; he was immediately engaged 
by Mr. Harris, and on the 9th of December follow- 
ing, he made his first appearance at Covent Garden, 
in the character of Ala Bensalla, in Prince Hoare's 
opera of Chains of the Heart His improvement 
was visible to all ; his voice had acquired additional 
sweetness, flexibility, and power, and poured forth 
its enchanting tones under the guidance of sound 
judgment and exquisite taste. Certain national 
critics thought they discovered too much of Italian 
maccaroni, and the false glitter of foreign ornament; 
yet were they constrained to admit, that in all his 
songs he gave the turns and gradations with infinite 
art, neatness, and most brilliant effect. His sub- 
s^uent appearances were in The Cabinet, The 
English Fleet, The Travellers, Kais, &c. &c. As 
a composer, Mr. Braham stands in the very first 
rank ; — as a singer, no one, in the present day, can 
approach him. His voice is peculiarly adapted to 
sacred music : ** Deeper and deeper still,'* ** He was 
despised," and, above all, ** Comfort ye my People," 
and "Luther's Hymn" are, in the highest degree, 
grand, solemn, and affecting. 
Mr. Brabam's emoluments have been \mm«tts»^. 



100 THE ALBUM OF THE 

During the run of Der Freischutz, at the English 
Opera House, he received £150 per week. For 
four and twenty years it is said he averaged 
£14000 per annum hy his talents, and he is supposed 
to be the richest man on the stage. His musical 
productions have sold surprisingly ; he has received 
more for one song than some composers have ob- 
tained for whole operas. 

Mr. Braham is reserved — indeed haughty, in the 
theatre ; but he is neither tyrannical nor imperious : 
in private life he is agreeable, and tolerably unas- 
suming ; for a man who has been deluged with praise, 
he has the least apparent vanity of any one we 
know. He is about five feet three inches in height, 
and of a dark complexion. In 1835, he erected, at 
his own expense, the St. James's Theatre, in King's 
Street, St. James's. Elected a free and honorary 
member of the Cambridge Garrick Club, 21st of 
March, 1836. 



ACTRESSES. 

Female actors were first introduced by Sir William 
Davenant, at his niew theatre in Lincoln's Inn Fields, 
which was opened in the spring of 1662, with the 
Siege of Rhodes. Mrs. Sanderson was the first 
woman who appeared on an English stage, playing 
the character of Jane. 
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REFLECTIONS OfJ THE DRAMA. 

PAKTLT O&IGIHAL, PA&TLT SELXCTEP. 

By John Demman, Esq., S,C,L, St, John*s College, 

Cambridge. 



" Intpicere, tanquam in speculuip, in vitas omniutn." 

The Drama has had its votaries in all countries of 
the civilised world ; and the degree of devotion paid 
to it hy each people, seems proportionate to their 
advancement in polished manners. The name Drama 
imports, an imitative representation of actions, and 
is applicable to any composition which, in its delivery, 
is accompanied by action; or, in which more is 
implied by supposed action than hy mere descrip- 
tion or the language of dialogue. With this view, 
the Iliad and Odjfssey of Homer may be looked 
upon as the great archetypes of the Drama, in 
tragedy and comedy respectively, inasmuch as 
*' nation after nation, and century after ceptury, has 
been able to do little more than transpose his in- 
cidents, new-name his characters, and paraphrase 
his sentiments." These, perhaps, yielded the seeds 
which, nursed hy art, gradually aitamed X\ve %\o^^ 
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of an iEschylus, a Terence, a Machiavelli, and 
a Shakspeare. The wide sphere, granted to the 
Drama in its career, is due to the genius of imagina- 
tion. This spirit is inborn to man, is his companion 
in every clime, is evinced even in the pastimes of 
his childhood, and is essential to the art itself. It 
appears, also, that the religious rites of all nations, 
in their primitive state, were recommended to the 
taste of barbarism by being, in a measure, dramatised. 
Many instances of this survived to the beginning of 
the middle ages ; such as the rude plays performed 
at the celebration of the Carnival at Easter, among 
which were the festa asinaria, the actors being 
dressed to resemble asses, and appointed to read 
mass in this habit. These extravagances, mysteries, 
or, as Mr. Collier has taught us to call them, 
"miracle plays," (the earliest form of the modern 
European Drama,) prepared the way for the national 
Drama, in Germany, England, and the south of 
Europe. 

The origin of the Drama, according to Victor, 
may be traced to the time of Orpheus, who flourished 
a century before the Trojan war, while Laomedon 
was reigning in Sparta, and iEgeus at Athens. 
This adventurer communicated to the Thracians the 
mysteries of Bacchus, which he transplanted from 
Egypt ; and to these, he says, every species ef fable 
is referrible : hence an altar to Bacchus was always 
fixed on the right side of the Roman stage. The 
grand division of Drama is into Tragedy and 
Comedy. The name Tpaywdia* was not confined 

• "Tragedy, in its origmal," M-WeeicWti o\i^crift%> " was only an 
hymn sung in honour of Bacc\\us \>y sexetaX ^tT^Qm,N^^^o.\a^%^k«^ 



QABRICK CLUB. 103 

however to Tragedy in the modern acceptation, as 
distinguished from Comedy, bat was originally more 
marked by the comic features which pervaded it, 
than by any other. It has been compared to a mas- 
querade, somewhat resembling the performances of 
the morris or morrisco-dancers of England, or the 
Guiscards of Scotland, whose revels are not yet 
totally extinct. In fact, the term Kw/aw^io,* Comedy, 
might originally include Tragedy also. The defini- 
tion of Comedy supplied by Cicero is, "imitatio 
vitsB, speculum consuetudinis, imago veritatis ;" and 
by Andronicus, " quotidianae vitae speculum." 

made a chorus of music with dances and instruments. A goat was 
the sacrifice offered to that god; and from rpayo^ a goat, and aadri 
a song, was formed the appellation tragedy. 

* Aristotle (Poet. 5,) says that the word KCofxtoSia is derived either 
from Kfifxo^^ a tumultuous festal procession, revelry; or from Ktofiri 
a village, (village mirth,) and codti a song. See " An Account of the 
Puhlic and Private Life of the Ancient Greeks;" translated from the 
Gennan, by Dr. Heinrich Hase, of Dresden, p. 352. 



DR. Johnson's opinion of mbs. siddons. 

When Mrs. Siddons visited Dr. Johnson, he paid 
her two or three very elegant compliments. When 
she retired, he said to Dt. Glover,—" Sir, she is 
a prodigiously fine woman."— ** Yes," replied Dr. 
Glover ; " but don't you think she is much finer on 
the stage, when she is adorned by art?" — "Sir," 
said Dr. Johnson, "on the stage art does not adorn 
her ; nature adorns her there, and art glorifies her." 
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DIMENSIONS OF THEATRES— RUINS OF 
AN ANCIENT THEATRE AT NICOPOLIS. 



From the '* Report of the Parliamentary Dramatic 
Committee/' we have extracted the following table, 
which gives the dimensions of thirteen modern Eu- 
ropean theatres. 

From the curtain to Greatest breadth 
the centre box. of the pit. 





Feet 


Feet. 


Brury Lane, London . 


61 . . . 


50 


Govent Garden 


68 


50 


Haymarket. 


47 . . . 


35 


Italian Opera . 


90 


62 


Queen's .... 


38 . . . 


22 


Dublin .... 


52 


45 


San Carlo, Naples 


79 . . . 


63 


Scala, Milan . . . 


90 


67 


Cirque Olympique, Paris . 


86 . . . 


83 


Theatre des Vari^tes . . 


52 


43 


Od^n .... 


71 . . . 


60 


Feydeau 


64 


52 


Theatre Francois . . 


61 . . . 


55 


To this list we will add the dimensions of 


our own 


theatre at 






Barnwell 


^^ 


*l^ 
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Extensive as some of these are, yet how insignifi- 
cant do they appear in comparison with the size of 
one at Nicopolis, (by no means the largest in the 
world,) for a description of which we are indebted to 
the Rev. T. S. Hughes,* and which we here subjoin. 

"The most prominent object (at Nicopolis) is 
the ruin of a large theatre, cresting the top of a 
rising eminence, and presenting at a distance the 
exact appearance of a castellated baronial fortress. 
* * * * Almost contiguous to the stadium, is 
that vast theatre which arrested our attention in the 
first prospect of Nicopolis. There can be no doubt 
but that this edifice was constructed for the purpose 
of the Actian games, though Strabo takes no notice 
of it ; for Dion mentions a musical contest, the very 
first in his list ;t and I believe that such were inva- 
riably held in the theatre. 

"This opinion is confirmed by its immense di- 
mensions, being capable, as I should conjecture, of 
containing at least 20,000 spectators. The building, 
though Roman, still shows something of the Grecian 
method in its construction : being excavated on the 
side of an eminence, it has no external corridors 
and vomitories ; but there were two entrances, one 
on each side the stage, from whence the people 

• Travels in Sicily, Greece, and Albania; by the Rev. T. S. 
Hughes, Vol. i. pp. 414 — 420. 

f "'Aywi/d T€ TiJ/a Koi fiowiKOv Kal yvfivtKOVf iirjro- 

SpOflia^ Tf, 'KiVTiTfipLKOV ItpOV (oVTCoyctp T0V9 TtJI/ atTTJO'lV 

fXovras 6vofiddov(n) KOTt^ct^si/, 'Aktiu dvrov irpovayo- 

piv<ras* Lib. LI. c. 1. We learn from this passage not only that 
Actian games were removed to Nicopolis from their ancient promon- 
tory, where Virgil to flatter his sovereign, introduces iEneas celebra- 
ting them, (Actiaque Iliacis celebramus littora ludis,) but the very 
nature of the contest, which consisted in music, in the pentathlic 
exercises, and in chariot races ; naval contests a\so ai:« m^Xirj %q!v&.« 
authors to have been held. " 
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dispersed themselves over the coilon or pit, by 
radiating flights of steps between the cunei. The 
eminence in which the theatre is cut being not high 
enough for the size contemplated, that part of the 
external circumference which supported the upper 
gallery or portico, is built of large blocks, whose 
projecting masses are perforated with square holes 
for the insertion of poles which sustained the awning. 
The scene itself is quite entire ; a lateritial structure 
pierced with three large arched apertures or en- 
trances, one in the centre, and the two others at 
equal distances. The central entrance is what 
Vitruyius calls the Royal Gate (Porta R^a) ; those 
on each side, the hospitalia, or entrances for actors 
who played the part of foreigners or strangers m the 
piece. By Julius Pollux, the middle entrance is 
denominated the palace, or the grand house, or the 
Cavern,* being the place of exit for the chief actor or 
protagonistes : that on the right hand he calls the 
Xenon (£tv<0v) or entrance of strangers, and that on 
the left the prison (^tpicrv) through which criimnals 
and captives were conducted. 

" On each side of the proscenium, or stage, is 
a large square apartment, used probably as a tiring- 
room or depot for the machinery. These I will 
venture to call the parascenia (irapa<ric»;if£a), the situa- 
tion of which has so greatly puzzled every one that 
has written upon the Greek theatre, and which 
generally are made an indistinct part of the stage 
itself: at the entrance of these rooms it appears, 
from Pollux, that moveable machines (ir«/»taicTo«) 
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were placed, to which the scenic decorations were 
attached.* 

'* The proscenium of this theatre is one hundred 
and sixteen feet in breadth ; but in depth it is oi^y 
twenty-eight feet, measured from the hyposcenium 
to the great wall or scene, wherein are the above 
mentioned apertures for the entrance of actors. 
There is one great pouit of difference between the 
ancient and modem theatres : whilst in the former 
we are to apt to think too little room left for the 
proper stage effect, we ought to depreciate in the 
latter the enormous space Which is destined to pomp 
and spectacle, as being too favourable to that corrupt 
taste which sometimes drives the genuine drama 
from the stage to make room for harlequinade and 
pantomine. 

The casing of the seats being entirely gone, we 
are unable to decide whether the Greek or Roman 
custom was followed in this instance;! but in the 
midst of the cavea we remarked, with some degree 
of astonishment, three excavations like pits, nearly 
filled up with stones and rubbish. At the time, we 
concluded they were the work of modern excavators : 
but from a passage which I have since met with in 
D'Orville's Sicula, I am now inclined to think they 
ynite resetvohs of water for the accommodation of 
the aufience."J 

rd Ik 'JToXsco^f fiakurra Ta 'v Xifiivos, Lib iv. c. 19." 
t " The Greeks generally cased the seats of the theatre with stone 

or marble, the Romans with wood." 
t " Et Scipio Maffseus in Gallise Antiq. epist. xxiv. p. 142. Agnos- 

cit in theatro ArausionenSi aquonun conductum sive receptaculum 

ex more antiquorum: in theatro Hadriensi sunt duoxum (v^&s^ 

puteonuD ora jk ipsjs cuneis." p. 264. 
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ORIGIN 



OF THE 



ENGLISH DRAMA. 



The English received the first plan of their Drama 
from the French, among whom it had its first rise 
towards the end of the reign of Charles V., under 
the title of the Chant-royal; which consisted of pieces 
in verse, composed in honour of the Virgin, or some 
of the saints, and sung on the stage ; they were called 
by the title Chant-royal, because the subject was 
given by the king of the year, or the person who had 
borne away the prize the year preceding. 

The humour of these pieces took wonderfully 
among the people, insomuch that in a little time 
there were formed several societies, who began to 
vie with each other in them : and one of these, to 
engage the town from the rest, began to intermix 
various incidents or episodes, which they distributed 
into acts and scenes, and had as many different per- 
sons as were necessary for the representation. 

Their first essay was in the Bourg St. Maur, and 

the subject the passion of our Saviour. The Prevot 

oi Paris prohibiting their continuing it, they made 

application to coutl*, atv^ lo i^w^^x \\. l\v^ more 
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favourable to them, erected themselves into a friary 
or fraternity, under the title of '' Brothers of the Pas- ' 
sion ;*' which title has given some occasbn to suspect 
them to have been an order of religious. 

The king, on seeing and approving some of their 
pieces, granted them letters of establishment in 1402, 
upon which they built a theatre, and for an age and 
a half acted none but grave pieces, which they called 
moralities ; till the people growing weary of them, 
they began to intermix farces or interludes taken 
from profane subjects. This mixture of farce and 
religion displeasing many, they were re-established 
by an arret of parliament in 1548, on condition of 
their acting none but profane, yet lawful and decent 
subjects, without intermeddling with any of the 
mysteries of religion; and thus were the Brothers 
of the Passion despoiled of their religious character ; 
upon which they mounted the stage no more in 
person, but brought up a new set of comedians, who 
acted under their direction. 

Thus was the Drama established, and on this 
foundation arrived in England. In process of time, 
as it was improved, it became divided into two 
branches, agreeable to the practice of the ancients, 
and the nature of things, viz. into ttagedy and come- 
dy, properly so called ; and this last again was sub- 
divided into pure comedy oxid. farce. 
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ON TRAGEDY AND COMEDY. 



The Feast of Bacchus, Susarion on his stage, and 
Thespis in his cart, are the humble origin usually 
ascribed to the drama. Susarion represented his first 
pieces towards the year 562, b.c. Thespis made his 
first attempt in tragedy, and acted his Alcestu in 
536, B. c. The former attacked the vices and absur- 
dities of his time ; and the latter treated more noble 
subjects, which he took from history. 

"A Greek tragedy," says Dr. Blair,* "is the 
relation of any distressful or melancholy incident; 
sometimes the effect of passion or crime, oftener of 
the decree of the gods, simply exposed ; without 
much variety of parts or events, but naturally and 
beautifully set before us ; heightened by the poetry 

the chorus. 

** A French tragedy is a series of artful and refined 
conversations, founded upon a variety of tragical 
and interesting situations; carried on with little 
action and vehemence; but with much poetical 
beauty, and high propriety and decorum. 

" An English tragedy is the combat of strong 
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passions, set before us in all their violence ; produc- 
ing deep disasters; often irregularly conducted; 
abounding in action ; and filling the spectators with 
grief. 

'* The ctncieni tragedies were natural and simple ; 
the modem are more artful and complex. Among 
the French there is more correctness ; among the 
English more fire. Andromache and Zaire, soften ; 
Othello and Venice Preserved, rend the heart. It 
deserves remark, that three of the greatest master- 
pieces of the French tragic theatre, turn wholly upon 
religious subjects : the Athalie of Racine, the Poly- 
eucte of ComeUle, and the Zaire of Voltaire. The 
first is founded upon an historical passage of the Old 
Testament; in the other two, the distress arises 
from the zeal and attachment of the principal person- 
ages to the Christian faith ; and in all the three, the 
authors have, with much propriety, availed them- 
selves of the majesty which may be derived from 
reli^us ideas.** 

Comedy had three stages among the Greeks. The 
ancients indulged in the licence, not only of drama- 
tizing actual and well-known occurrences, but of 
identifying them with living persons. The name of 
even Socrates was not withheld from theatrical ridi- 
cule ; and the philosopher was among the number of 
the audience. This licence in process of time was 
interdicted by the authority of the magistrates. The 
players, no longer at liberty to sport with real names, 
contrived masks to resemble the features of those 
whom they meant to attack: this was the middle 
comedy. This latter abuse was scarcely less offen- 
sive than the former, and was at \eT\^\i ^io\vM\>^^. 
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Deprived of masks as well as of names, the new 
comedy confined itself within those modest and 
moral bounds, which Menander set to its irregularis 
ties in the time of Alexander the Great. On this 
model) Plautus and Terence formed their style, 
without taking the trouble of transferring the scene 
to their own country. This species of entertainment 
was then scarcely naturalized among the Romans ; 
and their performances were rather translations than 
originals. In the course of time, Rome distinguished 
its comedy, founded on native manners, by the name 
of Conusdia Togata, and that which was borrowed 
from the Greeks, was distinguished as the Conusdia 
PaUiata, 

One of the first objects in modem comedy is the 
Spanish theatre, fertile as it has been in dramatic 
productions. Lopez de Vega, Guillm, and Calderon, 
are the principal comic writers of Spun. The first 
of these, and the most celebrated, is said to have 
written above a thousand plays. But our surprise at 
their number is lessened, when we become acquainted 
with their nature. Neither the unities, nor any other 
rules of dramatic writing are in any degree observed. 
One piece often contains the life of a man, nor is the 
scene limited to one quarter of the globe. They are 
for the most part trs^-comedies, taken from Spanish 
history ; where war and heroism are coarsely mixed 
up ^th ridicule and buffoonery. Allegorical and my- 
thological characters, the Pantheon and the sacred 
mysteries, contribute their joint stock to these 
extravagant and unique performances. Yet are they 
not without strong traits of genius, and much 
spiendour of imaginatYorv. TYve Ocv^^X«\% vi^ ^^me- 
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times well drawn, and the situations happy. To 
Lopez de Vega, more than to any other writer, are 
the public indebted for that taste for the surprising 
which so strongly pervades the modem drama. 

The French comic theatre is in general an excel- 
lent school of manners ; correct, chaste, and decent. 
It may well boast of such writers as Regnard, Du- 
(resnoy, D' Ancourt, and Marivaux ; but Moli^re is 
the glory of their stage. No writer in any depart, 
ment rose to a higher reputation, in the brilliant age 
of Louis XIV. It may indeed be questioned, 
whether any comic writer has ever appeared with so 
many excellencies, and so few defects. Vice and 
folly are the only objects of his satire. 

English comedy abounds more in original charac- 
ters, than the comedy of any other modern nation. 
Humour is a leading feature in the character of the 
people. The freedom of our government and man- 
ners afford a wider scope to the comic muse, than 
she is allowed in the despotic courts of the continent. 
This boldness has, however, too often degenerated 
into a licence almost bordering on the immorality of 
the ancient Greek comedy. But this error has, 
however, been corrected in later times, and the stage 
has conformed to the more decent manners of an age 
which is rapidly discarding the grossness of vice from 
public view. 

Even if our limits would admit of it, a lengthened 
critique on the merits of a Shakspeare, a Jonson, and 
a Fletcher, would be superfluous, and the names and 
works of our other British dramatists are too well 
known to need, here, to be enumerated. * 



\.% 
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MEMOIR 

OF 

MR. JOHN LISTON. 

(WUh a Portrait.) 



Mk. Liston, we believe, was bom in the spring of 
1777, in the pdrish of St. Anne, Soho ; and to the 
Soho school he is indebted for his education. Mr. 
John Liston, the father of our hero, was well known 
in the sporting world* The earliest circumstances 
connected with and related of Mr. Liston, is his 
scholarship at Soho school, where Dr. Barrow used 
to laugh at his singularities ; from which time, little 
is known of his movements till about 1799 or 1800, 
when we find him in the capacity of Master of the 
Grammar School of St. Martin's, in Castle-street, 
Leicester-square, where, we are told, he astounded 
his scholars by quotations from Shakspeare, Rowe, 
and Otway. 

Mr. Liston's first regular theatrical situation was 
at the Dublin Theatre, where the characters he 
assumed were unimportant, and where he was quite 
unnoticed. From this situation he emerged to the 
brighter prospect of an engagement with the scenic 
Falstaff, Stephen Kemble. Mr. Liston's early efibrts 
■had been in the train of the Tragic Muse, but Mr. 
Kemble soon found that our hero's forte did not lie 
e^acffy in that line, and\ie ^ei^M^^^^XCYssiV^ ^tAm^t 
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the second old men ; a cast of characters for whichi 
however, his figure and style of acting did not emi" 
nently qualify him. 

At Newcastle-upon-Tyne, Mr. Liston made his first 

step to popularity ; and here, too, he got a portion 

of the country boys, in which he became a decided 

favourite. The happy negativeness of his face greatly 

aided his delineations of obtuse intellect, and his 

benefits became convincing proofs of the townfolks' 

estimation of their comedian. But the manager had 

a different view of the case; for when Mr. Liston 

applied to him for a remuneration adequate to the 

mcreased value of his services, he refused his request, 

adding, "If you are dissatisfied, you are welcome to 

leave me { such actors as you, sir, are to he found in 

every bush" On the evening of the day when this 

colloquy occurred, Stephen was driving to another 

towU) where he intended to "carry on the war," 

when he perceived our hero standing in the middle 

of a hedge by the road side, " Good heavens, Listen,' 

cried the manager, "what are you doing there?* 

" Only looking for some of the actors you told me 

of this morning," was the reply. 

Charles Kemble entertained a different opinion of 
Mr.' Liston's talent^ and recommended him to the 
Covent Garden proprietors, who had however "no 
vacancy." Mr. Colman, to whom Mr. Kemble had 
also spoken, sent Mr. Liston an offer, and, in the 
summer of 1805, he made his bow to a London 
audience, in Sheepface, in the ViUage Lawyer, In 
the choice of character, Mr. Liston evinced sound 
judgment; for though it is not one in which Ae 
"ftoxxldi he likely to make a great VAt, \l \% 7«\fflX. \^ 
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theilnally tamed "a •eft put;** for, from the 
sJtmtimw m wfaidi Skeegfaee is pbced, bdng in 
themsdres so effsctire, it is almost impossible to 

The GoTenft Garden proprietors "^/SnomI a vacancy" 
in the ensuing season, and the comedian was trans- 
canted to the boards of that theatre, where he 
appeared on the 15th of Octobo*, 1805, in Jacob 
Goaoftcy, in The CkapUr of AeddaUs, His aUree 
was pecnliarl J fi^citons ; his omtrre appearance ful- 
filled an tiie ideas that tiie cognomen {Crowkey) 
creates, and his recqption was entiiasiastic Bat his 
sobseqoait performances wae not so effective; and, 
daring that and the f oDown^ season, his engagement 
was looked iqwn, by his brethren, as an imprudent 
managerial step, and a cdebrated tragedian is reported' 
to have said, "he has/MUz comica sure enough, but as 
to vis comica^ he has nothii^ <tf it in his composition/ 

In 1807 and 1808, his performances in Theodore 
Hooke's meio-drama of The Fortress^ and his sk^h 
called Music Mad^ brought him before the public in 
a more £ftvourable light. In Lord Grizzle, too, he 
was considered very effective; but his decided hit 
was in AUingham's fiuce of Who Winsf or the 
Widow* s Choice: in which he performed differ. 
The impression he then made will not be easily 
forgotten; apd it laid the foundation of a favour 
that has scarcely ever been extended to any other 
performer by the public. 

Lotfe, Law, and Physic introduced our hero as 

Ltdnn Log, a part which he made his own; and 

which may be safely said to be a perfect performance. 

In ApoUo Belvi, Vie garnet ite^\smx^\ vsA Bom- 
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bastes and Solomon SJiarpwit contributed to make 
him ^^ principal musdemover" to a British audience. 

In 1807, the subject of this memoir married Miss- 
Tyrer, that delightful little syren, whose touching 
notes will be long remembered, and whose sweetness 
of disposition, amiable temp», and unaffected good- 
ness of heart, make her the delight of all who know 
her, and the subject of heartfelt praise to the many 
to whom her kindness has been extended. Mrs. 
Liston quitted the stage thirteen years ago. 

Mr. Liston is, in private life, remarkable for the 
suavity of his manner, and the ease of his deport- 
ment. He moves in a superior circle of society, 
and rather pertinaciously avoids collision with his 
brethren, **out of his calling." He is five feet eleven 
inches in height, stoutly made, and lus figure is 
beautifuUy symmetrical. Of his face, we say nothing; 
to those who have viewed it, description would be 
unavailing : to those that have not, no description 
could convey an adequate idea. 

Since Madame Vestris took the management of the 
Olympic Theatre, Mr. Liston has attached himself to 
that company. It is reported that he intends taking 
his final leave of the stage this year, but we cannot 
vouch for the truth of this report ; we believe he 
has accumulated a large fortune. We must not 
forget to mention his amusing and laughable per- 
sonations of Paul Pryy Bowbdl, Tristram Sappy, 
&c. &c. 

Elected a Free and Honorary Member of the 
Cambridge Garrick Ciuh, March 28th, 1836. 
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LINES 

ADDRESSED TO THE GARRICK CLUB 

ON THE 

I20tb ANNIVERSARY OF THE BIRTH 

ov 

DAVID GARRICK. 

Jnd delivered at the Anniversary Dinner of the Society^ 
22nd February, 1836, by Mr. W. H. Smith. 



Hail I happy day that gave great Gar&ick birth ! 
The glad return of which should be to mirth 
And festive rites devoted ; for 'twas he 
Who taught our actors what they ought to be.* 
Garrick, that glorious and immortal name I 
With Shakspeare sharing histrionic fame. 
What Shakspeare fancied, Garrick could pour- 
tray; 
What Shakspeare wrote, but Garrick none could 

play. 
Shakspeare, the magician, might invoke, — 
No Spirit answered him till Garrick spoke. 

* " Oanick showed the world how the characters of Shakspeare 
might be acted, and so far paved the "wa^ fox a future regeneration of 
the stage/'—^uay on the Drama, hy »nt VI kvt^ik?^cwt. 
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If Shakspbabe formed a Richard and Macbeth, 

Promethean Gabbick gave them life and breath ; 

He wooed not only sad Melpomene, 

But with Thalia half his love shared he. 

The sisters,* there behold I with smile and frown 

Each striving to secure him for her own. 

He was the Roscius of a modern age, 

Whose fame acknowledged was by wit and sage. 

His gentle bearing, and his virtues rare, 

Made all alike his friendship wish to share. 

Princes and peers, the statesman, priest, and poet. 

Thought him their equal, and were proud to show it. 

Camden f and Spenceb;^ Devonshibe§ and Pitt; I 

The poet Pope,^ and Shebidan ** the wit ; 

Johnson ft and BuBKEff and Hoadlet§§ the 

divine. 
To do him honor all alike combine. 



* This alluded to an engraving which hung in the dining-room, 
from the celebrated picture by Sir Joshua Reynolds, of Qarrick be- 
tween Tragedy and Comedy, 

t Charles, first Earl Camden, Lord High Chancellor of England, 
&ther of the present Marquess Cunden, who considered his having 
secured the firiendship of Garrick, one of the happiest events of his 
life. 

X John, first Earl Spencer, grandfather of the present Earl, who 
iras an intimate friend and correspondent of Garrick. 

§ William, K. G., fourth Duke of Devonshire ; an instance of 
irhose noble generosity and Ariendship is recorded in " The Private 
Correspondence of David Garrick," "who" says the Editor of this 
fVork, "honoured both himself and the Duke, by preserving the 
%cord of a friendship so perfectly noble" 

11 Right Hon. William Pitt. 

f Alexander 'Pope, Esq. 

** The Right Hon. Richard Brinsley Sheridan. 

ft Samuel Johnson, LL.D. the lexicographer, who was Garrick's 
ichoolfellow and most intimate friend. Johnson and Garrick tra- 
velled from Litchfield to London together to seek their fortunes : 
Fohnson to bring out a tragedy, and Garrick to qualify himself for 
he Bar. How they succeeded in their original views is too well 
mown to need repetition. 

tt The Right Hon. Edmund Burke. 

ff Dr. John Hoadley, Chancellor of Winchester, and sonoftho 
Bishop of Winchester of that name. 
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No bigot churchman then dar'd raise his head 
To curse him livmg, or to damn him dead. 
The master spirit he ** who held, as 'twere, 
The mirror up to nature " — shewing there 
To virtue, virtue's face divinely fair. 
Such was the man, whose brilliant career 
No sooner ended, than full many a tear 
Of sorrow fell from mourning friendship's eye- 
Affection's tribute to his memory. 

By us, who first adopted Gabrick's name, 
To raise our little commonwealth to fame ; 
With reverence received that name should be, 
And sacred held his glorious memory. 
Faint were our hopes, but such the magic spell 
The cognomen inspires, we now bid feae farewell ! 
For rays of hope have chas'd away the mist. 
Since names immortal stood upon our list. 
And first of him, whose sweet creations claim 
A record, in the Chronicles of Fame, 
Whose merit will from Tune meet due reward, 
And Knowles will be proclaimed a deathless bard !* 
And next that scion of illustrious line, 
Whose patronymic will resorbent shme 
While lasts the Drama — aye, from age to age. 
As benefactor to the British Stage. 
It needs no more than whisper Kemble's name 
To kindle in us admiration's fiame. 
And he, the last descendant of that race. 
The lengthy record of our ranks does grace : 
Macbeadt, too, a man we all admire, 
Whose mind's impregnate with dramatic fire. 

* Ilium aget penna metuente solvi 

Fama supeTslea.— Horace, O&e 1, Boofc li. 
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And last of all, fair Mitfobd, her whose name 
From this, "Our Village" Club, respect must 

claim. 
With such great names as are recited here, 
No favour we need seek, nor rivals fear. 
But each uniting for the gen'ral good, 
We form a strong Dramatic Brotherhood, 
Whose chief endeavour it alone should be. 
To emulate our Gabbick's memory. 



THE ANCIENT DBAMA. 

The first comedy was acted at Athens, on a scaf- 
fold, by Susarion and Dolon, 562 years before Christ; 
the first in England was in the year 1551. Tragedy 
was first acted at Athens, in a waggon of musicians 
and dancers, who, as they danced, sung hymns to the 
praise of Bacchus ; and in order that the musicians 
and dancers might have time to rest, and that the 
people should have some new diversion, introduced 
an actor between every two scenes, who repeated 
some discourse on a tragical subject. This actor's 
discourse Was called the episode. Thespis also fur- 
nished satyrs with actors; and Horace says, he 
brought forth his satyrs in an uncovered chariot 
where they rehearsed ; their persons and faces being 
daubed with dr^s of wine, or, according to Suidas, 
painted with ceruse and vermillion, intended for the 
satyrs who were represented with a red and high 
coloured visage. The episode meeting with a kind 
reception among the people, ^schylus introduced 
two actors; and Sophocles added a third, which 
brought tragedy to its full perfectVoTV. 
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MR. DOUGLAS JERROLD 

AMD 

MR. CLARKSON STANSFIELD, R. . 

( With an Etching,f from an original Portrait of Mr, . 

in Jus own posteuUm.) 



" Men are but children of a larger growth." 

Some eighteen years since, two heedless boys, 
" Middies," on board the Namur, one of the 
of June timbers, practised, as may be readily be 
all the freaks and follies for which the cock] 
once so renowned. Jerrold, albeit not even 
herculean frame, had then eyen less than t 
pearance of a stripling, but the " blood of Do 
would protect itself in the contentions of bo^ 
and it would seem that the son of an actoi 
usurp, as a patronymic, what as author he ha 
become entitled to claun in dramatic right, 
cockpit the Middy Jerrold would "strut his I 
the stage," and aspired to the important cl 
of the Robber in the Iran Chest Stansfi< 

* From the Freematon*s Quarterly Review, No. 9. 

t We believe this is the first published portrait of Mr. Je 
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scene painter to the company, principal decorator, 
and master of the ceremonies to the gentlemen and 
ladies who might be selected from such as, at the 
period we describe, were in the habit of visiting 
a man-of-war. 

Stansfield now ranks the very first in that branch 
of that profession which he may be truly said to 
have created; while Jerrold takes the lead as a 
dramatist, and naturally enough, in nautical dramas, 
makes the sea talk. Pause, reader, and think. 

Mr. Jerrold, who was elected a Free and Honorary 
Member of the Garrick Club, on the 22nd of February, 
1836, is the author of the following popular dramas : 
The Rent-Day, Neil Otopine, Law and Lions, Beau 
Nash, The Schoolfellows, Hazard of the Dice, 
Doves in a Cage, The Hous^eeper, Painter of 
Ghent, &c. 



doggett's coat and badge. 

In the year after George the First came to the 
throne, Thomas Doggett, a comedian, who was 
seelously attached to the House of Hanover, gave 
a waterman's coat and badge, to be rowed for by six 
watermen, on the anniversary of that King's accession 
to the throne ; and at his death, bequeathed a certain 
sum of money, the interest of which was to be ap- 
propriated annually, for ever, to the purchase of a 
Mke coat and badge, to be rowed for in honour of 
that day. Doggett, as an author, has left behind him 
a comedy, called The Couniry Wake, 1696, 4to. 
which has since been altered into a ballad farce^ 
under the title of FUyra, or Hob in tKe WeU, ^^ 
died in 1712. 
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ABRIDGED 

BIOGRAPHIC MEMOIR 

OF 

MR. THOMAS DIBDIN. 



Thomas Dibdin, a godson of David Gabbick, son 
of the celebrated Charles Dibdm, and brother of the 
late C. Dibdin, jun., was born in the parish of 
Bloomsbury, on the 21st of March, 1771; and. in 
1775 was selected by Mr. Garrick to walk as Cupid, 
with Mrs. Siddons as Venus, in the Grand Jubilee 
Pageant, exhibited at Drury Lane Theatre, in honor 
of our immortal bard. 

After a respectable school education, he was arti- 
cled by his friends to Sir William Rawlins, with the 
intention of making him an auctioneer ; but at the 
end of four years he left trade for the stage, (paying 
afterwards for his indentures,) and made his debut 
at Ea^t Bourne, in Sussex, at the age of eighteen, as 
Captain Valentine, in 0*Keefe's comic opera of 
Tfte Farmer, He afterwards played at Canterbury, 
Harrowgate, and Manchester, where, in 1791, he 
produced his first farce under the title of Sunshine 
after Rain, and here he became scene-painter to 
the theatre, and in the eivsxxSxv^ svKnvDMJt ^Ras^R.^ ^\\ft 
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snery for a new theatre at Inverness, and another 
Banff, where he was much noticed hy the then 
irl of Fife, the Countess <^ Finlator, Mr. Forbes 
Culloden, Frazer of Lovat, and other distinguished 
rsons^es. Returning to Manchester in 1792, he 
irried a Miss Hilliar, of the Bolton Theatre, and 
respectable connections in Bath, whom he had met 
ree years before at Harrowgate, and with her, in 
Qsequence of the successful reception of a baga- 
le produced at Sadler's WeUs, under the title of 
\e Rival Loyalists, or ShelaKs Choice^ he came 
London and accepted a three years' engagement 
actor, author, and occasionally stage-manager; 
>duced Ahnzo and Imogene, Chemf Chase, Sadak 
d Kalasrade, The Talisman of Orasmanes, and 
out fourteen other popular pieces, as well as five 
lers at Astley's Amphitheatre, when he returned 
a provincial engagement with the well-known 
rs. Baker of Kentish celebrity, and at Maidstone 
ote the farce of The Jew and the Doctor, in- 
ided for Mr. Dowton's benefit at Drury Lane, 
t after being accepted by Mr. D. it was refused 
his benefit partners in favour of a farce by O'Keefe, 
led The Nosegay of Words, and Dowton sent 
\e Jew and Doctor to the Haymarket, where the 
3. was never opened. 

The immense influx of l^al and literary talent 
ich crowded the special assize at Maidstone, in 
18, to assist at the trials of Arthur O'Connor, 
ligley, an Irish priest (afterwards executed), and 
'ee others, for high treason, induced Mr. Dibdin, at 
(wton's recommendation, to try the merits of hi& 
le, under very dkcouraging aspects, \>^o\^ «cv 
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audience composed of such men as Sheridan, Fox, 
Tieraey, Henry, (afterwards) Lord Erskine, and a 
large portion of the senatorial and forensic talent of 
the empire. 

The farce was as indifferently acted (with the 
exception of the part of the Jew^ hy Mr. Dowton) 
as it was well received, and Mr. Bicknell, solicitor 
to the Admiralty, a perfect stranger to the author, 
was so much satisfied with it, that on his return to 
town, .he called on Mr. Harris of Covent Garden 
Theatre, and so warmly recommended it, that the 
author, after five years' fruitless attempts to get a 
piece read at either of the theatres, was now applied 
to for " the favour of a perusal of his farce," and his 
terms for its production instantly arranged. 

Before the theatre opened, however, the glorious 
victory of the Nile was achieved, and the veteran 
Cumberland, backed by the opinion of the late Duke 
of Leeds, recommended Mr. Dibdin, who was then 
at Tunbridge Wells, to write a piece on the subject, 
before a Gazette had given full value to the reported 
news ; but our author had met so many disappoint- 
ments, that he merely wrote to Mr. Harris, to say, 
that if he had room for a drama on such a subject 
(should the news prove true,) it would be ready at a 
few hours' notice. 

The Gazette, accrediting the victory, arrived by 
the same post, with a letter from Mr. Harris, begging 
to have the drama by that post's return. It was 
luckily not post day for a London return, and thus 
Mr. Dibdin had from 36 to 48 hours' time to write 
a piece which was accepted before a line had been 
committed to paper *, \wl\. iVi^s aXXem^X, *\ksOw\s^ 
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twelve or thirteen original songs, and much affective 
dialogae was written, and duly delivered within two 
days from its demand, having heen for expedition's 
sake sent up in three franks, each of which heing 
over weight, cost Covent Garden Theatre I5s, 
postage, which was repaid by profits to the tune of 
many hundred pounds. 

Mr. Johnstone having refused to play an Irbh 
sailor in the Mouth of the Nile, the author under- 
took, and acted it forty-three nights ; he also at an 
hour's notice played the part of Oid Pickle in the 
Spoiled Child; and on the very decided success of 
the Jew and Doctor, personated the Jew, in conse- 
quence of Mr. Fawcett's sudden indisposition, for 
several nights, with so 'much applause, that the diur- 
nal critiques expressed astonishment at his having 
permitted any one else to perform the part. 

An engagement for Mrs. Dibdin was now added to 
his own, and he remained at Covent Garden Theatre 
long enough to bring out seven successful operas, 
four comedies, many farces, and melodramas, and 
thirteen annual pantomines. In the above aggregate 
may be enumerated the Birth Day; Cabinet; 
English Fleet ; Family Quarrels; The Will for the 
Deed; Valentine and Orson; The School for 
Prejudice; H Bondocani ; Five Thousand a Year; 
The H&rse and the Widow; Mother Goose; Zuma; 
Up to Town; The Naval Pillar ; Nelson* s Glory ; 
St. David*s Day; Two Faces under a Hood; 
Thirty Thousand; True Friends, &c. &c. 

At the Haymarket, notwithstanding his engage- 
ment at Covent Garden, Mr. Harris permitted Mr. 
DJbdin to produce the comedy o? Guilty or ivol 
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ChnUy, which was afterwards succeeded by FisBt 
Miles qffl or the Finger Post; Errors JEzoepted; 
Sise and Fall ; the operas of Morning, Noon, and 
Night; the Vicar of Wakefield; The Bill of Fare; 
Love Letters, &c. &c. 

At the English Opera, the success of our author's 
Harlequin's Hoax was a great point in the season of 
that year, and the popularity of The Covenanters, 
so lately as the summer of 1835, proves that **time 
has not quite thinned" the ink of that pen which 
gave birth to the Snug little Island; The Death of 
Abercrombie ; the Origin of Artillery ; May we 
ne*er want a Friend nor a Bottle to give himt cwn 
muUis aliis. 

When the secession and subsequent death of that 
inimitable actor Mr. William Lewis, and the confla- 
gration of Covent Garden Theatre, with the intro- 
duction of Mr. John Kemble as manager, and the 
declining health of Mr. Harris, occasioned that warm 
and never changing friend of Mr. Dibdin, to relin- 
quish the active part he had heretofore taken in the 
management ; the latter gentleman (who had already 
become a proprietor of Sadler's Wells, by the 
purchase, jointly with his brother, of Mrs. Siddons's 
share in that establishment,) now accepted, with 
Mr. Harris's concurrence, a very handsome appoint- 
ment under Mr. Elliston as subdirector of the Surrey 
Theatre, where he brought out the Lady of tiie 
Ltike; Blood will have Blood ; three comic panto- 
mines, and nine or ten burlettas, and remained in 
that employ till Mr. Arnold engaged him (on Mr. 
Elliston quitting ihe Suxie^,'^ «fi prompter and part 
s^e-manager of th^nev I>nvt^\»%xv^^^»^:t^^^\wX'A. 
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the auspices of Mr. Whitbread in 1812. In 
years, . on the death of Mr. Whitbread, our 
r was chosen manager, jointly with the late 
lae, by a conunittee consbting of Lords Essex 
(yron, the Hon. 6. Lamb, the Hon. Douglas 
drd, and Mr. P. Moore, M.P. for Coventry; 
mateur committee (all of whom except Lord 
; are no more,) and the professional managers 
)t well accord, and Mr. Dibdin, tempted by the 
sed advantages which promised to accrue from 
ection of Waterloo Bridge as connected with 
: intercourse with St. George's Fields, took a 

years* lease of the Surrey Theatre. We 
kl to state that at Drury Lane he had at 
int and distant periods produced Of Age to 
m: Who*8to Have Her? What next i The 
Last Shilling ; Past Ten o* Clock; Orange 
\, and several popular pantomines. 
en he undertook the management of the 
f, he little imagined that the Coburg, now 
ctoria Theatre, would, in less than two years, 
between him and the golden bridge which was 
ill his nightly profits. It was well ascertained, 
rior to the erection of the said theatre, Astley's 
e Surrey could never boast of a simultaneous 
season. When one succeeded, the other 
td ; and when a third competitor arose, Mr. 
I in the course of six years, notwithstanding the 
Ileled attraction of his Don (xiovanni, the 
of Midlothian, &c. &c., and the patronage of 
ikes of Kent and Wellington, and many of the 
Family, lost nearly £18000. and the elder Mr. 
p, father of the Coburg pto^u^loi, ^<&<^\^^ 
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that the immense sum of ^7000. woBld not repay 
him for the unpaid expence of the undertaking. 

It would require too loi^ a Ust for our present 
space to enumerate the dianaaa written by its enter- 
jHTising manager for the Surrey theatre, from 1816 to 
1822. They were in numb^ about seventy, and be- 
tadea the two favorites just named, included the ope- 
ratic, melodramatic, and comic pieces of Tom Jones; 
How to write an Opera ; Kenibcorth ; The Siege of 
Troy: The Rqfrobate s RujgianBcy: The Pirates; 
Old Mortality: MewtrMe; Ivanhae; Roderick 
Random: The Two Oregariee: Humphreif CUakar; 
Sir Launcelot Qreaoes ; The Bride of Lammer^ 
moor : Silver Swan : Charles the Second's Waggeries 
in Wapping : The Dtmaides : Red Biding Mood: 
Colas: The Chapd in the Wood; Ferdinand 
Cotmt Fathom: Country Theatricals: KhouUKhan; 
Barberossa ; Who*s the Murderer t Queen of Cro^ 
conda: The Hag of Poland; Scanderheg^ &c. &c. 

In 1821, Mr. Dibdin. was engaged for three years, 
manager for Mr. Morris, of the Haymarket theatre 
in the summer, and by Mr. EUiston as his assistant 
director at Drury Lane in the winter; in 1824, 5, and 
6, he was again manager of Sadler's Wells for the 
proprietors, having sold his share when he under- 
took the Surrey on his own account. His principal 
productions during this period were Paul Jones; 
The Sixes ; The Ladies of Samarcand: Garrick 
and his Double : The Ahyssinians : The Devil and 
Dodor Faustus : JEmmeline of Hungary ; All a 
Fetch : The Delights of a Diligence : Beauty in a 
Box; three comic pantomines, &c. &c. 
He since managed and TvroXie Vst ^^ Qq^<s^^ 
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Theatre for a season ; prior and subsequent to which 
lie produced for Mr. Davic^e and for Messrs. Egerton 
and Abbot at the Victoria Theatre, Charles XH, of 
Sweden ; Jack the Qiant Killer ; De L*Orme ; The 
Field of Cloth of Gold : The Banks of the Hudson; 
Three Generations ; Malediction ; Poor Jack; Har- 
lequin and Guy Earl of Warwick ; Female Govern- 
ment; The Siamese Princess; The Prince and 
Policeman, and many others. 

Mr. Dibdin still writes, but the inundation of 
French dramas prevents the acceptance of original 
English ones, and translations are paid little more 
for than theatrical copyists used to receive for tran- 
scriptions. 

After an union of nearly thirty-six years, Mr. D. 
lost his first wife, who left him two sons, one of 
whom has an employ in the General Post Office, 
and is an artist possessing no mean talent as a land- 
scape painter ; the other is a student in medicine ; 
the deaths of seven daughters preceded that of their 
mother. 

A second marriage, seven years since, with Miss 
Collins, daughter of the late proprietor of the South- 
ampton, Winchester, and Portsmouth theatres, has 
produced two daughters and a son, for whose support 
and benefit Mr. Dibdin is anxious to bring out as 
many more new productions as possible. 

Besides plays, &c. Mr. Dibdin has published his 
own Autobiography in two volumes; a versified 
Abridgement of Bunyan's Pilgrim's Progress; a 
metrical History of England; a History of the Stage; 
Last Lays of the Last of the three Dibdius*, &wd 
a Penny Trumpet, and innumerable coiitT\h\i\\QW&\.o 
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Annuals, Albums, Magazines, and Newspapers, with 
addresses, songs, prologues, and epilogues of all 
descriptions ; in short, he may truly aver, that 
during the major part of his life, he has passed 

Nulla dies sine linea. 
Mr. Dibdin esteems it no small honour to have 
been unanimously elected a free and honorary mem- 
ber of the Cambridge Garrick Club, on Monday, 
May 17, 1836. 



FIRST DBUBT LANE PLAY-BILL. 

The following is a copy of the first play-bill which 
announced the opening of the first theatre that was 
erected in Drury Lane. It is curious, not only in 
shewing the increase in the prices of admission smce 
that period, but the di£Perent times at which dramatic 
representation commenced. It should be observed, 
that no farces were performed in those days. 

By his Mi^ei^s Com|>any of Comedians. 
AT THE NEW THEATRE IN DRURY LANE, 

THIS DAT, BEING THURSDAY, APRIL 8th, 1663, 

will be acted a Comedy, called 

THE HVMOROVS LIEVTENANT. 

The King .... Mr. Wmtersel. 



Demetrivs 

Selevivs 

Leontive 

Lievtenant 

Celia 



Mr. Hart. 
Mr. Bvrt. 
Major Mahon. 
Mr. Clou. 
Mrs. Marshall. 



The Play will begin at 3 o'clock exactly. 
Boxes, 48. Pit, ^a. 6d. Middle Gallery, Is. 6d. 

Upper G^Wet-^^Xs. 
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SHAKSPEARE. 



Shakspeare is justly esteemed the most eminent and 
most interesting author of the ancient or modem 
world. His writings have progressively risen in 
popular estimation in proportion as they have heen 
studied and analyzed. Some of his dramas are con- 
tinually acted on the London and provincial stages ; 
many critics and commentators, hoth English and 
foreign, have employed their pens, and exerted their 
faculties, in dissertations on the merits and defects of 
his productions. From the most trying and fastidious 
ordeal of investigation he has risen in glory and 
greatness; and may, at the present time, be justly 
pronounced preeminent and unrivalled as a dramatic 
poet. 

To Englishmen his writings are singularly esti- 
mable; for they have conferred on the country a 
literary immortality, which nothing less than the 
dissolution of *' the great globe itself" can annihilate. 
Nor b he exclusively endeared and valuable to the 
man of letters ; but all classes of artists, and even 
many artizans, have derived both fame and emolument 
through the medium of his works. It has often been 
remarked, that the prophet is never honoured in his 
own country, or appreciated by his contemporaries. 
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Although this maxim b now merely considered as 
figurative, and the age of, and confidence in, prophecy 
is past, yet it may be fully and strictly applied to the 
meritorious author. After decease, his whole merits 
are gradually unfolded ; his talents and genius com- 
mand admiration, and each reader and commentator 
seem eager to discover new beauties, and to point out 
hidden excellencies. Among the literary ''worthies" 
of the world, from the days of Homer to Milton, no 
one has attained equal celebrity with Shakspeare. 
He now shines as the sun of the intellectual hemi- 
(^here, and every other poet seems to derivea reflected 
light firom hhn, or moves in a less circumscribed orbit. 
Like divine nature, which was at once his guide and 
goddess, his writings excite admiration and delight, 
the more intensely they are studied. Prompted by 
inspiration, and impressed with profound knowledge, 
with the keen and acute ''poet's eye," he com- 
manded every region of the terrestrial globe, penetra- 
ted the hidden thoughts of man, gave to ''airy 
nothing a local habitation and a name,*' and assigned 
to every passion and senthnent '' its true form and 
feature." 



-'TU wondeirftU, 



That an invisible instinct should firame him 
To poetry unlearned ; honour untaught ; 
Civility not seen in other; knowledge 
That wildly grew in him, yet yielded crops 
As though it had been sown : for he could find 
" Tongues in trees, books in the running brooks, 
" Sermons in stones, and good in every thing." — 
Do not smile at me that I boast him oft, 
For ye shall find he will outstrip all praise. 
And make it halt behind him. — Dovabtok. 

Heaven has him noYj •. \e;\. omt \^Q\dX\Q>\^ fancy 
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ore sanctify his reUques. Despairing to be his 
), let us profit by his precepts ; seek to acquire his 
m ; emulate his gentleness, talents, and honours, 
lous of the comparative frigidness of our own 
les, let us warm our hearts at his celestial fire^ 
indie our souls at his inextinguishable flame, 
husiasm be justifiable on any subject, the writer 
present article hopes to stand excused in giving 
titude to his feelings and expressions. He has 
ret, with thousands of others, that the subject 
memoir is only known in his writings, and that 
rsonal history is as obscure as that of Homer 
shimedes. Indeed, before we proceed farther, 
3cessary to premise, that a singular and unac- 
ible mystery is attached to Shakspeare's private 
Emd by some strange fatality, almost every 
lent concerning him has either been destroyed, 
1 remains in obscurity. The first published 
ir of him was drawn up by Nicholas Howe, in 
nearly one hundred years after the decease of 
»et : and the materials for this were furnished 
tterton, a player. It should be remembered, 
le age in which he lived was not the age of 
i inquiry. From Rowe's account, and from 
evidence, it is clear that our poet was not am- 
1 of posthumous fame ; that he disr^arded the 
tion of after ages ; that he was unconscious of 
;h merit of his own writings ; and that, though 
I much in the public world, and died in com- 
e affluence, his private life and character were 
y noticed by the biographer or critic. To the 
f taste and refined sensibility, he has however 
tbed an exbauatlesa treasure in \i\s ^vccoiCvi^ 
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productions; and as these constitute an essential 
part of the well-stored library, it is equally essential 
to view every fact, and investigate every problematic 
statement relating to the inestimable author.* 



PATENT OF THE BATH THEATRE. 

When the late public-spirited Mr. John Palmer 
became proprietor of the Theatre of his native city, 
Bath, there were only two patent theatres in the 
kingdom, Drury Lane and Covent Garden; and 
consequently, the great body of persons connected 
^ith dramatic property, whether as proprietors or as 
actors, laboured under severe restrictions. The 
sovereign's hands, too, were so tied by the law, that 
no amelioration could be obtained by an appeal to the 
throne. Mr. Palmer's first essay in life was to unlock 
that by which the drama was then confined. It would 
be needless to detail the difficulties he had to en- 
counter in order to accomplish this measure. Suffice 
it to say, a special Act of Parliament was passed in 
the eighth year of the reign of George III., enabling 
his Majesty to grant a patent for a theatre in the 
city of Bath. Mr. Palmer next obtained the patent, 
which gave to Bath the first Theatre- Royal ever esta- 
blished out of the metropolis. 

* See Ress'b Ctclofxdia, Art. Shaktpeare. 
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DRAMATIC CHRONOLOGY. 



B.C. 

562. The first comedy at Athens, acted upon a 
scaffold by Susarion and Dolon, the inven- 
tors of comedy. 

536. Thespis the mventor of Tragedy lived. 

535. The first tragedy acted about this time at 
Athens, by Thespis in a waggon. Accord- 
ing to the ArundeUan marbles, in the pre- 
ceding year. 

486. JSschylus first gained the prize of Tragedy at 
the age of thirty-nine years. 

469. The first solemn contest between the tragic 
poets, when Sophocles, at twenty-eight 
years of age, was deckred victor over 
JBschylus. 

463. Sophocles, the tragic poet : he died, 406. 

453. Aristarchus, the tragic poet. 

442. Euripides first gsdned the prize of Tragedy, at 
the age of forty-three years : he died 407. 

440. Comedies prohibited at Athens, which con- 
tinued for three years. 

437. Cratinus, the comic poet: he died 431. 

435. Eupolis, the comic poet : he died 415. 

424. Aristophanes' first comedy of The Cloudis 
Brst acted against Socrates. 

-8 % 
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B.C. 

406. Agathon, the comic poet. 

389. Aristophanes died. 

342. Menander the comic poet born : was drowned, 
293. 

308. Philemon, the comic poet, and rival of Me- 
nander : he died, 274. 

263. Homer, the younger, the tragic poet. 

240. The first plays acted at Rome, being those 
of Livius Andronicus, the first Roman dra- 
matic poet. 

234. C. Naevius, the comic poet : he died, 203. 

197. Licinius Tegida, the comic poet. 

196. The Roman Senators first sat in the orchestra 
at the scenic shows. 

184. Plautus, the comic poet, died. 

166. Terence of Carthage. His first play, Andria, 
acted at Rome. His last play, Adelphi, 
acted at the funeral of P. .£milius: he 
died, 159. 

139. Lucius Accius, the tragic poet. 
61. Quintus Roscius, the Roman actor, died. 
55 . Pompey built a stone Theatre for public shows. 
18. Pylades and Bathyllus, two famous Roman 
actors. 

A.D. 

21. Theatre of Pompey consumed by fire. 
66. Nero goes to Greece, and has public trials of 
skill with the Tragedians, &c. 
1120. The Troubadours flourished from this time 

till 1382. 
1 220. Anselm de Faydit, afamous Troubadour, died. 
1378. Mysteries first represented in England, by 
the SchoWs oi ^l. ^^ixK^ ^jOwi^. 
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B.C. 

1380. Lecco di Grimauld, a comic writer, died. 
1549. Michael Cervantes bom : he died, 1620. 
1564. Shakspeare, born 23rd April : he died 23rd 

April, 1616. 
1574. Ben Jonson, born : he died, 1638. A patent 

granted by Queen Elizabeth to James Bur- 

bage and others, servants of the Earl of 

Leicester, to act comedies. 
1576. John Fletcher, born : he died of the plague, 

1625. 
1585. Francis Beaumont born : he died, 1615, 
1592. The Rose Theatre built, by Henslowe ; cost 

£103. 2*. 7c?. 
1608. John Milton, born 9th December : he died 

8th November, 1674. 
1613. The Globe Theatre burnt down. Rebuilt the 

following year. 
1631. John Dryden born: he died, 1st May, 1700. 
1648. Theatres suppressed. 
1662. A patent granted to Thomas Killigrew, dated 

25th April, 14 Car. II. 

1671. Phcenix theatre, Drury Lane, burnt down. 

1672. Joseph Addison, born 1st May. William 

Congreve, born. 
1674. New theatre, Drury Lane, opened. Taken 

down, 1791. 
1676. Richard Steele, bom, (or 1671): he died, 

1729. 
1688. Alexander Pope, born : he died, 1744. 
1707. Henry Fielding, born : he died, Oct. 8, 1754. 
1709. Dr. Johnson, bom : he died, 13th December 

1785. 
1716. David Garrick, born 20il[i ¥e'\ii\iai'^ \ \vfc ^'i^ 
20th January, 1779. 
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1719. Joseph Addison, died Jrnie 17th. 
1728-9. Sir William Congreve, died January 2 
1731. Dr. Goldsmith, bom; he died 4th A 

1774. 
1783. Theatre Royal Covent Garden, first ere( 

burnt down, 26th Sept. 1808. Rebuilt 

opened, 18th Sept. 1809, cost «£150,0< 
1794. New theatre Drury Lane, opened 21st A 

1794 : burnt down 24th February, 1 

again rebuilt and opened, 1811 ; it 

hold 2810 persons. 
1823. John Philip Kemble, died: bom Ist 

ruary, 1757. 
1831. Mrs. Siddons, died : bom July 5th, 175^ 



tH£ UNIVEBSITt VCTSUS DOM. PEPPBB. 

On the 28th of May, 1600, an interlude was 
formed in the Black Bear Inn-yard, at which 
Dommus Pepper was seen with an improper 1 
having deformed long locks of an unseemly s 
and great breeches, indecent for a graduate or sc 
of orderly carriage ; therefore the said Pepper 
commanded to appear presently, and procure 
hair to be cut or powled, which being done, the 
Pepper, returning to the consistory, was there 
pended ab omni gradu $u$cqpto et suscipiendo. 
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LITHOGRAPHED 
C-SIMILES OF AUTOGRAPHS.* 



BD Btbon. George-Gordon Noel-Byron, 
m Byron. The celebrated Poet. Born 
22nd, 1786, died at Missolonghi, April, 19th 

I Walteb Scott, Bart, of Abbotsford. The 
f Waverley, &c. Was born at Edinburgh, 
L5th, 1771, died m September 1832. 
lANN y. Goethe. The celebrated German 
Author of Qiatz von Berlichingen, Hermann 
othea, Tarquato Tasso, Iphigenia, &c., &c. 
Francfort, 1749, and died March 22nd, 1832. 
lEDBicH y. ScHiLLEB. A German writer, 
orks are well known and appreciated in this 
His poetical works consist of plays, 
ragedies, and miscellaneous poems. Bom at 
iberg, 1759, died in 1805. 
»N Telesfobo de Tbueba t Co8i6. Author 
il English novels, farces, &c. Was one of 
etaries of the Spanish Chamber of Procura- 
led in 1835. 

* See the annexed Plate. 
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6. Mes. Siddons. The celebrated tragic actress ^ 
Born at Brecon, July 5th, 1755. Died in Londora^ 
June 8th, 1831. 

7. John Philip Kemble, Esq. The celebrated^ 
actor. Born February 1st, 1757, died at Lausanne* 
February 26th, 1823. 

8. Miss Fbances Anne Kemble. Now Mrs* 
Butler ; daughter of Mr. Charles Kemble. Autho- 
ress of the tragedy of Francis the First 

9. Thomas Noon Talfoubd, Esq., M. P. for 
Reading, Serjeant-at-Law. Author of the tragedy 
of Ian, 

10. George Colman, Esq. " the Younger." Li- 
censer of plays, in the Lord Chamberlain's office. 
Author of John Bull, &c. 

11. Thomas Dibdin, Esq. ** The last of the three 
Dibdins," author of upwards of two hundred dramatic 
pieces. 

12. Thomas Mobton, Esq. Author of Speed the 
Plough, &c. 

13. John Baldwin Buckstone, Esq. Author of 
Luke the Labourer, &c. 

14. Edwabd William Elton, Esq. An eminent 
tragedian and dramatic author. 

15. Thomas James Seble, Esq. Author of The 
Yeoman's Daughter, and an eminent actor. 

16. John Vandenhoff, Esq. The tragedian. 

17. John Dillon, Esq. Author of Retribution, 
a tragedy. 

18. Charles Kemble, Esq., tick Memoir, 
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TRANSACTIONS 



OF THE 



GARRICK CLUB. 
From July 13th, 1833, to Christmas 1833. 



Extracts from the Minute Book of the Proceedings of / 
the Society — List of Members elected during the first 
Period of the Society's formation — Entertainment 

given to J. S, Knoichs, Esq First Bespeak of 

Performances at the Theatre, 



At a Meeting held the 13th day of July, 1833. 

John Rickard Barker, Esq. in the Chair. 

We, the undersigned, do hereby agree to form 
a Theatrical Society, to be called ** The Garrick 
Club;'* and agree that the Rules, which have been 
read, be the Rules and Regulations of such Club, 
and that the same be entered in a book, and sv^ued 
by the Members, and afterwards pviuVe^. 
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The following are the 

RULES AND REGULATIONS 

OF THE 

CAMBRIDGE GARRICK CLUB. 



I. The objects of this Society are, the diffusion 
of a taste for polite literature, and rational amuse- 
ment : it is therefore expected, that every gentleman 
will, by his own personal conduct, do all in his power 
to further these objects. 

II. The officers of this Society shall consist of 
a president, two vice-presidents, acting-manager, 
stage-manager, prompter, property-man, treasurer, 
and secretary, who shall be chosen at Midsummer 
and Christmas in every year, which officers shall form 
a Committee of management (five to be a quorum) to 
transact the entire business of the Society, except 
that which is provided for in Rule IX. 

III. The regular meetings of the Society shall be 
held every Monday evening, and the chair shall be 
taken at eight o'clock, or in default thereof the officers 
shall be fined one shilling each, unless previous notice 
be given to the Secretary. Six members shall be 
required to constitute an efficient meeting of the 
Society. The rehearsal of the first piece shall 

not commence latex t\va.Tv Yv?IM-^^\. ^^\ ^'elock, 
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and any member engaged in such rehearsal then 
absent shall be fined sixpence, unless previous notice 
be given to the Secretary. 

IV. The President (or senior officer present) shall 
r^ulate the proceedings of the Society, and report 
to the Committee any member who shall commit 
a breach of the Rules, or the good order of the 
Society ; and the Committee, or the majority thereof, 
shall reprimand or fine any member so ofiending, or 
lay the case before the Society, which shall have the 
power to expel him.* See Rule IX. 

V. The pieces to be chosen from a list prepared 
by the Committee, and every member shall have the 
right of selecting a piece therefrom, which pieces so 
selected are to be put into a box, and two pieces 
drawn therefrom, in the form of a lottery ; they are 
then to be ballotted for, and that chosen shall be 
played. 

VI. The Committee shall cast the characters in 
the pieces chosen, and give notice thereof to the 
members ; and any member refusing the part allotted 
to him, or declining to take any office mentioned in 
Rule II. shall be fined the sum of two shillings and 
sixpence ; but persons admitted into this Society who 
have no intention to perform, shall not be subject to 
the above fine, provided they make their intention 
known to the Committee within three months after 
their admission. 

* This Rule was altered Dec. 28th, 1835, having originally stood 
thus : — 

IV. The President (or senior officer present) shall regulate the pro- 
ceedings of the Society, and report to the Committee any member 
who shall commit a breach of the Rules, or the good order of the 
Society ; and the Committee, or the majority thereof, shall reprimand 
or fine any member so offending. 
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VLI. All members shall be considered as having 
accepted the character or characters cast to them, 
unless notice in writing to the contrary is given to 
the Committee within a fortnight after the cast is 
made, and the parties informed thereof, in which 
case the fine shall be two shillings and sixpence; 
and members accepting such part or parts, and ob- 
jecting to appear therein, shall make such objection 
known to the Committee two months previous to 
the time of such appearance, or be fined the sum of 
twenty shillings.* 

VIII. Any member intending to compete with 
another for any part or parts, shall give notice 
thereof to the Committee previous to the rehearsal 
of the piece. 

I X. Any gentleman desirous of admission into this 
Society shall be proposed at one regular meeting, and 
ballotted for at the following ; and all elections for 
the admission or expulsion of members, or alterations 
of, or additions to, the Rules of the Society, to be by 
ballot — ^for all which purposes a week's notice shall 
be given by the Secretary to the Society, and the 
concurrence of three-fourths of the members present 
shall be requisite for such admission, expulsion, alte- 
ration, or addition. The ballot-box to be opened at 
eight, and closed at ten o'clock. 



* This Rule was altered Dec. 28th, 1835, having originally stood 
thus : — 

VII. All members shall be considered as having accepted the cha- 

I'acter or characters cast to them, unless notice to the contrary is 

given to the Committee within a fortnight after the cast is made ; 

and members accepting such part or parts, and objecting to appear 

in public therein, shall make such objection known to t)ie Committee 

two months previous to the time of sucYi a^^e«t«xvce, or be fined the 

sum o/ twenty shillings. 
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X. Any person who shall be rejected, or expelled 
the Society, shall not be proposed again before the 
expiration of six months from the time of such re- 
jection or expulsion. 

XI. No person residing in Cambridge, who is not 
a member of this Society, shall be admitted to any of 
its meetings, unless approved of by the Society at 
a previous meeting, nor shall any refreshments what- 
ever be introduced. 

XII. Each playing and non-playing member^ shall 
pay the sum of ten shillings as an admission fee, and 
a further subscription of five shillings per quarter in 
advance, and provide his own books. 

XIII. The Treasurer and Secretary shall keep a 
regular account of all monies received by him, and 
-disburse the same as the Committee shall direct; 
and at the four usual quarter days, or on retiring 
from office, shall make a report of such receipts and 
disbursements, and the appropriation of the surplus 
shall then be determined on. 

XIV. If any member shall be two months in 
arrear with his subscription, the Secretary (having 
'first intimated his intention to the party,) shall inform 
the Committee thereof, and such member shall be 
fined five shillings, or suspended by the Committee, 
or expelled by the Society. 

XV. No member shall be considered as having 
withdrawn himself from the Society, unless he sig- 
nifies such intention to the Treasurer in ivriting. 



* A non-playing member is one who has a vote in the affairs of the 

Society. 



O^ 
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XVI. The Secretary shall furnish every member 
with a copy of the Rules of the Society, to which 
such member shall subscribe his name in the Secre- 
tary's book. 

XVII. Honorary members* shall subscribe one 
guinea a-year in advance, and be at liberty to assist 
the Society in any other way they may please. 

XV III. Every member subscribing in advance the 
sum often guineas shall become an honorary member 
for life, and be entitled to vote on all occasions, save 
and except such persons as reside five miles or up- 
wards from Cambridge, in which case the subscription 
shall be five guineas. f 

XIX. Such ladies as may be disposed to further 
the objects of the Society by taking characters, and 
such musical gentlemen as may form the orchestra, 
shall be considered free honorary members. 

XX. The Society shall be at liberty to testify its 
admiration and respect for any professional individual 
connected with the Drama, by enrolling his or her 
name as an honorary member free of all expense, 
provided always that in the election of such free 
honorary members { one black ball shall be suffi- 
cient to exclude the nominee from the intended 
honour ; and that such candidate having been once 
proposed and rejected, shall not at any future period 
be eligible for a second nomination. 

* Ought properly to be termed subscribing members, and will in 
future be so called. They receive, for their annual subscription of 
one guinea, two box and one pit ticket for each of the quarterly per- 
formances of the Society. 

t This Rule was altered Dec. 28th, 1835, having originally stood 
thus : — 

XVII I. Every member subscribing in advance the sum^of five 
guineas shall become an honorary member for life, and be entitled to 
vote on all occasions on pay ment of the further sum of ten shillings. 

J Will in future be called honorary members only. 
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XXI. No gentleman of the University while in 
statu pupillari, shall be eligible to become a member 
of this Society. 

(^Signed) 

John Rickard Barker. 

Henry Ranee. Richard Dimmock. 

William A. Warwick. John Spalding. 

John Smith. J. Dimmock. 

Andrew John Tempany. John Palmer Edis. 

B. King Genn. Weston Hatfield. 

Henry Turner. Martin Brooks. 

William Haddon Smith. Charles Claydon. 

John Brown. Marchese di Spineto. 



It was also agreed, at the same meeting, that the 
following gentlemen be the Officers of the Society . — 



John Rickard Barker, Esq. M.A. President, 

Ma. Henry Rance, ) ^^. -n -^ * 
x,r A «r } vice- Presidents, 

— W. A. Warwick, J 

— John Smith, Acting-Manager, 

— A. J. Tempany, Stage-Manager, 

— B. King Genn, Prompter, 

— H. Turner, Property-Man, 

' — W. H. Smith, Treasurer and Secretary. 
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At a meeting of the Society held the 27th day of 
July, 1833. 

Mr. W. A. Warwick in the Chair. 

Agreed, that a communication be made to Mr. 
Smith, the Lessee of the Barnwell Theatre, in order 
to ascertain whether his Theatre can be obtained for 
the use of this Society.* 

September 9th, 1833. 

Mr. W. A. Warwick in the Chair. 

James Sheridan Knowles, Esq. was proposed by 
Mr. Warwick as an Honorary Member of this Society, 

and seconded by the Marchese di Spineto. 

> 

September 16th, 1833. 
Mr. W. A. Warwick in the Chair. 

James Sheridan Knowles, Esq. was duly elected; 
and on the proposition of the Secretary, seconded by 
Mr. Warwick, it was unanimously agreed that Mr. 
Knowles's subscription be remitted, and that he be 
considered an Honorary Member of this Society. 

The addition of the Rules XX. and XXI. was 
proposed by Mr. Warwick, and seconded by Mr. 
Edis. 

September 23rd, 1833. 

Mr. Henry Rance in the Chair. 

The additions to the Rules proposed at the last 
meeting were ballotted for, and carried unanimously. 

* An agreement has since been entered into with Mr. Smith for 
the hire of his theatre at Barnwell, at the annual rent of £30. 
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It was proposed by Mr. Warwick, and seconded 
by Mr, Rance, that J. Smith, Esq. (Manager of the 
Norwich and Cambridge theatres,) George Smith, 
Esq., John Frederick Smith, Esq., and Edward 
Bertie, Esq. of Ravenscourt Park, Hammersmith, 
be Honorary Members. 

September 30th, 1833. 
Mr. W. A. Warwick in the Chair. 
Messrs. J. Smith, G. Smith, J. F. Smith, and 
Edward Bertie, were unanimously elected Hono- 
rary Members of this Society. 

October 21st, 1833. 
Mr. Henry Rance in the Chair. 
Proposed by the Secretary, and seconded by Mr. 
DiMMocK, that the resolution which was carried on 
the 23rd of September last, relating to the admission 
of members of the University being in statu pupillari, 
shall not extend to married men who have taken the 
degree of B. A. 

October 28th, 1833. 
Mr. John Smith in the Chair. 
The proposition made by the Secretary on the 
21st inst. relative to the admission of married mem- 
bers of the University in statu pupillari was nega- 
tived. 

November 18th, 1833. 
Mr. W. A. Warwick in the Chair. 
Mr. John Smith communicated to the Society, 
that the Musicians of Cambridge had had a meeting. 
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and decided that they would not play before a public 
audience, unless they were paid for so doing ; their 
terms being half-a-guinea each per night. 

The engagement of a band for the orchestra was 
left open for future consideration. 

December 16th, 1833. 

Mr. Henry Rance in the Chair. 

A ^vote of thanks to James Sheridan Knowles, 
Esq. for his kind Address,* (to be spoken at the first 
performance of the Society,) was proposed by Mr. 
Warwick, seconded by Mr. Rance, and carried 
unanimously. 

* For the letter enclosing the Address, see '* Correspondence of 
the Society," No. 3, and for Uie Address itself, see ant^ page 51. 
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LIST OF MEMBERS. 



[Life Members are distinguished by this prefix (*); 
Members having Votes (f); Honorary Members (J); 
Musical and other Members, elected agreeably to Rule 
XIX. (§); and the names of those who have withdrawn 
from the Society are printed in italics. The figures refer 
to the Notes.] 

Original Members of the Society. 

July 13. *t John Rickard Barker, Esq., 
M. A. Chris fs College. 
*t Mr. Henry Ranee. 
*f — William Atkinson Warwick. 

— John Smith. 

— Andrew John Tempany. 
t — Billett King Genn. 

t — Henry Turner. 

f — William Haddon Smith. 

— John "Brown. 

t — Richard Dimmock, 
•f — John Spalding. 
*-f — James Dimmock. 
t — John Palmer Edis. 
f — Weston Hatfield. 

— Martin Brooks. 
* — Charles Claydon. 

/ The Marchese di Spmeto. 
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Elected during the First Period of the Society. 

July 29. Mr. Richard Woods. 
Aug. 5. — H. D. Oppenheim. 
Aug. 19. — John Hurrell. 

— Hugh Macintosh. 
§ — Richard Rowe. 

— William Burton. 
Aug. 26. — John R. Berry. 

Captain Coe, R.N. 
Sept. 16. George Leapingwell, Esq. M.A. Corpus 
Christi College. 
Mr. Charles Norton, Heyteshury, Wilts. 

— R. Heighway. 
§Miss A. M. Walker. 

J James Sheridan Knowles, Esq.(^) London. 
Sept. 23. Mr. Benjamin Bridges. 

— Samuel Tapfield. 

t — Charles P. Townsend. 

{James Smith, Esq.(2) Theatre Royal, 

Norwich. 
X George Smith, Esq. T. R. ditto. 
{John Frederick Smith, Esq.(3) London. 
{Edward Bertie, Esq.(^) Ravenscourt Park, 

Hammersmith. 
Mr. Charles Edward Brown. 
t — Francis Hodson. 
t — W. J. Cannon. 

— George Kettle Wheeler. 



(1) Author of rtr^rtntiM; William Tell; The Wife; The Hunch- 
back; Caitu Gracchus : The Beggar of Beihnal, &c. &c. 

(2) Manager of the Norwich and Cambridge Theatres. 

(3) Author of The Jesuit ; Le Preux Chevalier ; Sir Bogcr de 
Coverlet/ ; The PutiiarC* Sister, &c. 8ic. 

{4) Author of £A/<r//c, &c. 8:c. 
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Mr. John Jones. 

— R. Billington, 

— John Swan. 

7. — Rowland Morris FawcetL 

— William Ekin, 

— W. J. Tempany, Norwich, 

— Thomas Greef. 

21. — Henry Francis Rowe. 

— Francis JEaden, 

— John Gifford, 
§Miss S. Wade. 
§Miss M, A, Wade. 

28. Mr. John Bowtell. 
4. %Miss C. Brooks, 
11. Mr. W. W. Brown. 
18. — Stephen Adcock. 
25. — William Donagan. 
2. § Miss L. Oliver. 

§Miss Tempany. 

t Mr. J. E, Robinson. 
9. %Miss Turtle. 

§ Miss Cowley. 
23. Mr. John Grafton. 

— Thomas Henry Gregg, London. 
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AN ACCOUNT OF THE ENTERTAINMENT 

GIVEN TO 

J. S. KNOWLES, Esq. 



On Saturday Evening the 21st of September, 1833, 
the Members of the Club gave an elegant entertsdn- 
ment to James Sheridan Knowles, Esq. at the 
Hoop Hotel. 

There were present, to meet this distinguished in- 
dividual, the Rev. John Hind, R. M. Fawcett, Esq., 
J. Smith, Esq., E. Bertie, Esq., George Smith, Esq., 
John F. Smith, Esq., and about thirty members pf 
the Society. 

The Chair was ably filled by Henrt Range, Esq. 
(in the absence of the President, J. R. Barker, Esq.) 
and Mr. Warwick officiated as Vice-President. 
After the cloth had been removed, and the usual 
loyal toasts had been given, the Chairman in a very 
appropriate speech proposed the health of their 
illustrious guest, ** J. S. Knowles, Esq.," which was 
received with unbounded applause. 

Mr. Knowles returned thanks in an animated 
speech, which we deeply regret being unable to give 
to our readers. 

The following toasts were given in the course of 
the evening : — 

** The Chairman," by Mr. Knowles — Mr. Range 
returned thanks. 
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" The Garrick Club and Mr. Warwick," by Mr. 
Knowles — Mr. Warwick returned thanks. 

'* The Managers of the Theatre," by the Chairman, 
— Mr. Smith returned thanks. 

"Prosperity to the Town of Cambridge," by Mr. 
Smith. 

Success to the Drama," by Mr. Warwick. 
The President of the Garrick Club, J. R. Barker, 
Esq." by the Chairman. 

" The worthy Secretary of the Society, Mr. W. H. 
Smith," by Mr. Knowles — Mr. Smith returned 
thanks. 

"R. M. Fawcett, Esq. and those gentlemen who 
were not members of the Club, but who had 
honoured it with their presence that evening," by 
Mr. Warwick — Mr. Fawcett returned thanks. 

Several other toasts were given, and Mr. Knowles, 
and one or two other gentlemen, favoured the com- 
pany with several songs, which added not a little to 
the pleasures of the evening. 

Mr. Knowles in the course of the evening regret- 
ted that his engagements would prevent him remain- 
mg in Cambridge during the following week, but that 
he would have much pleasure in returning the week 
after, and if the Society would bespeak a play for the 
benefit of Mr. Smith (the manager of the Theatre), 
he should be happy to perform any of his characters, 
the Society might desire. 

This kind offer was of course gladly accepted, and 
it was agreed that Mr. K. should personate Virginius 
in his own play of that name. 

We need scarcely add that Mr. Knowles fulfilled 
his generous engagement, and that the Theatre was 



I 
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crowded to excess to witness his personation of one 
of his own heroes. 

The entertainment was Le Preux Chevalier, written 
by J. F. Smith, Esq. a member of the Society. 



From Christmas, 1833, to Midsummer, 1834. 

Extracts from the Minute Book of the Proceedings of 
the Society — Play Bills of the 1st, 2nd, Srdandith 
Performances of the Clidf — List of Members elected 
during the 2nd Period of the formation of the 
Society. 



At a Meeting of the Committee held the 13th day 
of January, 1834. 

Mr. Barker in the Chair. 

Mr. Range produced the accounts of the receipts 
of the two nights' performances, which amounted to 
^70. I4s.; of which the following are the particulars. 

£. i, d. 

January 8th. Boxes 23 3 

Pit 6 14 6 

Gallery .... 4 20 



Total of 1st NigVvt's Petfoimatiee . 33 19 6 
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£. $. d 

January 10th. Boxes i .... 22' 50 

Pit 8 2 6 

Gallery .... 6 70 



Total of 2nd Night's Performance . 36 14 6 



Total Receipts . . 70 14 



At a Meeting of the Committee held the 3rd day 
of February, 1834. 

Mr. Henrt Range in the Chair. 

Mr. Range introduced a letter from Mr. Smith, 
the Manager of the Theatre, after receiving which, it 
was proposed by Mr. Range and seconded by Mr. 
Edis, that the sum of £ 10. 10^. be given to Mr. Smith 
for the use of his Theatre. Carried unanimously. 

At a Meeting of the Society held the 17th day of 
March, 1834. 

Mr. John Smith in the Chair. 

Mr. W. H. Tilbury was proposed as an Honorary 
Member of this Society by Mr. Edis, and seconded 
by Mr. John Brown. 

March 24th, 1834. 
Mr. John Smith in the Chair. 

Mr. W. H. Tilbury was duly elected an Honorary 
Member of this Society. 
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AprU 28th 1834. 
Mr. B. K. Genn in the Chair. 

Proposed by the Secretary, and seconded by Mr. 
Edis, that as members cannot purchase extra tickets 
of admission to the quarterly performances, they be 
allowed three tickets for every performance for every 
extra guinea annually subscribed. 

Proposed by the Seceetary, and seconded by Mr. 
J. Brown, that Mr. G. Rivers Higgins of Royston 
be admitted an Honorary Member of this Society. 

May 5th 1834. 
Mr. Henry Rance, in the Chair. 

A letter * was introduced from the Marchess di 
Bpineto stating his determination to decline propos* 
ing the union of the Garrick and Shakspeare Clubs, 
he having previously expressed his intention so to do. 

The Secretary's proposition relative to the allow- 
ance of tickets was unanimously carried. 

Mr. G. Rivers Higgins was elected an Honorary 
Member. 

At a meeting of the Society held June 20th, 1834. 
Mr. B. K. Genn in the Chair. 

The following gentlemen were appointed the Offi- 
cers of the Society for the ensuing half-year. 

John Rickard Barker, Esq. President, 

Mr. Henrt Ranck, | y.^ Presidents. 

> — W. A. Warwick, J 

— John Smith, Acting Manager. 

— J. P. Edis, Stage Manager, 

— W. Barron, Prompter. 

— H. Turner, Property Man. 

W. H. Smith, Treasurer and Secxetartj. 

* .See •♦ Correspondence ol VYve^ocveVs^ ^^^- V^xv^^. 
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i following are copies of the Bills of the Perfor- 
ms which took place during this period. 



FOR THE BENEFIT OF 

VDDENBROOKE'S HOSPITAL. 



THE MEMBERS OF THE 

MBRIDGE GARRICK CLUB 

d the honour of making their viasT Appearance at the 

THEATRE, BARNWELL, 

1 Wednesday Evening, January 8th, 1834, 

WHEN WAS DELIVE&BD 

AN ADDRESS,* 

expressly for the occasion, by J. Sheridan Knowles, Esq. 
hor of The ffunchback, The Wife, Sec. &c. and a Member 

of the Society. 

tfter which was attemptedf SheridatCs Comedy of 

THE RIVALS. 

Anthony Absolute^ Mr. J. Smith — Sir Lucius 
gg^y Mr. W. H. Smith — Falkland,Mr, J.Brown 
}tain Absolute, Mr. Edis — Acres, Mr. Tilbury 
r, Mr. Brooks-— DavtV/, Mr. Turner. 
9. Malaprop, Mrs. Sherrer — Lydia Languish, 
BUis — Julia, Miss Young. 

AND CONCLUDED WITH OARRIC&'s FARCE OF 

aE IKISH WIDOW, 

Patnch O'Neale, Mr. W. H. Smith— WkiUle, 
Smith — Bates, Mr. Edis — Kechsey, Mr. Turner 
}hew, Mr. Spalding — Thomas, Mr. J. Brown — 
xan, Mr. Fazzi — Servants, Mr. Dimmock, &c. 
dow, Mrs. Sherrer. 

♦ See ant^ page 5\. 
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FOR THE BENEFIT OF 

ADDENBROOKE'S HOSPITAL, 



TRX XXXBXKS OF TRB 

CAMBRIDGE GARRICK CLUB 

Had the honour of making their second Appearance at the 

THEATRE, BARNWELL, 
On Friday Evening, January 10th, 1834, 

WHEN WAS BSLIVSB.SO 

AN ADDRESS, 

Written expressly for the occasion, by J. Srxkxdak Knowlxs, Esq. 
Author of Thz Hunchback, The Wife, &;c. &c. and a Member 

of the Society. 

After which was attempted^ Mortons Comedy of 

THE SCHOOL OF REFORM. 

Lord Avondale, Mr. J. Brown — General Tarragaih 
Mr. Tilbury— iP/r. Ferment, Mr. W. H. Smith— 
Frederick, Mr. Edis — Tyke, Mr. Brooks — Old Man, 
Mr. J. Smith — Timothy, Mr. Turner — Peter, Mr. 
Genn — Bailiff, Mr. Spsdding — Ckioler, Mr. Spalding 
— Thmnas, Mr, Fazzi. 

Mrs, St. Clair, Mrs. Sherrer — JuUa, Miss Cowley 
— Mrs, Ferment, Miss Young — Mrs, Nicely, Mis» 
Ellis — Shelah, Miss Cooper. 

AND CONCLUDED WITH THE LAUGHABLE FARCE OF 

MORE BLUNDERS THAN ONE ; 

OR, THE IRISH VALET. 

Old Melbourne, Mr. J. Smith — Young Melbourne, 
Mr. Edis — Trap, Mr. Turner — Larry, Mr. W. H. 
Smith — Bailiffs Followers, Mr. Dimmock, &c. 

Louisa Lovemore, Mrs. Sherrer — Susan, Miss 
Young-^Lettyy Miss W^L^e— JcTiW|,'VS:^%^^^^<5x. 
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On Wednesday Evening, April 23rd^ 1834, 
AT THE ASSEMBLY ROOM, HOOP HOTEL. 



THE MELO-D&AMA OF 



LUKE THE LABOURER, 



OR, THE LOST SON. 



Squire Chase, Mr. J. P. Edis — Wakefield, Mr. 
Heigh way — Charles May dew, Mr. Spalding — Luhey 
Mr. Brooks — Philip, Mr. Brown — Bobby Trot, Mr. 
Turner — Michael, Mr. Haslem — Dick, Mr. R. Dim- 
mock — Thomas, Mr. Genn — Villagers, Sfc. 

Dame Wakefield, Miss Brooks — Clara, Miss 
Cowley— JJ?nny, Miss Wade. 



AND CONCLUOEO WITH THE LAUGHABLE FAKCE OF 

THE ILLUSTRIOUS STRANGER. 

King Aboulifar, Mr. Brown — Azan, Mr. Brooks — 
Alibajon, Mr. Haslem — Bowbell, Mr. Turner — 
Gimbo, Mr. Edis — High Priest, Mr. Heighway — 
Officer, Mr. Dimmock — Guards, Sfc, 

Irza, Miss Cowley — Fatima, Miss Wade. 
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Thursday Evening, April 24th, 1834. 

LUKE THE LABOURER. 



As on the previous Evening. 



And Concluded toith the Laughable Farce of 



WILLIAM THOMPSON 



OR, WHICH IS HE? 



Dr. Southern, Mr. Edis — William Thon^son the 
First, Mr. Brooks — William Thompson the Second, 
Mr. Turner — Bailiff, Mr. R. Dimmock — Waiter, 
Mr. Haslem — Thomas, Mr. Genn. 

Julia, Miss Wade — Miss Dormer, Miss Cowley— 
Mary, Miss Brooks. 



THE ILLUSTRIOUS STRANGER 

Was repeated by Particular Desire. 
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LIST OF MEMBERS, 

:ted during the Second Period of the Society. 

0. Mr. Robert Venua. 
t — Hamilton White. 

— Frederick Cory. 

— Benjamin Jordan, Jun. 

— J. Starmer. 

Rev. Adam Fitch, M. A. Chrisfs Coll. 
14. J William Harries Tilbury, Esq. London. 
M. t Mr. William Barron. 
.4. t — James Johnson. 
— P. C. Ilderton. 
!8. J. H. Lovett Cameron, Esq. M. A. Trinity 
Coll. 
Mr. Robert North. 
X — George Rivers Higgins,(0 Royston. 
2. § — . Thomas Wagstaff. 
0. § — W. Ingram. 
§ — George Doo. 
§ — C. Bainbridge. 
§ — Jabez Tuck. 
§ — John Lander. 
§ — George Ellwood. . 
§ — Henry Smith. 



is gentlemen became a subscribing member at his own re- 
ine 29th, MS5. 
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From Midsummer, 1834, to Christmas, 1834. 



Extract from the Minute Book of the Proceedings of 
the Society — Play Bills of the 5th, 6th, 7th and 
Sth Public Performances — Bespeak of Performance 
at the Theatre — List of Members elected during the 
Srd, Period, 



At a Meeting of the Society, held the 27th day of 
October, 1834. 

Ma. J. P. Edis in the Chair. 

Proposed by the Secretary, and seconded by Mr. 
Genn, that Ladies subscribing one guinea become 
patronesses for one year, and those subscribing five 
guineas become patronesses for life. 

November 3rd, 1834. 

Mr. W. A. Warwick in the Chair. 

The proposition made by the Secretary at the last 
meeting was carried unanimously. 
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At a meeting of the Committee held the 22nd day 
of December, 1834. 

Mr. Barker, in the Chair. 

Mesrs. Ingram and Doo, two of the Members of 
the orchestra attended this meeting, and stated that 
the orchestra would be unable to exist as a musical 
club upon the present terms of their engagement 
with this Society, but proposed to continue, provid- 
ing the Committee agreed to furnish them with a 
leader and provide them with music. 

Resolved, on the proposition of Mr. Rance, that 
the Committee decline acceding to such proposal. 



On Monday Evening, August 11th, 1834, 
buckstone's much admired drama of 

THE WRECK ASHORE.* 

ACT FIRST. 

Miles Bertram, (Squire ofMoatley) Mr. Brown — 
Walter Barnard, {a young Farmer') Mr. Edis — Cap- 
tain Chrampus, (a Smuggler) Mr. Brooks — Marma- 
duke Magogt (a Constable) Mr. Genn — Jemmy 
Starling, (a Farmer's Boy) Mr. Turner — Andrew, 
Mr. R. Dimmock — Lieutenant of Press Gang, Mr. 
Smith — Labourers, Sailors, &c. &c. 

Alice, Miss Young — Bella, (her sister) Miss Wade 
— Dame Barnard, Miss Cowley — Villagers, &c. 

A lapse of Jive years is supposed to have occurred 
since Act the first. 



* This and all the subsequent performances have been given at 
the Theatre, Barnwell. 
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ACT SECOND. 



Captain Bertram, (a Pirate) Mr. Brown — Black- 
adder, (his Lieutenant) Mr. Smith — Crrampus, (an 
Outcast) Mr. Brooks — Marmaduke Magog, (Parish 
Beadle) Mr. Genn — Jemmy Starling, (a married 
man) Mr. Turner — Walter Barnard, (a Sailor) Mr. 
Edis — Avery, Mr. R. Dimmock — Gaffer FaUowJield, 
Mr. Haslem — Pirates, Countrymen, &c. &c. 

Alice, (a bridesmaid) Miss Young — Bella, (the 
bride) Miss Wade — Lucy, Miss E. Wade— JMr*. 
Starling, Miss Cowley. 

End of the Play, 
A COMIC SONG BY MR. TUCK. 

AND CONCLUDED WITH THE FARCE OF 

MY NEIGHBOUR'S WIFE. 

Frederich Aubrey, (a young Artist) Mr. Brooks — 
Narcissus Simmons, (an Attorney) Mr. Edis — 
Obadiah Brittle, (a Linen draper) Mr. Turner. 

Mrs, Aubrey, Miss Young — Mrs. Simmons, Miss 
Cowley — Mrs. Brittle, Miss Wade. 



On Tuesday Evening, August 12, 1834. 

THE WRECK ASHORE, 

As on Monday Evening. 
A COMIC SOMCi B\ Ul^.. ^\iVl^, 
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AND CONCLUDED WITH THE FARCE OF 

THE HAUNTED INN. 

Sir Tomkin Probe, Mr. Brown — Captain Levant, 
Mr. Brooks — Corporal Trot, (his Servant) Mr. 
Edis — Mr. Gristle, (Landlord of the Inn) Mr. Bye. 
— Tommy Tadpole (his Nepheiv) Mr. Turner — 
Etiquette, (a French Jeweller) Mr. Smith — Bluff, 
(a Bailiff) Mr. R. Dimmock — Servants, &c. 

Angelica, Miss Wade — Mrs. Christie, Mr. Haslem 
—Jenny Tujt, (Jier Niece) Miss Cowley. 



On Monday Evening, December 15, 1834. 
pocock's musical drama of 

ROB ROY MACGREGOR, 

or 
AULD LANG SYNE. 

Boh Boy, Mr. Brown — Sir Frederick Vernon, Mr. 
Andrews — Bashleigh Osbaldiston, Mr. Spalding — 
Francis Osbaldiston, Mr. Gracie — Captain Thornton, 
Mr. Edis — Dougal, Mr. Johnson — Bobert, Mr. Ing- 
ram — Hamish, Mr. Yorke — Major Galbraith, Mr. 
R. Dimmock — Mc. Stuart, Mr. Heighway — AUan, 
Mr. Genn — Baillie Nicol Jarvie, Mr. W. H. Smith 
— Owen, Mr. Edis — Mc, Vittie, Mr. Genn — Andrew, 
Mr. Welldon — Host, Mr. Warren — Highlanders, 8ec. 

Helen Macgregor, Miss Ellis — Diana Vernon, 
Miss Barrett — Martha, MisS Wade — Mattie^ Miss 
Cowley— £iatiy. Master Woods. 
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AND CONCLUDED WITH THE FARCE OF 

THE REVIEW; 

OR, 

THE WAGS OF WINDSOR. 

Captain Beaugard, Mr. Spalding — Deputy BuUy 
Mr. Genn — Looney Mactwolter, Mr. W. H. Smith— 
John Lump, Mr. Welldon — Caleb Quotem, Mr. 
Edis — Charles Williams, Mr. Hart — Serjeant Hig- 
gtnbottom, Mr. R. Dimmock — Dubbs, Mr. Warren. 

Grace Gaylove, Miss Barrett — Lucy, Miss Cowley 
— Phfxbe Whitethorn, Miss Wade — Martha, Miss S. 
Wade. 



Tuesday Evening, December 16th, 1834,' 

ROB ROY MACGREGOR. 

As on Monday Evening. 

End of the Play, 
A SONG-" THE ARAB STEED," By Miss Barrett. 

AND CONCLVOBD WITH THX FAKCE OF THB 

GREEN-EYED MONSTER 

Baron Speyenhausen, Mr. J. Smith Colonel 

Amsdorf, Mr. Edis — Marcus, Mr. W. H. Smith— 
I^aut, Mr. Welldon. 

Lady Speyhenhau&m^ Miss Ellis — Amelia Rosea- 
tkali Miss Wade — Louise, ^1^^ CiQ)^\&^ . 
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The second Annual Bespeak of the performances at 
e Theatre, by the Society, was given to one of the 
ost crowded houses we ever remember to have 
en, on Monday Evening, the 22nd of September, 

The Performances were, a New Drama, entitled 

IR ROGER DE COVERLY; 

OR, THE OLD ENGLISH GENTLEMAN. 
Written by J, F. Smith, Esq. a Member of the Club. 

AFTSB. VHICH THX FA&CE OF 

UNCLE JOHN. 

AND CONCLUDED WITH THE DRAMA CALLED 

SECRET SERVICE. 



LIST OF MEMBERS, 
Elected during the Third Period of the Society, 

Illy 28* Mr. John Kelly. 

.ug. 4. f — William Herring Smith. 

11. — William Bird. 

18. — Edward Meadoios. 
t — George Barrett, Jun. 

— John B. Geard. 

— John Walmsley. 
- — Francis Fisher* 

— William MitcheU. 

Rev. Henry Hannington, M. A.. King's 
Coll 
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Aug. 18. 


Mr. Frederick Adam Catty. 




— Charles Asby. 


Aug. 25. 


— William Crosbie. 




— James Gracie. 




Edward Favell. 




— John Haycock. 


Sept 8. 


— John Bicheno, 




— Thomas Prince. 




James Moore, Chesterton 




— Edmund Wells. 




Samuel Weir. 


/ 


f — Robert Warren. 


15. 


— G. Boys. 


29. 


— Thomas Peters. 


Oct. 6. 


t — Samuel Welldon. 




— Robert Barber, 




t William Johnson. 


13. 


— George Henry James. 


27. 


— Edward Fawcett. 


Nov. 3. 


— William Headly. 


24. 


— Thomas Bridgeman. 


Dec. 1. 


— Benjamin Hart, 


8. 


— George Haslem. 




t William Yorke. 


12. 


Mrs. Dim mock. 


22. 


Mr. William Lucas. 
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From Christmas, 1834, to Midsummek, 183d. 



Extracts from the Minute Book of the Proceedings of 
the Society — Plat/ Bills of the 9th, lOth, llth and 
\2th Public Performances — List of Members elected 
during the Fourth Period of the Society. 



At a meeting of the Society, held the 29th day of 
December, 1834. 

Mr. John Smith in the Chair. 

The following gentlemen were elected Officers of 
the Society for the ensuing half-year. 

John Rickard Barker, Esq. M.A. President, 

Mr. Henry Rance. ) Vice-PresidenU. 

— W. A. Warwick, J 

— John Smith, Acting-Manager. 

— J. P. Ems, Stage-Manager. 

— J. Johnson.* Prompter. 

— H. Turner, Property-Man. 

— W. H. Smith, Treasurer and Secretary* 



* This gentleman having declined the of^ce, Mx . N^ .'Bk^^Q's^ ^^"^ 
re-elected. 
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26th January, 1835. 

Mr. Barker, in the Chair. 

It was proposed by Mr. Rance^ and seconded by 
Mr. G. Barrett, Jun. that an alteration be made in 
Rule V. ; that instead of drawing the pieces to be 
ballotted for, all pieces put in nomination shall be 
drawn, and the two having the greatest majority 
shall be those to be ballotted for.* 

February 2nd, 1835. 

Mr. Henry Rance, in the Chair. 

The proposition relative to altering Rule F. made 
by Mr. Range at the last meeting, was ballotted for 
and negatived. 

At a meeting of the Committee, held February 
20th, 1835. 

Mr. Barker in the Chair. 

It was agreed that the Honorary Member's tickets 
be issued and disposed of by direction of the Com- 
mittee. 

.April 1st, 1835. 

Mr. Henry Range in the Chair. 

Mr. Range announced that he had concluded the 
negotiation with Mr. Smith for the hire of his 
Theatre at Barnwell, for £30. per annum, commencing 
at Christmas, 1834. 



t This alteration has been again proposed (Sept. 12, 1836,) by Mr. 
Edwakds, and seconded by Mr. Dekman, and we sdiould hope 
would be agreed to by the Society. 
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3n Tuesday Evening, April 7th, 1835, 
Was Performed Cumberland* s Comedy of the 

HEEL OF FORTUNE. 

David Daw, Mr. Turner — Tempest, Mr. Genu — 
ddock, Mr. Denman — Woodville, Mr. Brown — Syden- 
Vlr. Edis— ffenry Woodville, Mr. Spalding — Weazle, 
V. H. Smith — Truman, Mr. R. Dimmock — Jenkins, 
Townsend — James, Mr. Hart — Cook, Mr. Yorke — 
f, Mr. Johnson — Thomas, Mr. Haycock. 
r. Woodville, Miss Rayment — Emily Tempest, Miss 
-Dame Dunckley, Miss Rayment — Maid Servant, Miss 

y- 

AND CONCLUDED WITH THE FARCE OF 

LISING THE WIND. 

inway, Mr. Genn — Painwould, Mr. Turner — Jeremy 

', Mr. Welldon -iSain, Mr. W. H. Smith^Richard, 

R. Dimmock — Waiter, Mr. Hart — Messenger, Mr. 

m. 

gy, Miss Cowley — Miss Laurelia Durable, Miss 

ent. 



Wednesday Evening, April 8th, 1834, 

WAS PERFORMED THE 

3EEL OF FORTUNE. 

As on Tuesday. 
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j4nd Concluded tviih the Farce of 

MASTER'S RIVALS, 

OR, 

A DAY AT BOULOGNE. 

Mr. Aldgate, Mr. Genn — Sir Colley CowmeadoWf Mr. W. 
H. Smith — Peter Shack, Mr. Edis — Paul Shack, Mr. 
Turner— Cap/ain Middleton, Mr. Townsend — Robin, Mr. 
Yorke — Barnes, Mr. R. Dimmock — Sentinel, Mr. Brown. 

Mrs. Aldgate, Miss Rayment — Amelia, Miss Ellis — 
Tihby Postlethwaite, ]Vf iss Cowley. 



On Monday Evening, June 22nd, 1835. 

WAS PERFORMED SREIL'S TRAGEDY OF 

EVADNE. 

The King of Naples, Mr. Warren — Ludovico, Mr. Den- 
man — Colorma, Mr. Brown — Vicentio, Mr. Edis — Spalatro, 
Mr. J. Smith — Officer, Mr. R. Dimmock — Servants, ^c. 

Evadne, Miss Ellis— O/tvia, Miss Julia Ellis. 

AFTER WHICH 

A PAS DE SCHALL, 

BY MISS JULIA ELLIS. 

AND CONCLUDED WITH THE COMIC PIECE OF 

ST. PATRICK'S DAY; 

OR, 

THE SCHEMING LIEUTENANT. 

Lieutenant 0* Connor, Mr. W. H. Smith — Doctor Rosy, 
Mr. Genn — Justice Credulous, Mr. J. Smith — Serjeant 
Trounce, Mr. Edis — Corpora/ Flint, Mr. Brown — Soldiers, 
Afr.^R, Dimmock, &c. 
Lauretta, Miss Cowley — Mrs. Credulo\i8,'^\^"&^XC\%. 
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On Tuesday Evening, June 23rd, 1835, 

WAS PERFORMED 

THE ILLUSTRIOUS STRANGER. 

King j^houlifar, Mr. Brown— ^aan, Mr. Johnson — 
Alihajon, Mr. J. Smith — Bowbell, Mr. Turner — Gimbo, Mr. 
Edis — High Priest, Mr. Warren — Officer, Mr. R. Dimraock. 

Irza, Miss Ellis — Fatima, Miss Cowley. 

A TURKISH PAS SEUL, 

BY MISS JULIA ELLIS. 

AFTER WHICH THE LAUGHABLE FARCE OF THE 

SPECTRE BRIDEGROOM. 

Mr, Nicodemus, Mr. W. H. Smith — Squire \ildwinkle, 
Mr. J. Smith — Captain Vauntington, Mr. Edis — Dickory, 
Mr. Turner — Paul, Mr. R. Dimmock. 

Miss Georgiana, Miss Ellis — Lavinia, Miss Cowley. 

AND CONCLUDED WITH 

THE IRISH TUTOR. 

Dr, Flail, Mr. Edis — Charles, Mr. Johnson, Mr, Tillwell, 
Mr. GQWu^Terry O'Rourke, Mr. W. H. ^mitXi— Beadle, 
Mr. R. Dimmock. 

Rosa, Miss Ellis — Mary^ Miss Cowley. 



180 THE ALBUM OF THE 



LIST OF MEMBERS 
Elected during the Fourth Period, 



Dec. 29. Mr. James Tweedy. 

Rev, L, W, Sampson, M, A. i 

Coll. 
The Hon. WUliam Chafy Hen 

M. A. St, John's CoU. 
Mr. John Stevens. 

— Fromant, 

— S, Fromant. 

— Rob^t White. 

— William King, 

— J. J. G. Headly. 
Mrs. Hind. 

Miss Watford. 
Jan.5. 1835Mr. James Richardson. ^ 

— Charles Newhy, 
March 16. — James Twitchett. 

Mrs. Paris. 
March 24. Mr. J. Rushbrooke. 
April 3. Mrs. Martin. 
April 6. f Mr. James Johnson. 
ApTiH 8. Mrs. R. A. Smith. 
-April 13. Bet?. 'H.tnr'^ Clinton, M. A, Ca\M& 



k 





GARRICK CLUfi. 


April ao. 


Mr. Thomas Woodley. 
— William Bacon. 


April 27. 


— William Johnson, jun 
f — J. W. Robinson. 




— Joseph NiUter, 

— James Fuller. 


May 1. 
May 4. 


— James Hatfield, 

— Francis Hopkins. 
Miss Challice. 

Mr, Adrian Adcoch, 




— Thomas Lee. 




— Thomas Barker, 


May 11. 


— Zachary Francis, 
Mrs. J. Johnson. 


From 


Midsummer, 1635, to Chris 
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Extracts from the Minute Booh oj the Proceedings 
of the Society-^First Annual Bqport of the Com^ 
mittee — Anniversary Dinner — Bills of the ISth, 
I4th and I5th Public Perfotmances — Bespeak of 
Performances at the Theatre — List of Members 
elected during the Fifth Period, 



At a meetuig of the Society held the 29th day of 
June, 1835, 

Mr. Barker in the Chair. 

Agreed that the Anniversary Dinner of this Society 
should take place on the \4tltt. oi 3\A^ w^tA., ^'^^ 
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Red Lion Inn, and that the following gentlemen be 
Stewards : 

John R. Barker, Esq. 
John D. Denman, Esq. 
Henry Range, Esq. 
Mr. W. A. Warwick. 

— Charles Clatdon. 

— J. P. Edis. 

Miss Ellis was proposed by Mr. Range, and 
seconded by Mr. Barker as an Honorary Member of 
this Society. 

The following gentlemen were unanimously elect- 
ed Officers of the Society for the ensuing half-year. 

Henrt Range, Esq. President 

Mr. W. A. Warwick, ) rr- -d^ -j * 

— Charles Claydon, J 

— John Smith, Acting -Manager. 

— J. P. Edis, Stage-Manager, 

— Haslam, Prompter. 

— B. K. Genn, Property-Man. 

— W. H. Smith, Treasurer and Secretary. 

At a meeting of the Society held the 13th day of 
July, 1835, 

Mr. W. A. Warwick in the Chdr, 

William Charles Magready, Esq. was proposed 
as an Honorary Member of this Society, by Mr. 
Denman, and seconded by Mr. Warwick. 

Miss C. Ellis was unanimously elected an Hono- 
raxj Member. 
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At a meeting of the Committee held at the Red 
Lion Inn, on Monday the 14th day of July, 1835, 
the following Report was drawn up and agreed to : 



FIRST GENERAL REPORT 

OF THE 

COMMITTEE. 

Two years having now elapsed since the formation 
of the Ga&rxck Club, your Committee deemed it 
necessary to convene a General Meeting of the 
Society, in order to lay before its Members this their 
first Address ; and in doing so your Committee an- 
ticipate the satisfaction the friends of this Society 
will derive from their being enabled to report a pro- 
gressive general improvement. It was a gratifying 
circumstance, and your Committee are not disposed 
to pass over it in silence, that in the earliest infancy 
of the Society, James Sheridan Knowles, Esq. was 
enrolled amongst its Members : with such a name — 
in itself a host, and which has done more for the 
support of the legitimate Drama of this country 
than that of any other living author — ^your Committee 
did not despair of public support, and they have not 
been disappointed. The Committee have also the 
satis£Bu;tion of announcing that last evening William 
Charles Macready, Esq. was proposed as a member 
of this Society. At its formation this Society con 
sisted of fourteen members ; and up to the period ol 
the first public performances, which took place on 
the 8th and 10th of January, \^M,\\.>nai^\tiR.\^^^^ 
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its members to forty^^eight ; the next performances 
were on the 2^rd and 24th of April, in the same 
year, when there were fifty-six members ; the third 
performances were on the 11th and 12th of August, 
at which period there were seventy-two members ; 
the fourth performances were on the I5th and 16th 
of December, when there were eighteen additional 
members, making a total of ninety ; the fifth per- 
formances were on the 7th and &th of April, 1835, 
when our list showed a further increase of sixteen 
members ; and at our last performance on the 22nd 
and 23rd of June, a further increase of twelve, and 
shice then seven have been elected — making a grand 
total of one hundred and twenty-five. In these 
numbers your Committee have not included fourteen 
honorary and playing members, who have either 
withdrawn at their own request, or at the request of 
the Society. In addition to the one hundred and 
twenty-five members, your Committee have much 
pleasure in stating that there are ten patronesses. 
From the formation of the Society up to Afid- 
summer last, the receipts amounted to £335. 1«. 
and the expence of performances and the purchase 
of theatrical properties to £306. 15«., leaving the 
balance of £28. 6«. in the hands of the Treasurer, as 
appears by a r^ular debtor and creditor account, 
produced to, and audited by your Committee. In 
consequence of the rapid and great increase of mem- 
bers, the number of persons for whom tickets are 
issued cannot be comfortably accommodated at the 
performances ; and your Committee deem it advisable 
to recommend that a Gexvei^l Meeting of the Society 
sfbovid be convened, to taVe vcvXq c^ot^^^c^Sas^xi ^^ 
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propriety of limiting the number of tickets the 
members are at present considered entitled to. 



At a Meeting of the Society held the 20th day of 
July, 1835, 

Mr. John Smith in the Chair. 

W. C. Macready, Esq. was duly elected an Ho- 
norary Member of this Society. 

September 14th, 1835. 
Mr. Henry Range in the Chair. 
Charles Kimble, Esq. was proposed by Mr. 
Range, and seconded by Mr. Genn as an Honorary 
Member of this Society. 

September 21st, 1835. 
Mr. Henry Range in the Chsdr. 
Charles Kemble, Esq. was unanimously elected 
an Honorary Member of this Society. 

November 30th, 1835. 
Mr. J. P. Edis in the Chair. 
Mrs. Cowle was proposed as an Honorary Mem- 
ber of this Society by Mr. Denman, and unanunously 
seconded. 

December 7th, 1835. 
Mr. Henry Range in the Chair. 

Mrs. CowLE was unanunously elected an Honorary 
Member of this Society. 

December 14th, 1835. 
Mr. J. P. Edis in the Chair. 
Miss Mary Russell Mittobd 'waa^io^Q&^^^&^'^ 
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Honorary Member of this Society by tbe Sbcretast 
(on behalf of Mr. Den man), and seconded by Mr# 
Spalding. 

December 21st, 1835. 
Mr. Henry Range in the Chair. 

Miss MiTTORD was unanimously elected an HonO' 
rary Member of this Society. 

Proposed by Mr. Range and seconded by Mr. 
DiMMOGK, that at aH future performances of this 
Society, subscribing members shall receive two box 
tickets and one pit ticket, and that all performing 
members shall receive three box tickets and two pit 
tickets at each performance as before, save and 
except those who give notice in writing that they do 
not play at any particular quarter, for which quarter 
they shall receive the same number of tickets as the 
subscribing members. — Agreed to unanimously. 

Certain alterations to Rules lY., YIL, XII. and 
XY III. were proposed by Mr. GenN, and seconded 
by Mr. Edis, to be ballotted for on the 28th inst. 

December 28th, 1835. 
Mr. Henry Range in the Chair* 

Proposed by Mr. R. Dimmogk and seconded by 
Mr. Barker, that the election of officers be post- 
poned till the next Meeting. 

AU the alterations m Rules lY., YIL, XII. and 
XYIII. proposed at the last meeting were separately 
ballotted for and unanimously agreed to. 
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THEATRE, NEWMARKET, 

FOR THE BENEFIT OF 

MR. ROBSON, COMEDIAN. 

IN THS COUBSS OV THS XTXNINO 

MR. ROBSON WILL DELIVER A POETICAL ADDRESS,* 
Written exprestty for the occasion by W. P. Isaaceon, Esq: 



On Tuesday Evening, Sept. 22nd, 1835, 
Was performed by the Members of the 

GARRICK CLUB, CAMBRIDGE, 

THE CSLSBBATSD MSLO-DBAKA OV 

LUKE THE LABOURER, 

OR, THE LOST SON. 

Squire Chase, Mr. Edis — Wak^ld, Mr. Genn— . 
Charles Mr. Johnson — Luke, Mr. Robson^^PAt'/tjp, 
Mr. Brown — Bobby Trot, Mr. Turner— JKftcA^ie/, Mr. 
Haslem — Dick, Mr. Dunmock— TAohum, Mr. W. 
H. Smith — Villagers, 8fc, 

Clara, Mrs. Robson-^-Jenity, Miss Cowley— 2>afii« 
Wakejield, Miss M. Cowley. 

A COMIC SONG BY MR. TURNER. 

Song, — " / *ll never get married again,** 
MRS. ROBSON. 

AFTER WHICH THE CELEBRATED FARCE OF 

RAISING THE WIND. 

Plainway, Mr. Genn — Fainwould Mr. Turner— 
Jeremy Diddler, Mr. Welldon—jSSam Mr. W. H. 
Smith — Waiter, Mr. Edis — John Mr. Haslem — 
Michard, Mr. DimmocL— ilfes^en^er, Mr. Johnson. 

Peggy, Miss Cowley— Xatir^/ta Durable, Mrs. 
Robson. 

COMIC SONG, MR. ELLIS. 

♦ See Appendix, 1^0. IV . 
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AVD CONCXVDBD fflTH THX LAUGBABLV VARCS OF 

THE HAUNTED INN. 

Sir Tomkin Probe, Mr. Brown — Captain Levant, 
Mr. Haslem — Corporal Trot, (his Servant) Mr. 
Edis — Mr, Christie, {Landlord of the Lm) Mr. Robson 
— Tommy Tadpole (his Nephew) Mr. Turner— 
Etiquette, (a French Jeweller) Mr. W. H. Smith — 
Bli^, (a Bailiff) Mr. R. Dixnmock — Servants, &c. 

Angelica, Mrs. Robson — Mrs, Gristle, Miss M. 
Cowley — Jenny Tuft, (her Niece) Miss Cowley. 



AT THE THEATRE, BARNWELL, 
On Tuesday Evening, December 1st, 1835, 

WAS PERFORMED MR. S. KnoWLES*S PLAY OF 

THE WIFE. 

Leonardo Chnzago, Mr. Spalding — Ferrardo 
Gonzago, Mr. J. Brown — Count Florio, Mr. W. H. 
Smithr-lJtt/zan 5^ Pierre, Mr. Denman— ^Ti^onto, 
Mr. Edis — Lorenzo, Mr. Austin — Bartolo, Mr. 
Welldon — Bernardo, Mr. Turner — Carlo, Mr. R. 
Dimmock — Marco, Mr. Robinson — Pietro, Mr. 
Yorke — Advocate, Mr. Barron. 

Marianna, Mrs. Cowle — Fhribd, Miss Cowley. 

AND CONCLUDED WITH THE FARCE OF 

TURN OUT. 

Restive, Mr. Genn — SomerviQe, Mr. Austin^ 
Dr. Truckle, Mr. Edis^Foro^^, Mr. W. H. Smith— 
Gregory, Mr. Turner — Cook, Mr; Johnson — Gar- 
dener, Mr. Yorke— Boy, Master H. Smith. 

Marian Ramsey^ Mts. Cio\A^ — Peggtj^ Miss 
Cowley. 
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On Wednesday Evening, Dee. 2nd, 1885, 

WAS PERFORMED 

THE WIFE. 

As on Monday Evening. 

AFTER WHICH THE FARCE OF 

COMFORTABLE LODGINGS. 

Captain Bonassus, Mr. Brown — Bombadier Ba- 
bzUard, Mr. Austin — Vincent DorviUe, Mr. Johnson 
— Sir Hippington Miff, Mr. Turner — Rigmarole, 
Mr. Welldon — Roue, Mr. Robinson — Monsieur de 
Cachet, Mr. W. H. Smith — Gregory, Mr. R. Dim- 
mock. 

Antoinette, Mrs. Cowle— Jlfac^me Pelagie, Miss 
Cowley. 



SECOND 

ANNIVERSARY MEETING OF THE SOCIETY. 



The Second Anniversary Meeting of the Garrick Club 
was held at the Red Lion Inn, on Monday the 14th 
of July, 1835, when about twenty-five of the mem- 
bers of the Club sat down to an excellent dinner. 
Messrs. Range and Warwick officiated as Chairman 
and Vice- Chairman. 

After the removal of the cloth, the Report of the 
Committee was read by the Secretary, and numerous 
loyal and appropriate toasts were given ; the evening 
was spent in the utmost hilarity, and the party did 
not iseparate till a late hour. 
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The Society had its third annual Bespeak of the 
performances at the Theatre, on the 21st of Septem- 
her, 1835. 

The Pieces were, a CJomedy called 

DE RUSE, 

AND 

E S T E L L E, 

Both ivritten by E. Bertie, Esq. a Member of the Club, 



LIST OF MEMBERS 
Elected during the Fifth Period. 



July 13. Mr. James Pearl. 

— Charles Shaboe. 

— Frederick Barlow. 

— William Wonfor, Chesterton, 

— Isaac Batten. 

*t John Doe Denman, Esq. S. C L.(») St. 
John's College. 
{Miss C. Ellis, London. 



^ 
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Mrs. Ingle. 

20. X William Charles Macready, Ea(iM) London 
lUg. 3. William Mortlock, Esq. 

Mr. W. J. Papworth, 
—. Field Dunn Barker, 
ept. 21. ^Charles Kemble, EsqS^) London, 
^ct. 12. *Mr. William Parr Isaacson, Newmarket, 

— ffoUand, Newmarket, 
19. Mrs. T. Johnson. 

26. ^ Mr. D. Merington, Fulbourne. 
^ec. 1. Mrs. Shaboe. 

7. Mr. Charles Thrower. 
X Mrs. Cowle, London, 
Mr. William C. Golland. 

— H. Andrews. 

— E. J. Tweed. 

14. — Henry Francis Palmer. 

— H. G. Hand, 
f — James Barry. 
f — John Ingle. 

f — John Goodliffe, 

— David Denton, Madingley, 

21. X Miss Mary Russell Mitrord,(S) Reading, 

Mr, John Brooker, 
25. Mrs. MitcheU. 



(1) The celebrated Tragedian. 

(2) Author of " The Point of Honour," ftc. 

(3) AuthoreM ot"Rienzi,*' a Tragedy : " Tales of our Village," ice. 
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From Christmas, 1835, to Midsummer, 1836. 



Extracts from the Minute Book of the Proceedings of 
the Society — Summary of the Second General 
Report of the Committee — Account of Anniversary 
Dinner^Play Bills of the Uth, I7th, \8th, and 
\9th Public Performances — List of Members elected 
during the Sixth Period of the Society, 



At a Meeting of the Society held the 4th day of 
January, 1836. 

Mr. J. P. Edis in the Chair. 
The following gentlemen were unanimously elected 
the Officers of the Society for the ensuing half-year. 

Henbt Range, Esq. President. 

Mr. W. A. Warwick, | Vice-Presidents. 

— J. DiMMOCK, J 

— John Brown, Acting-Manager, 

— J. P. Edis, Stage-Manager, 

— H. TrtiNER, Property-Man, 

— B. K. Genn, Prompter, 

— W. H. Smith, Treasurer and Secretary. 

A vote of thanks to the late Officers was proposed 
by Mr. R. Dimmock, seconded by Mr. Turner, and 
carried unanimously. 
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February 8th, 1886. 
Mr. Henbt Range in the Chair. 

Mr. Range proposed that the Anniversary Dinner 
of the Club be held on the 22nd of February next, 
seconded by Mr. Dimmock- Agreed to. 

February 15th, 1836. 

Mr. W. A. Warwick in the Chair. 

DouGLNs Jerrold, Esq. was proposed by Mr. 
Warwick, and seconded by Mr. Edis as an Honorary 
Member of this Society. 

At a meeting of the Committee held the 22nd day 
of February, at the University Arms Hotel. 

Mr. Henry Rance, in the Chair. 
The second General Report of the Society (which 
had been previously drawn up,) was unanimously 
agreed to. The following is a 

SUMMARY OF THE 

SECOND REPORT OF THE COMMITTEE. 



This Report * commenced by referring to the cir- 
cumstance of the previous annual meeting having 
been held in July, on the anniversary of the forma- 
tion of the Society, but the Committee considering 
that some tribute of respect was due to the memory 

* We regret that the original document has been either very 
carelessly mislaid or lost. 

S 
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of David Garrick, whose excellent name the Society 
had assumed, suggested that the annual Festival 
should m future be held on the 20th of February, 
(except when it should fall on a Saturday or a Sunday, 
and then on the Monday foDowing,) in commemora- 
tion of the birth-day of that distinguished individual. 

It congratulated the Society, upon having enrolled 
amongst its Honorary Members the names of Knowles, 
Macready, C. Kemble, and Miss Mitford. 

It alluded to the alterations which had been made 
in several of the Rules, and also to the reduction 
of the number of tickets allowed to each subscriber, 
for the public performances of the Society, an ar- 
rangement which had produced a beneficial result. 

It proceeded to state that at the last audit in July, 
1835, the Society appeared to consist of one hundred 
and thirty-five members, and since that time, nineteen 
new members have been added, and fourteen had 
withdrawn from the club, leaving a total of one 
hundred and forty members, one hundred and seven- 
teen of whom are subscribing members, eleven 
honorary members and twelve patronesses. 

It stated that since the formation of the Society 
the receipts have amounted to £408. 4«. and the 
expences of the performances, rent of theatre, and 
purchase of theatrical properties amounted to £082, 
28* lOd. : leaving a balance of £26. Is. 2d» in favour 
of the Society, besides the sum of £28. 9«. remaining 
uncollected of the subscriptions due at Christmas 
last. 

It recommended the formation of a dramatic 
library to be attached to tVve Club, that the object of 
the Society might be moxe effiftSLW^i ^^^sss^^ 
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namely the difiusion of a taste for polite literature, 
and rational amusement. 

And it concluded by expressing the obligations 
which the Society was under to Mr. W. H. Smith, 
its active and indefatigable Secretary and Treasurer, 
and in the name of the Club, offered to him its 
grateful acknowledgments. 



At the General Meeting of the Society held the 
same day. 

Douglas Jebbold, Esq. was unanimously elected 
an Honorary Member of this Society, 

EnwABt) William Elton, Esq. was proposed by 
Mr. Range (on behalf of Mr. Denman), and seconded 
by Mr. Warwick ; and T. J. Seble, Esq. was pro- 
posed by Mr. S. Wilson, and seconded by Mr. J. 
Bbown, as Honorary Members of this Society. 

At a Meeting of the Society held the 29th day of 
February, 1836. 

Mr. W. A. Wabwick in the Chair. 

E. W. Elton, Esq. and T. J. Seble, Esq. were 
unanimously elected Honorary Members. 

John Coopeb, Esq. of the Theatre Royal Drury 
Lane, Geobge Bennett, Esq. of the Theatre Royal 
Covent Garden, and John Vandenhopf, Esq. of the 
Theatre Royal Drury Lane, were severally proposed 
by Mr. Dbnman, and seconded by Mr. Warwick as 
Honorary Members of this Sociel^. 
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March 7th, 1836. 
Mr. Henrt Range in the Chair. 

J. Cooper, G. Bennett, and J. Vandenhoff, 
Esqrs. were unanimously elected Honorary Mem- 
bers of this Society. 

March 14th, 1836. 
Mr. Henry Range in the Chair. 

John Braham, Esq. of the Theatre, St. James's, 
was proposed by Mr. Warwick, tod seconded by 
Mr. Range, as an Honorary Member of this Society. 

March 21st, 1836. 
Mr. John Brown in the Chair. 

John Braham, Esq. was duly elected an Honorary 
Member of this Society. 

John Liston, Esq. the Comedian, was proposed by 
the Secretary (on behalf of Mr. Warwick), and 
seconded by Mr. J. Brown as an Honorary Member 
of this Society. 

March 28th, 1836. 

Mr. J. DiMMOcK in the Chair. 

John Liston, Esq. was unanimously elected an 
Honorary Member. 

April nth, 1836. 

Mr. J. DiMMocK in the Chair. 

John Baldwin Buckstone, Esq. was proposed as 
an Honorary Member of this Society by the Secre- 
tary (on behalf of Mr. Denman), and seconded by 
Mr. DiMMocK. 
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April 18th, 1836. 
Mr. Henrt Range in the Chair. 
John Baldwin Bdckstone, Esq. was unanimously 
elected an Honorary Member of this Society. 

May 9th, 1836. 
Mr. Warwick in the Chair. 
Thomas Dibdin, Esq. was proposed as an Hono- 
rary Member of this Society, by Mr. Warwick, and 
seconded by the Secretart. 

May nth, 1836. 
Mr. J. P. Edis in the Chair. 
Thomas Dibdin, Esq. was duly elected an Hono- 
rary Member. 

June 6th, 1836. 
Mr. Henrt Rance in the Chair. 

Moved by the Secretary, and seconded by Mr. 
Rance, that, (if it can be arranged,) a public perfor- 
mance be given, by the Society, the receipts of which 
shall be given, as the Society's subscription towards the 
repairs of Shaksfeare*s Monument, in Stratford-on- 
Avon Church. 

George Jonbs, Esq. the American Tragedian, was 
proposed as an Honorary Member of this Society, 
by Mr. Denman, and seconded by Mr. Warwick. 

Proposed by Mr. J. R. Barker, and seconded by 
Mr. Range, that tlie playing members shall not be 
called upon for their subscriptions for the quarter^ 
in which they may perform. 

June 13th, 1836. 
Mr. Warwick in the Chair. 
George Jones, Esq. was duly elected an Hono- 
rary Member. 
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Moved by Mr. Dimhock and seconded by Mr. 
Warwick, as an amendment to Mr. Barker's motion 
made at the last meeting, ** that each member stand- 
ing the cast be entitled to four box tickets and two 
pit tickets, for each of the performances ; and that 
the Committee purchase or hire all articles of costume 
and all properties actually requisite for each charac- 
ter." This amendment being put from the Chair, 
was carried unanimously. 

Mr. Denman read a letter* from Mr. Macreabt 
informing the Society that he would have much 
pleasure in pla^g Virgimus, in August next. 

A vote of thanks was proposed by Mr. Warwick 
to Mr. Macreadt for his kindness, seconded by Mr. 
DiMMocK, and carried unanimously. 

Mr. Warwick proposed Thomas Noon Talfourd, 
Esq. Sergeant-at'Law, M.P. for Reading^ as an 
Honorary Member of this Society, seconded by Mr, 

DiMMOCK. 

June 20th, 1836. 
Mr. HsNRT Rance in the Chair. 

Mr. Serjeant Talfourd was duly elected an 
Honorary Member of this Society. 

William Langford Pritchard, Esq. of the The- 
atre Royal, Covent Garden, was proposed as an Ho- 
norary Member by Mr. Rance, and seconded by the 
Secretary. 

• See <Kk)rre8pondence," Letter XVII. 
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THIRD 

ANNUAL DINNER OF THE SOCIETY. 



On Monday the 22nd of February, 1836, the Garrick 
Club held its Third Anniversary Festival at the 
University Arms Hotel, when about thirty of its 
members sat down to a sumptuous dinner. Henry 
Ranee, Esq. the President of the Society took the 
chair at half-past five o'clock : he was supported on 
the right by the Hon. W. C. Henniker, and on the 
left by V. Austin, Esq. Mr. Warwick officiated as 
Vice-President. The following members were pre- 
sent :— J. H. L. Cameron, Esq Rogers, Esq. Mr. 

Alderman Bridges, Messrs. Barry, Bird, C. E. Brown, 
J. Brown, Dimmock, R. Dimmock, Edis, FaveU, 
Genn, T. Lee, Moore, W. H. Smith, Turner, S. 
Wilson. Wonfor, &c. &c. &c. 

Mr. Warwick read a letter, which he had received 
from Charles Kemble, Esq. who regretted that his 
professional duties prevented him from being present 
on that occasion. 

A party of glee-singers and musicians were sta- 
tioned in the ante-room, who alternately enlivened 
the^company with glees and music. 

On the removal of the cloth, 

The Chairman proposed •* TVve YAxv^" 
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The Chairman next gave, *' The Queen and Royal 
Family." 

Mr. Warwick proposed the " Memory of David 
Garrick." 

The Chairman, in proposing the next toast, said, 
he would not detain the company with any lengthened 
remarks of his own, as the Report of the Committee, 
which he should request the Secretary to read, would 
he was sure, afford them more satisfactory information 
respecting the state of the Society, he should there- 
fore at once propose, *' Success to the Garrick Club,*' 
with three times three. 

Mr. W. H. Smith, the Secretary, then read the 
Report.* 

Mr. Warwick said, that the Committee so well, 
knew the retiring modesty of their worthy Secretary, 
that it had requested him to read that portion of the 
Report which particularly alluded to his invaluable 
services, and with the permission of the company he 
would read it accordingly. (The last section of the 
Report was here read.) 

Mr. C. £. Brown said, he was glad that the Com- 
mittee had recommended in its Report the fonnation 
of a dramatic Library, and he should be happy to 
contribute to it a copy of Shakspeare*s Works. 

Alderman Bridges also proposed to contribute to 
the same object. 

Hon. W. C. Henniker next rose to propose the 
health of the ** Worthy President of the Garrick 
Club." The honourable gentlemen passed a justly 
deserved eulogium on the Chairman, and bore testi- 
mony to the activity and zeal he displayed on behalf 

• For a Summary of which,-8ee tmth p. 193. 
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of the Society. This toast was drank with three 
times three. 

The Presidbnt acknowledged the compliment 
which had just been paid him, and begged to thank 
the Society for having for the second time elected 
him its President. 

V. Austin, Esq. proposed the health of the Vice- 
Presidents. 

Mi. Warwick returned thanks for himself and 
colleague, and at the same time begged to thank the 
Society for the honour it had conferred upon him in 
having re-elected him — ^for the fifth time — one of its 
Vice-Presidents. He requested the kind indulgence 
of those present while he made some observations 
upon that part of the Report which had been read 
by the Secretary, recommending the formation of 
a dramatic Library. The position the Society occu- 
pies, demanded an additional effort to be made, to 
carry out the principles upon which the Society had 
been fpunded — the difiusion oia taste of polite lite- 
rature, and rational amusement. It is true that the 
latter object had been attained by their public per- 
formances, which had been conducted with a spirit of 
liberality, and arranged with so much ability and good 
taste, that the most sanguine anticipations of their 
warmest supporters had been realized. Yet he 
thought there should be some plan adopted to possess 
the Society of works connected with dramatic litera- 
ture the perusal of which in the cloiset would not 
only tend to amuse, by making us acquainted with 
the early dramatic writers, but would also mature 
and correct our judgment of the excellencies of that 
art, which 

..V, ti/ 
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* ' Points Just satire to correct the age, 

And gives to truth a beauty from the stage." 

He earnestly entreated the Society to take this 
suhject into consideration, and expressed his con- 
viction that the eminent literary characters, whose 
names were enrolled among them, would liberally 
come forward to assist this desirable object by con- 
tributing their own productions — and concluded by 
proposing the " Free Honorary Members of the 
Society." 

Mr. DiMMocK proposed the ** Honorary Members." 

AxDERMiiN Bridobs retumcd thanks in a very 
amusing speech, which he concluded by proposing 
•* Prosperity to the Town of Cambridge " — drank 
with great applause. 

The Chairman then rose and said : 

" I have now a very pleasant duty to fulfil, that of 
proposing the health of a most efficient Officer of this 
Society ; and the estimation in which his unremitting 
attention and zealous services are held, cannot be 
better expressed, than by the acknowledgment of 
them which the members this day wish to testify 
towards him. I am well aware that any attempt at 
eulogium on my part would not increase the estima- 
tion in which he is held by all those who have so 
frequently witnessed his strenuous exertions to for- 
ward the general interests, and promote the welfare 
of the Club. It is habitual with me to speak of 
persons as I find them : and I must beg leave to 
say, that I have never known our worthy Honorary 
Secretary, when aught for this Society was requested 
to be done, make any excuse, or in any way aUude 
to the numerous engagements which daily occupy 
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his lime, and require his attention. I know it would 
be painful to him, though pleasing to myself, to 
dwell much longer upon the toast I am about to 
give— I will therefore content myself by presenting 
to our excellent Honorary Secretary a silver tea-pot 
and cream-jug ; the inscription upon the former will 
at once express the sentiments we feel towards him^ 
and I am sure it is the wish of all, that he may live 
long to enjoy them." The Chairman then read the 
inscription on the obverse side :^- 

" Presented by the Members of 

«*THE CAMBRIDGE GARRICK CLUB," 

To Mr. William Haddon Smith, 

Their Honorary Secretary, 

As a mark of the estimation in which his essential 

services are held by the Society, 

Feb. 22nd, 1836. 

And on the revei;se : — 

" C. G. a— Instituted July 13, 1833." 

COMMITTEE. 

Henry Ranee, Esq., President, 

Mr. W. A. Warwick.! y^.p,,^„t,, 

Mr. Dimmock, ) 

Mr. J. Brown, Mr. B. K. Genn, 

Mr. J. P. Edis, Mr. H. Turner." 

The Chairman added — " It is right that I should 
-state, our Secretary has not, that I am aware of, until 
this moment, been apprised of our intention towards 
him in presenting these articles* The propriety of 
making such a communication has been several times 
discussed, and it was considered advisable not to 
name it until to-day 
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The Chairman then presented the pieces of plate, 
and said^^ 

'* Sir, I have a very great pleasure in presenting- 
you with this tea-pot and cream-jug, as a mark oC 
our esteem and respect ; and I give you, gentlemen^ 
' The health of our hon. Secretary, with many thanks 
to him for the essential services he has rendered th^ 
Society, wishing him long life and prosperity ;' and 
I will also couple with this toast, ' The Members of 
the Committee.* " This toast was drunk with three 
times three* 

Mr* W. H. Smith then spoke as follows : — 

** Gentlemen, I am a rough and unpolished child 
of Nature ; my feelings, as our worthy Chaurman has 
observed, are 'acute;' were they less so, it might be 
better for me. I never receive a kindness or an 
honour from an individual, or a body, but I am 
grateful for it; but when an honour is conferred in 
the kind and flattering manner that the present 
honour is conferred, I am doubly gratefiiL I stand 
here, gentlemen, a proud man ; yes, I say a proud 
man, because I have laboured hard to deserve the 
approbation of my brethren of the Garrick Club, 
the only reward to which I have aspired; and tins 
evening proves that I have more than succeeded, it 
is said that vanity and ambition are bad passions; 
I will not deny that they are so, but I trust not 
always, for I am a vain and ambitious man, and yet 
I hope to be able to prove that I do not possess bad 
passions. From accidental causes I became the 
founder of the Shakspeare Club. The conclusion of 
the Report read by Mr. Warwick obliges me to 
allude to this. Soon after its formation, I bethought 
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me of the strong prejudice which existed in certain 
quarters against theatricals generally, and private 
theatricals in particular. I knew they had good cause 
for that prejudice, but I was vain enough to suppose 
tiiat we might so conduct ourselves as to remove that 
prejudice — at least to a very great extent; conse- 
quently, I laid down certain rules for our guidance, 
bat I did not succeed ; I met with the greatest ridi- 
cule and opposition: hence originated the Garrick 
Ghib. And here, gentlemen, I was more fortunate ; 
here I met with men of sense, men of thought, men 
who could and would reason, men who thought with 
me, that we should not look upon our Society as 
established for mere amusement, but for the purpose 
of making us better members of the community ; — and, 
gentlemen, I am happy to say that my vanity is 
gratified, — our arrangements have been such that 
the tongue of scandal has not found a resting place, 
and the prejudice which did exist, is fast fading away. 
I was ambitious, gentlemen, of belon^g to a Society 
'as respectable as any in the kingdom ; in the Shak' 
speare I could not succeed ; but, gentlemen, I have 
arrived at the height of my ambition — I am a mem- 
ber of the Cambridge Garrick Club, a Society that 
is not only as respectable as any society in the king- 
dom, but a Society that stands higher than any other 
club of the kind. There is one circumstance which 
strikes me at the moment, and which I will just 
mention. It is said that the Stage, under proper 
regulations, is beneficial to a nation — I am quite 
satisfied of the fact. K I am not mistaken, history 
will prove that the Church and the Drama rise and 
fall together; if such is the case, I submit that it 
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would be to the advantage of certain parties to en> 
courage instead of discouraging theatricals. Orators 
are very valuable in the Church, and a Theatre, 
under proper regulations, is the finest schocd a 
man can study in ; but I am aware that " the least 
said is soonest mended " — so enough of humble prose. 
I will now, in poetic strain, address the Garrick 
Qub, on the ''Anniversary of the birth of David 
Garrick."* 

Aldeeman Beidges in a very excellent speech 
proposed "the University of Cambridge." 

J. H. L. Cameeon, Esq. returned thanks, and 
proposed the " Acting Members." 

Mr. J. Beown returned thanks. 

Several other toasts were given during the evening, 
which was spent in the most convivial manner, the 
risibility of the company being more than once ex- 
cited by the comic singing of Mr. Turner and Mr. 
S. Wilson. After an unanimous vote of thanks 
had been given to Mr. Bird for the very sumptuous 
entertainment he had provided, the meeting separated 
at an early hour of the morning. 

* For this Address, see ant^ p. 118. 
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On Thursday and Friday Evenings, February the 

18th and 19th, 1836, 

Was Performed CumberlancTt Comedy of 

THE JEW. 



Sir Stephen Bertram, Mr. Edis^ — Frederick, Mr. 
Barry — Charles Ratcliffe, Mr. W. H. Smith — 
Saunders, Mr. R. Dimmock — Sheva, Mr. J. Brown — 
Jabal, Mr. WeUdon. 

Mrs. Ratcliffe, Miss Davison — Eliza Ratcliffe, 
Mrs. Barry — Mrs, Goodison, Mrs, Greenaway — 
Dorcas, Miss Cowley. 



AKD COHCLUDID WITH TRS FA»CS OV 



FISH OUT OF WATER. 



Sir George Courtly, Mr. Edis — Alderman Gay- 
fare, Mr. Genn — Charles Gay fare, Mr. Barry — Sam 
Savoury, Mr. Turner— iS^cwarrf, Mr. W. H. Smith— 
Footmcm, Mr. R. Dimmock. 

EUen Courtly, Mrs. Barry— Xwcy, Miss Cowley. 
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On Tuesday Evening, May 31st, and Friday Evening, 

June 3rd, 1836. 

WAS PKXSXKTSD THS LAUOHABLS VAKCS OV 

LAW AND LIONS. 

By Dcuglat Jerrold, Esq,, a Member of the Society, 

Mr, JameSt alias Erasmus Epic, Mr. Barry — 
Jemmy Mammoth, Mr. W. H. Smith — Ensign 
Pudor, Mr. Robinson— Jl^. Suavey, Mr, Genn — 
Sam Smoothface, Mr. Johnson — Robert, Mr. R. 
Dimmock — Mr, Pudor, Sen,, Mr. Edis — Mr, JameSi 
Sen,, Mr. Turner. 

Mrs, Mammoth, Miss Cowley — Jane, Misi Barry. 

A COMIC SONG BY MR, TURNER. 

j^er which the Domestic Drama qf 

THE YEOMAN'S DAUGHTER 

By T. J, Serle, Esq,, a Member of this Society. 

Walter Gray, Mr. Edis — Arthur Morris, Bfr. 
Barry — Old Squire Langley, Mr. Genn — Young 

gfuire Langley, Mr. Robinson — Simon ScentweB, 
r. W. H. Smith — Humphrey Hogsflesh, Blr. 
Johnson — Jemmy Muggleby, Mr. Turner i— ilfr. 
Springfield, Mr. R. Dinunock. 
Mrs, Morris, Miss Ellis — Mary, Mrs. Barry. 

A SONG BY MR. KING. 

And concluded with the popular Farcetta qf 

MY NEIGHBOUR'S WIFE. 

Frederick Aubrey, (an Artist) Mr. Barry Nar- 
cissus Simmons, (an Attorney) Mr. Edis — Obadiah 
Entile, (a Linendraper) Mr. Turner. 

Mrs, Aubrey, V&sas^ ^Ylcka— .Mt%, SimmotM, Mrs. 
Barry ^Mrs, Brittle, 'W^aa ^^nVtj, 
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LIST OF MEMBERS, 
Elected during the Sixth Period of the Society. 

Jan. 4. , Mr. Thomas Ivatt, Rampton. 

18. — Samuel Wilson. 
Feb. 8. — J. A. Payne, Qui/. • 

22. ^Douglas Jerrold, Esq,, i^) Little Chelsea. 
Mr. R. Ingram. 

— Ernest F. Fiske. 
-^ John Armstrong. 

29. — John Phillips. 

— William Bond. 

♦ The Hon. Philip Yorke Savile, M. A. 
Trinity Coll. 

Henry Matthew, Esq. M. A. Sidney Coll. 
:|: Edward William Elton, Esq. London. 

Mr. David Shaboe. 

— Edward Headly. 

{Thomas James Serle, Esq., (2) London, 
March 7. { John Cooper, £sq.,(s) London. 

I George Bennett, Esq.,(^) London. 

Mr. H. Kent. 
{John Vandenhoff, Esq^^^) London. 

(1) Author of the "Rent Day," "Nell Gwynne," "Law and Lions," 
" Black Eyed Susan/' &c. 

(2) Author of the " Merchant of London," " ^thelgiva," a tragedy, 
" The Yeoman's Daughter," &c. 

(3) Stage-Manager of the Theatre Royal, Drury Lane. 

(4) Author of the "ill banian /'a Poem. 

(5) The Tragedian. 

1 ^ 
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14. Mr. James Hunnybun. 

— J. Hawk. 

21. :|:John Braham, Esq.,(>^ Bromptan. 
28. t Jo^n Liston, £sq.»(2) Lontlon. 
April 4. Mrs. Clark. 

— B. K. Genn. 
11. Mr. George Penn. 

18. — Gifford Wragg, Chesterton. 

t John Baldwin Buckstone, £sq.(S) Lanekm. 
25. ♦The Hon. Charles Stuart Savile, M.A. 
Queens* CoU, 
May 16. {Thomas Dibdin, Esq., i*) London. 
Mr. Charles Batten. 
-- Henry Sparrow. 
June 13. {George Jones, £sq.,(5) New York. 

20. {Thomas Noon Talfourd, Esq. M. P. 
Serjeant-at-Law,(6) Temple, London. 



(1) The eminent Singer. 

(2) The Comedian. 
(S) Author of " Luke the Labourer," Sec, 

(4) Author of "The Cabinet," "English Fleet," "What Next?" 
Two Gregories," " Heart of Midlothian," and upwards of 200 

other dramatic pieces. Also " The Last Lays of the Last of the 
Three Dibdins/^ 

(5) The American Tragedian. 

(6) Author of " Ion," a Tragedy. 



u 



OARRICK CLUB. 211 



Loit Midsummer, 1836, to Septbmbrr 5th, 18S6. 



tracts frtym, the Minute Booh of the Proceedings of 
he Societtf-^Play BiU of the 20^A Public Per- 
brmance — List of Members elected during the 7th 
^eriodofthe Society — General List of Members 
ow constituting the Society — Statement of Receipts 
nd Expenditure — Library — Correspondence of the 
hciety — Conclusion, 



U a meeting of the Society, held June 27th, 1836. 

Mr. W. A. Warwick in the Chair. 

^. L. pRiTCHARD, Esq. was duly elected an 
nprary member. 

The foUowing gentlemen were appointed Officers 
he Society for the ensuing half-year :— 

Ienrt Rance, Esq. President, 

la. W. A. Warwick, ) «-. «^ . - . 
_ -. > Vtce-Prestdents, 

— J. DiMHOCK, J 

OHN Denhan, Esq., Acting-Manager. 
Ir. J. P. Edis, Stage-Manager, 

— B. King Genn, Prompter, 

— H. Turner, Property-Man, 

— W. H. Smith, Treasurer and SecreU&'ni* 
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At a meeting of the Committee, held Thursday, 
July 14th, 1836. 

Mk. Range in the Chair. 

Mr. W. H. Smith resigned the office of Treasurer 
and Secretary, and paid over a balance of £5, lls.d^d. 
which was paid into the hands of Mr. Edis, who, 
with the assistance of Mr. Dimmock, consented to 
hold the offices pro tern, 

July 18th, 1836. 

Mr. Dimmock in the Chair. 

Mr. J. Edis, (with the assistance of Mr. J. Dim- 
mock) was appointed deputy Secretary and Trea- 
surer ; Mr. Barry, deputy Stage- Manager, and Mr. 
Edwa&ds, deputy Prompter, in the place of Mr. 
Genn who had resigned. 

August 15th, 1836. 

Mr. Dimmock in the Chair. 

Miss Wyndham of the Theatre Royal, Covent 
Garden, was proposed by Mr. Dimmock and seconded 
by Mr. Denman as an Honorary Member. 

August 22nd, 1836. 

Mr. J. Dimmock in the Chair. 

Miss Wyndham was duly elected an Honorary 
^Tember. 
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On Tuesday, August 2nd, 18^6, 
Was Performed Mr, Sheridan Knowlet*s Tragedy of 

VIRGINIUS. 

THE PABT OY 

VIRGINIUS BY W. C. MACREADY, ESQ. 

An Honorary Member, (his original Character,) 

Appius Claudius, Mr. Edis — Spurius Oppius, Mr. D. 
Shaboe — Fibulanus, Mr. C. Batten — Caius Claudius, Mr. 
Haslem — Marcus, Mr. R. Dimmock — Siccius Dentatus, 
Mr. Denman — Nundtorius, Mr. Barry — Idlius, Mr. Isaac- 
son — Lucius, Mr. Reynolds — Publius, Mr. Austin — Titus, 
Mr. W. Barron — Servius, Mr. Warren. 

Virginia, Miss Wyndbam — Servia, Mrs. Barry — Female 
Slaoe, Miss Cowley. 

Citizens, Soldiers, Lictors, ^c, 

AT THE CONCLUSION OF THE TRAOEPY, 

A SONG, BY MR. TILBURY. 

After which, the favorite petUe Farce, entitled 

MY FELLOW CLERK. 



Mr, Hooker, Mr. Tilbury — Tactic, Mr. Reynolds — Fag, 
Mr. Barry — Fictim, Mr. Turner — Mr, Knitbrow, Mr. 
Edis — Bailiff, Mr. R. Dimmock — John Mr. Shaboe. 

Mrs, Dobson, Miss Cowley— Fanny Robson, Mrs. Barry— 
JuUet Snooks, Miss Wyndbam. 
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LIST OF MEMBERS, 

Elected during the Seventh Period of the Society, 

June 27. % William Langford Pritchard, Esq. T.R, 

Covent Garden. 
July 4. t Mr. W. R. Edwards. 
t — James Reynolds. 

11. C. F. Sculthorpe, Esq. M. A. St, John's 

Coll. 

12. Mrs. Captain Purchas. 
18. fMr. Samuel Austin. 
25. — Sudbury. 

t — H. J. Haslem. 
Aug. 8. — Topham. 

— Bernard. 

15. — Stephen Robinson. 

— J. E^er. 

t — C. Furtado. 
22. X Miss Wyndham, Theatre Royal, Covent 

Garden! 
29. Mr. William Bowtell. 
Sept. 5. §Mrs. Feist, Newmarket. 
§ Miss Feist, Newmarket. 
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OFFICERS 



OF THS 



CAMBRIDGE GARRICK CLUB 



ELECTED AT MIDSUMMER, 1836. 



PRESIDENT. 

HENRY RANGE, Esq. 

VICE-PRESIDENTS. 

MR. W. A. WARWICK. 
MR. J. DIMMOCK. 

COMMITTEE. 

JOHN DENMAN, Esq. MR.' EDWARDS, Deputy. 
MR, BARRY, Deputy. MR. TURNER. 

TREASURER. 

MR. J. DIMMOCK, Deputy. 

SECRETARY. 

MR. J. P. EDIS, Deputy. 
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LIST OF MEMBERS 



AT PRESENT CONSTITUTIMO THIS SOCIETY. 



HONORARY MEMBERS. 

Bennett, George, Esq., Theatre RoyaU Covent 
Garden, London. 

Bertie, Edward, Esq., Ravenscourt Park, Hammer- 
smith* 

Braham, John, Esq., St. James*8 Theatre, and Bronqf- 
ton, Middlesex. ' 

Buckstone, John Baldwin, Esq., Theatre Roycd, 
Haymarhet, London. 

Cooper, John, Esq., Theatre Royal, Drury Lane. 

Cowle, Mrs. Theatre Royal, Newcastle. 

Dibdin, Thomas, Esq., 9, Griffiths Buildings, West- 
minster Bridge Road, London. 

Ellis, Miss C, Theatre Royal, Portsmouth. 

Elton, Edward William, Esq.; Theatre Royal, Eng- 
lish Opera House. 

Jerrold, Douglas, Esq., Strand Theatre, and Thisde 
Grove, Little Chelsea. 

Jones, George, Esq., New York, U. S. America. 

Kemble, Charles, Esq., F. S. A., II, Park Place, 
St. James's. 

Knowles, James STaendaxv, "^^^.^ ^, Alfred Place, 
Bedford Square. 
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Liston, John, Esq., Theatre Royal Olympic ^ and 

14, St. George* s Place, Hyde Park Corner, 
Macready, William Charles, Esq., Theatre Royal, 

Drury Lane, and Elsiree, Herts, 
Mitford, Miss Mary Russell, Three-Mile- Cross, near 

Reading, Berks, 
Pritchard, John Langford, Esq., Theatre Royal, 

Covent Garden, 
^erle, Thomas James, Esq., Theatre Royal, English 

Opera House, London. 
ISmith, James, Esq., Theatre Royal, Norwich, 
Smith, George, Esq., ditto. 
Smith, John Frederic, Esq., London, 
Talfourd, Thomas Noon, Esq., M.P., Serjeant-at- 

Law, Temple, London. 
Tilbury, W. H., Esq., Theatre Royal, Covent Garden. 
VandeuhofF, John, Esq., Theatre Royal, Drury Lane. 
Wyndham, Miss, Theatre Royal, Covent Garden, 

London. 

LIFE MEMBERS. 

* Barker, John Rickard, Esq., M.A.,(i )C^m^'« Coll, 

* Claydon, Mr. Charles.(2> 

♦Denman, John D., Esq., S. C. L., St.John*s Coll, 

* Dimmock, Mr. James. 

Isaacson, Mr. William Parr, Newmarket, 
♦Ranee, Mr. Henry. 
Savile, Hon. Charles Stuart, M. A., Queens* Coll, 
Savile, Hon. Philip Yorke, M. A., Trinity Coll. 

* Warwick, Mr- William Atkinson, Chesterton, 

* Members who have a vote in the affairs of the Society. 

(1) This gentleman was thefirtt President of Uve GVoJb. 

(2) Has been one of the Vice-Ptesidenla. 
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PATRONESSES. 



Challice, Miss. 
Clark, Mrs. 
Dimmock, Mrs. 
Genn, Mrs. B. K. 
Hind, Mrs. 
Ingle, Mrs. 
Johnson, Mrs. J. 
Johnson, Mrs. T. 



Martin, Mrs. 
Mitchell, Mrs. 
Paris, Mrs. 

Purchas, Mrs. Captwn. 
Shaboe, Mrs. 
Smith, Mrs. R. A. 
Watford, Miss. 



ANNUAL AND QUARTERLY SUBSCRIBERS, 



Adcock, Mr. S. 

* Andrews, Mr. E. 
Andrews, Mr. H. 
Armstrong, Mr. J. 
Asby, Mr. C. 

* Austin, Mr. S. 

Bacon, Mr. W. 
Barber, Mr. T. 
Barker, Mr. F. D. 
Barlow, Mr. F. 

* Barrett, jun., Mr. G. 
♦Barron, Mr. W. 

* Barry, Mr. J. 

Batten, Mr. Charles. 

Batten, Mr. I. 

Bernard, Mr. 

Berry, Mr. J. R. 

Bird, Mr. W. 

Bond, Mr. W. 

Bowtell Mr. J. 
^owtell, Mr. W. 

Boys, Mr. G. 



Bridgman, Mr. T. 
Bridges, Mr. Alderman 
Brooker, Mr. J. 
Brown, Mr. C. E. 

Cameron, J. H. L., Esq. 
M. A., Trinify CoU. 
♦Cannon, Mr. W. J. 
Catty, Mr. F. A. 
Coe, Captain, R.N. 
Cowley, Miss M. A. 
Crosbie, Mr. W. 

Denton, Mr. D., Mcul- 
ingley, 
♦Dimmock, Mr. R. 
Donagan, Mr. W. 

* Edis, Mr. J. P. 

♦ Edwards, Mr. W. R. 
Ekin, Mr. W. 
Elger, Mr. J. 
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Favell, Mr. E. 
Feist, Mrs., Newmarket, 
Feist, Miss, Newmarket, 
Fiske, Mr. E. F. 
Fitch, Rev. Adam, M. A. 

Christ 8 College, 
Fuller, Mr. James. 
♦Furtado, Mr. C. 

* Genn, Mr. B. K. 
GoUand, Mr. W. C. 

* Goodliffe, Master J. 
Gracie, Mr. J. 
Grafton, Mr. Alderman. 
Greef, Mr. T. 

Hand, Mr. H; G. 
Hannington, Rev. H., 

M. A., Kings CoU, 
Haslem, Mr. G. 

* Haslem, Mr. H. J. 
♦Hatfield, Mr. Weston. 

Hawk, Mr. J. 
Headly, Mr. Edward. 
Headly, Mr. J. J. G. 
Henniker, Hon. W. C, 
M. A. St, JohrCs ColL 
Higgins, Mr. G. R. Hoys- 
ton, 
♦Hodson, Mr. F, 
Holland, Mr. Newmarket 
Hopkins, Mr. F. 
Hunnybun, Mr. James. 

* Ingle, Mr. J. 
Ingram, Mr. R. 

Ivatt, Mr. T., Rampton, 

James, Mr. George 
•Johnson, Mr. James. 

* Johnson, Mr. J. 



♦Johnson, Mr. W. 
Johnson, jun., Mr. W. 
Jones, Mr. J. 

Kelly, Mr. J. 
Kent, Mr. H. 
King, Mr. W. 

Leapingwell, G., Esq., 
M.A. Corpus C Coll. 
Lee, Mr. T. 
Lucas, Mr. W. 

Macintosh, Mr. H. 

Mathew, H. Esq., M. A., 
Sidney CoU. 

Merington, Mr. D., Ful- 
bourn. 

Mitchell, Mr. W. 

Moore, Mr. James, Ches- 
terton. 

Mortlock, W., Esq. 

North, Mr. R. 

Oppenheim, Mr. H. D. 

Palmer, Mr. H. F. 
Papworth, Mr. W. J. 
Payne, Mr. J. A. 
Paul, Mr. James. 
Penn, Mr. G. 
Peters, Mr. T. 
Phillips, Mr. J. 
Prince, Mr. T. 

* Reynolds, Mr. J. 
Richardson, Mr. J. 

* Robinson, Mr. J. E. 

* Robmsow, M.X. 3 . W » 
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Rowe, Mr. H. F, * Townsend, Mr. C. P. 

Rushbrook, Mr. J. * Turner, Mr. H. 

Tweed, Mr. E. J. 
Sculthorpe, C. F., Esq., Tweedy, Mr. James. 

yL,K,i St. John* s Coll. Twitchett, Mr. James. 
Shaboe, Mr. C. 

Shaboe, Mr. D. * Warren, Mr. R. 

Smith, Mr. John. * Welldon, Mr. S. E. 

* Smith, Mr. W. Haddon. Wells, Mr. Edmund. 

* Smith, Mr. W. Herring. Wheeler, Mr. G. K. 

* Spalding, Mr. J. ' * White, Mr. Hamilton. 
Sparrow, Mr. Henry. Wilson, Mr. S. 

* Spineto, Marchese di. Wonfor, Mr. W., Ches^ 
Stevens, Mr. J. €. terton. 

Sudbury, Mr. Woodley, Mr. T. 

Swan, Mr. J. Wragg, Mr. GifFord,. 

CAestertoH. 
Tapfield, Mr. S. 

Thrower, Mr. Charles. *Yorke, Mr. W. 
Topham, Mr. 



A SUMMARY OF THE 

MEMBERS AT PRESENT CONSTITUTING 

THE 

GARRICK CLUB. 

Honorary Members 25- 

Patronesses 15 

Life Members 9^ 

Quarterly and Annual Subscribers ... 134 

Total 18a 
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FINANICAL STATEMENT. 



E CAMBRIDGE GARRICK CLUB 



IN ACCOUNT WIT^ ITS LATE 



TREASURER, MR. W. H. SMITH. 



Dr. 
i from July 13th, 1833, 
y 14th, 1836. 
r wardrobe £. «. d. 
ies . . . 75 9 
tto, ditto, 
biUs, Con- 
or-keepers, 



1 assistants, 
board and 



76 1 Oil 



68 1 6 
23 10 6 



iatre. Hoop 
1 Meeting 

. . . . 103 12 
e Theatre, 
es, &;c. . . 75 11 
loks, statio- 
rtisements, 
mission to 
perTorman- 




5 



.... 42 3 
rriage, &c. 3 4 


1 
2 


Tsements £467 4 


5i 


id over to 
5 11 


6i 


£472 16 






Cr. 

By Receipts from July 13th, 1833, to 
July 14th, 1836. 

Jan. 13th, 1834. £. «. d. 

Cash Arom Mr. Ranee, 
the amount of twoper- 
formances at the Thea- 
tre intended for the be- 
nefit of Addenbrooke's 
Hospital, had not the 
expences exceeded the 
receipts 70 14 

July 14th, 1836. 

Cash received for Life 
Subscriptions ... 36 
Cash received for Quar- 
terly and Annual Sub- 
scriptions, Fines, &c. . 366 2 



Total Receipts £472 16 



{Signed) W. H. Smith, 

Late Treasurer. 



\3 Z 
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THE CAMBRIDGE GARRICK CLUB 



IN ACCOUNT WITH 



MR. JAMES DIMMOCK, TREASURER pro te 



Dr. 
To Expenditure from July 14th, to 
Michaelmas, 1836. 
Purchase of wardrobe 
and properties ... ] 15 2|l 
Hire of ditto, ditto, 
Carpenter's bill, Con- 
stables, Door-keepers, 

&c 7 5 7 

Professional assistants, 
coach- hire, board and 
lodging, &c. ... 490 
Musicians .... 1 15 
Rent of Mr. Smith's 

Room 3 15 

Lighting the Theatre, 
candles, coals, &c. . . 4 14 8 
Printing, books, statio- 
nery, advertisements, 

&c 2 10 

Postage, carriage, &c. 6 
Silver Cup to be pre- 
sented to W. C. Ma- 
cready, Esq. .... 820 

Total Disbursements £34 3 5^ 

To Accoupts unpaid : 

Lamps, &c 8 8 

Hire of wardrobe and 

properties 9 6 9 

Coach-hire for profes- 
sional assistants 2 6 
Printing check Receipt 
book, &c. . . . . ■ 3 12 6 
Rent of Theatre ... 7 10 

Total £65 6 8^ 
Balance due from Trea- 
surer 18 10 

£ 83 7 60 

Total Expenditure of 
the Society, including 
debts owing . . . . 532 W ^ 



Cr. 
By Receipts from July 14th, 1 

mas, 1836. 
July 14th, 1836. 

Balanca received of Mr. 
W. H. Smith, the late 

Treasurer 

Cash for Subscriptions 
and arrears of ditto 

Total Receipts i 



By Subscriptions and ar- 
■ rears of ditto, now due. 



Total Receipts of the 
Society, including Sub- 
scriptions and Arrears 
T\nr« ^>sA 
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THE GARRICK LIBRARY.* 



RULES. 

L The management of the Library shall be vested 
in a Committee, consisting of the President, Vice- 
Presidents, and Secretary of the Society for the time 
being, and of three other persons, who shall be 
annually appointed by the Society at Christmas. 
Five to be a ^quorum. 

IL The Secretary of the Society for the time 
being shall have the custody of the Library and 
Prints, and as Librarian shall be accountable to the 
Society for the safe keeping of the same. 

in. The Secretary shall provide himself with two 
proper books, in one of which he shall insert, in 
alphabetical order, the name of every book belonging 
to the Society, and also a list of donations to the 
Library : in the other, he shall keep an account of 
all books taken out of the Library, with the date 
when taken out, number of volumes, name of book, 
and name and residence of the person borrowing it. 

IV. No more than three volumes shall be taken 
out of the Library by any one person at a time, 
under a fine of one shilling per volume. 

• An alphabetically arranged CafalogUe^tOaft'BocJk&^'CiXXjfeVsvaA. 
in the Appendix, No. V. 
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V. No book, or set of books, shall be kept out 
longer tYiBxi fourteen dai/s, under a fine of one penny 
per volume for every additional day it may be so 
kept. 

VI. No manuscript shall be taken out of the 
Library. 

VII. If any book or books, which may be taken 
out of the possession of the Librarian, shall be lost or 
damaged, they shall be restored at the cost of the per- 
son into whose possession they have been delivered. 

VIII. The Librarian shall attend every Monday 
Evening, at Eight o'clock, for the delivery out of 
books ; and he shall on no account whatsoever, per- 
mit any books to be taken out at any other time 
without a written order, signed by a member of the 
Library Committee. A breach of this Rule shall 
incur a penalty of ten shillings, and the person so 
offending, shall be suspended from the use of the 
Library during the pleasure of the Committee. 

IX. The fines imposed for a breach of any of the 
above Rules, shall be placed at the disposal of the 
Committee. 
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LIST OF DONATIONS. 



By John Rickard Barker, Esq. 
Sept. 8, 1834. The Nervous Man. MS, 

By Mr. James Barry. 
March 8, 1836. Fish out of Water. MS. 

By George Bennett, Esq., LoiuUm. 
July 7, 1836. The Empress, 2 vols. 

By Mr. John Bowteld. 

May 16, 1836. One hundred and fifty Plays, in 
30 vols. Miscellaneous Dramatic Subjects, 3 vols. 

June 13, 1836. Play Bills of Barnwell Theatre, 
from 1808 to 1835, 2 vols. 

All these are handsomely half-bound, and lettered " G. C. C." 

By Mr. Alderman Bridges. 
March 24, 1834. Manuscript Index to all the 
Plays published in England, to 1747. 
March 1, 1836. Murphy's Works, 7 vols. 
April 9, 1836. Farmer's Essay on Shakspeare. 

By Mr. Charles Edward Brown. 
March 8, 1836. Shakspeare, ( Valpy's Edition), 
15 vols. 
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By John D. Denman, Esq. 

Jan. 3, 1835. Bell's Elocutionist. 

April 18, 1835. Dyer's Nine Years of an Actor's 
Life. 

Feb. 29, 1836. Annals of the Stage, by J. P. 
Collier, 3 vols. 

May 3, 1836. First Oration on the Life and 
Writings of Shakspeare, delivered by G, Jones, Esq., 
at the Commemoration of Shakspeare*s Birthday at 
Stratford, 1836. 

May 21, 1836. Shakspeare and Scott. 

May 28, 1836. Print of Talma. 

By Hugh W. Diamond, Esq., F. S. A., London* 

March 10, 1836. Old Plays, 4to. 17 vols. Villiers, 
ditto. 

A greater part of these are from the Roxburghe Collection. 

By Mr. Dimmock. 

Nov. 16, 1835. Portrait of Charles Kemble, 
Esq. in the character of Pierre- 
June 29, 1836. Follies of Fashion. 

By Mr. Thomas Henrt Gregg, London, 

Feb. 29, 1836. Print oi James Sheridan Knowles, 
Esq, 

By Mr. Ingle. 
June 20, 1836. Byron's Tragedies. 

By Mr. Johnson. 
April 1 1 , 1836. ArvcievvX ?o^\J\sa ^^^\.x^ . 
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By Henry Range, Esq. 
May 5, 1834. Gold seal with head of Garrick. 

By Mr. W. H. Tilbury, London* 
April 11, 1836. Coloured Prmt of Drury Lane 
Theatre. 

Ditto of Old Covent Garden Theatre. 
Ditto of the New Theatre, ditto. 

By Mr. William Atkinson Warwick. 

Nov. 4, 1833. Print of Garrick between Tragedy 
and Comedy. 

Nov. 16, 1835. The Wandering Patentee, by 
Tate Wilkinson, 4 vols. Life of Tate Wilkinson, 
4 vols. 

Feb. 29, 1836. Egerton's Theatrical Remem- 
brancer, with curious M S. notes. 

March 10, 1836. Cambridge Quarterly Review, 
1834 and 5. 

March 14, 1836. Terence's Comedies. 

July 4, 1836. Portrait of John P. Kemble, Esq. 
as Coriolamis. 
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CORRESPONDENCE 



OF 



THE SOCIETY. 



LETTER I. 

Ma. J. S. Knowles to Mr. W.* H. Smith. 

Cambridgei Sept 17th, 1833. 
Sir, 

I am much obliged by your communication. 

I shall be proud to have my name enrolled among 
those of the members, who compose the Cambridge 
Garrick Club. 

The honour they intend to do me in addition, 
I shall be happy to enjoy on any evening that may 
suit their convenience. 

I am, Su*, 

Your most obedient Servant, 

J. S. KNOWLES. 
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LETTER II. 
Mr. E.. Bertie to Mr. W. H. Smith. 
Ravenscourt Park, Hammersmith, Oct. 4th, 1833. 
Sir. 

I beg to acknowledge the receipt of your letter of 
the first instant, and to express how highly pleased 
I am with the very flattering honour conferred upon 
me by the Garrick Club. 

I am impressed with a belief, that under the 
auspices of the Cambridge Garrick Club, the drama 
may in a few years be raised from its present sickly 
and unnatural state, to healthful and vigorous conva- 
lescence. Opinions promulgated, and examples set 
by a Literary Society of Cambridge, must carry with 
them great influence throughout England. Much 
responsibility rests upon the Garrick Club, as regards 
the future exaltation of the cause, which it has so 
laudably espoused; and from the spirit and enthusiasm 
of its members, individually, as well as collectively; 
who can doubt but that success must prove trium- 
phant. I shall not undertake to discuss, at present, 
the cause of the drama's decline and fall, but I do 
conceive, that for the last seven or eight years past, 
the prime ministers of theatrical government have 
been wanting in every requisite qualification for the 
advancement of intellectual, refined, and legitimate 
drama. 

That the public taste has not changed, is clearly 
evident by the public declining to partake of the 
feasts, prepared at the national theatres. The public 
taste has improved — and will continue to improve 
while civilization increases, and polite literature is 
cherished. 
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Let the Garrick Club persist in its determined re- 
solve Let it not bedismayed at difficulties ; and the 

stage will soon become what it should be — a delightful 
resort to the intellectual — an instructive and profitable 
gratification to the general public, and a very pleasur- 
able occupation to the dramatic profession. 

Thanking the Club especially for the honour they 
have done me, 

Most respectfully I remain, 

Your obedient Servant, 

EDWARD BERTIE. 



LETTER IIL 

Mr. J. S. Knowles to Mr. W. H. Smith. 

December 4th, 1833* 
Mt Dear Sir, 

I am not at home in rhyme — ^its gingling frets me. 

Here is my humble contribution ; would it were 

worthier the acceptance of those who have honoured 

me more than I can express by calling upon my pen, 

not to speak of the most fiattering hospitality which 

I enjoyed at their enthusiastic hands Give those 

gentlemen my kind respects ; accept them yourself, 

and believe me, 

Your faithful Servant, 

J. S. KNOWLES. 
Royal Victoria Theatre. 

P.S. The length is the customary one I could 

not ** screw my courage to the sticking.place " till 

yesterday. 
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LETTER IV. 
The Mabchesb di Spineto to Mr. W. H. Smith. 

March 28, 1834. 

The Marquis di Spineto has received the note of 
Mr. Smith, concerning the calling of Mr. Bretton 
upon Mr. Ranee, and the intention of the Garrick 
Club to hold a meeting on Monday week, &c. 

The Marquis is unfortunately in town, and unable 
to state when he will be able to return to Cambridge; 
for which reason he begs Mr. Smith to delay the 
calling of the meeting till the Monday after, which 
will be about the 14th of April, when the Marquis 
will not fail to attend and explain to the Club the 
whole of his intention, and submit to the considera- 
tion of the Club the proposition he will have to state. 
In the mean time the Marquis begs Mr. Smith as 
the Secretary, and every other officer and member 
of the Club, not to listen to any idle report — ^but to 
wait with patience till the time in which the Marquis 
will have the pleasure of appearing before them ; as 
he has no other feeling than that of upholding the 
dignity of the Club, and promoting its success. 

51, York Street, 

Portman Square. 
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LETTER V. 
Mr. W. H. Tilbuey to Mb. W. H. Smith. 

52 f Holywell Street, April 23rd, 1884. 
My Dear Sir, 

The apparent neglect of which I have been guilty 
towards yourself and my new brother G*s, will seem 
hideous, till I inform you, that absence from London, 
at your sister University, is the only cause of my now 
replication to your last letter. I have from day to 
day been expecting to return to town, and so have 
from day to day procrastinated writing to you; 
because, I could only see foUy in addressing you, 
without naming a day to subscribe myself among 
your honourable selves. 

Having now a prospect of being in town for some 
few days, I shall be happy to call at Mr. Berger*s on 
Saturday next for subscription to the Cambridge 
Garrick Roll. 

You will be pleased to tender my best acknow- 
ledgments to the members for the flattering compli- 
ment they have vouchsafed me. Upon all occasions 
I shall be zealous in the welfare and reputation of 
the fraternity. The future cast of my life is but, at 
present, uncertain j but whether as & professional or 
an amateur actor, believe I shall always feel it to be 
my imperative duty, as it will be my pleasure, to 
augment the entertainment, and if possible, the 
dramatic instruction oi tk^ Mlow-labourers in the 
pursuit we have adopted. 
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To you, personally, my best respects, with best 
wishes for your family. To the Garrick Club my 
most respectful compliments. 

Your's, very truly, 

W. H. TILBURY. 



LETTER VL 

The Marchese di Spineto to Mr. W. H. Smith. 

Jesus Lane, May 5th, 1834. 
Sir, 

After the conversations I have had with Mr. Edis 
and yourself, and the display of the feeling which 
seems to animate some of our members ; I should be 
wanting in the proper deference that one individual 
owes to the opinion of the many, were I still to 
continue in my intention of proposing the union of 
the Grarrick with the Shakspeare Club, and recom- 
mending the expediency of adopting that measure. 

However I may regret the existence of that feel- 
ing, however confident I may be that the feared 
evils will either not happen, or may be easily pre- 
vented; however certain I may be of the advantages 
which will accrue by that union, and lament over 
the trifling and undeserving nature of the causes 
which seem to bias the mind and influence the 
conduct of some of our members, still I must desist, 
lest I should be considered as dictating when I 
merely meant to recommend, and instead of being 
regarded as the harbinger of peace, be looked upon 
as the promoter of discord. 
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Under these circumstances, I beg you will be Idnd 
enough to give an official notice, that I entirely lay 
aside the intention of proposing the union of the 
Garrick and the Shakspeare Clubs ; and, at the same 
time, I request you will present my thanks to those 
members who have undertaken my defence, and 
justified my conduct for delay, on account of the 
unavoidable circumstances which are well known to 
Mr. Edis and yourself. 

I remain. Sir, , 

Your obedient Servant, 

SPINETO. 



LETTER VIL 
Me. W. C. Macready to Me. W. H. Smith. 

Elstree, July 24th, 1835. 
Sir, 

I have to acknowledge your favour of the 21st 
instant, communicating to me the honor conferred 
on me by the Cambridge Garrick Club, in my elec- 
tion as a Free Honorary Member of that Society, and 
I beg through you, to express my sense of the very 
flattering compliment. 

As it is uncertain on what day I may be in Lon- 
don, or whether I may be there at all before the first 
of October next, I am unable to make any appoint- 
ment before that date. From that time, my address 
will be, 61, Lincoln's Inn Fields, where I shall have 
great pleasure in having my name enrolled in the 
book of the club. 

I have iVve Yvoxvowx to be, Sir, 
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LETTER VIII. 

Miss Mitford to Mb^ Denman. 

Three-Mile-Cross, Dec. 11th, 1835. 
Sir, 
I have much pleasure in accepting and acknow- 
ledging the honour done me by the Cambridge 
Garrick Club, and shall rejoice to be connected with 
a Society which has for its object the promotion of 
the best interests of the drama. 

Allow me to express my sincere thanks for your 
repeated kindness ; and believe me to be, with every 
good wish, 

Your very faithful Servant, 

M. R. MITFORD. 



LETTER IX. 

Mr. Charles Kemble to Mr. W. A. Warwick. 

11, Park Place, St. James's, Feb. 4th, 1886. 
Mt Dear Sir, 
I very much regret that my professional duties 
will prevent my having the pleasure of dining with 
you on Monday the 22nd. 

» » « IT « « 

Believe me, my dear Sir, 

Most truly yours, 
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LETTER X. 

Me. D0CGLA8 Jebeold to Me. W. A. Waewkk, 

Thistle Cottage, Thistle Grove, Little Chelsea, 

Feb. 5th, 1836. 

SlE, 

I must plead absence from home in excuse of this 
delayed acknowledgment of your favour of the 
28th ult. 

I shall feel much gratification at being found worthy 
of admission into a Society, the enlightened objects 
of which are the encouragement of dramatic litera' 
ture, in opposition to a state of things at present 
warring with its very existence. When translation, 
spectacle, and foreign opera, have all but excluded the 
intellect of the country from the theatre, — ^it is 
cheering to find a body, such as the Cambridge 
Garrick Club, actively strong in the good cause — 
strenuously supporting ** the simple way — the good 
old plan." 

Wishing the Club great and speedy success in its 
high purpose, 

I remain, Sir, 

Your obedient Servant, 

DOUGLAS JERROLD. 
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LETTER XI. 
Me. Braham to Mr. W. A. Warwick. 

The Grange, Brompton, 

March 10th, 1836. 
Sir, 

I feel highly flattered and gratified by your wishing 
to propose me as an Honorary Member of the Garrick 
Club ; a distinction I shall ever regard with heartfelt 
pleasure. 

I am. Sir, 

Your most obedient Servant, 

JOHN BRAHAM. 



LETTER Xn. 

Mr. LisTON TO Mr. W. A. Warwick. 

St. George's Place, Hyde Park Comer, 

March 14th, 1836. 
Sir, 

I take the earliest opportunity to acknowledge the 
receipt of your very obliging note; wherein you 
propose to doipe the honour of electing me a Free and 
Honorary Member of the Cambridge Garrick Club. 

A distinction, so flattering to me as an actor, 
cannot but meet with my respectful acquiescence. 

I have the honour to be. Sir, 

Your most obedient Servant, 

J. LISTON. 
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LETTER XIII. 

Mr. George Colman to Mr. W. A. Warwick. 

Greenford, Middlesex^ 
April 20th, 1836. 
Sir, 

Yesterday only, the favour of your letter (though 
dated on the 3rd of last month) reached my residence 
at Brompton Square, whence it has been forwarded 
to me in the country. I am much flattered by your 
wish to propose me as an Honorary Member of your 
Club at Cambridge; but, ifrom my present retired 
habits, and the state of my health at an advanced 
period of life, I have already decluied a similar offer 
from the Garrick Club in London; and it might 
appear disrespectful and offensive to the gentlemen 
of that establishment, if, after having relinquished 
the honour they intended me, I were to avail myself 
of your kindness. 

With many thanks for your obliging intentions,, 
and best wishes for the prosperity of your Society, 

I have the honour to be. Sir, 

Your very obedient humble Servant,, 

G. COLMAN. 
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LETTER XIV. 
Mb. Thomas Dcbdin to Mb. W. A. Warwick. 

No. 2, Agnes Place, Waterloo Bridge Road, 

May 7th, 1836. 
Dbar Sir, 

My grateful sense of the honour you are pleased 
to intend in proposing me as a Free and Honorary 
Member of the Cambridge Garrick Club, can only 
be equalled by the regret I feel at not having till 
this day received your polite and. friendly communi- 
cation ; an alteration in the residence and agency of 
the Dramatic Authors' Society may account for my 
letters and those of other members, having been in 
some instances mislaid ; I therefore entreat you will 
attribute my seeming neglect to the real inattention 
of others, and, while accepting my proud acknow- 
ledgment of your kindness, that, should it be carried 
into effect, you will be pleased to assure the gentle- 
men of the Cambridge Garrick Club, that if a worn 
out, ivauld'be bard of sixty-five, should ever have the 
happiness of visiting your classic Town, it will be to 
enjoy the high gratification of personally assuring the 
Society and yourself, how truly I estimate the 
flattering distinction you propose, and how much 
I am, 

Dear Sir, 

Your's and the Society's obliged Servant, 

THOMAS DIBDIN. 
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LETTER *XV. 
Mk. Thomas Dibdin to Mr. W. A. Warwick. 

Agnes Place, May 22nd, 1836. 
Dear Sir, 

Indisposition prevented my acknowledging your 

politeness by return of post; I can only repeat 

my grateful sense of the honor conferred on me by 

the election you are pleased to announce. 

I mean also, as soon as I can procure copies, (as 

they are scarce) to ask the Club's acceptance of my 

Reminiscences, Metrical History of England, Versi" 

fied Abridgment of the Pilgrim's Progress, and the 

Last Lays of the Last of the Three Dibdins. 

With every kind feeling towards the Society and 
yourself, I beg, dear Sir, you will believe me to be, 
Your much obliged and obedient Servant, 

THOMAS DIBDIN. 



LETTER XVL 

Mr. Sergeant Talfourd, M.P. to Mr. W. A. 

Warwick. 

Temple, June 10th, 1836. 
Sir, 

I shall feel much honoured in being proposed by 
you as an Honorary Member of the Cambridge 
Garrick Club, which I rejoice to find supporting such 
a cause among such scenes. I will thank you to 
add my name to your list of subscribers ; and to 
believe me, with best wishes, 
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LETTER XVII. 
Mr. W. C. Macbeady to Mb. Denman. 

61, Lincoln's Inn Fields, London, 

June lltb, 1836. 
My Deab Sib, 

A pressure of business, which has weighed upon 
me almost to my body's illness, no less than to my 
mind's su£fering, must stand in excuse for the delay 
of my reply to your obliging letter of the 29th ult. 

It will afford me great pleasure, to comply with the 
request of the Cambridge Garrick Club, if my en- 
gagements will indulge me with the opportunity. 
At present I stand pledged to various managers, but 
the precise periods of my visits are not settled, 
depending in several instances upon public weeks 
not yet fixed, and the uncertainty of these prevents 
me from deciding positively upon the others. The 
time most likely to be at my own disposal will be 
early in August; when, if my humble aid can further 
any object the Society may have in view, it will be 
a great satisfaction for me to think, that I have in 
any way been instrumental to the promotion of their 
wishes. 

I am, dear Sir, 

Your's very truly, 

W. C. MACREADY. 
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LETTER XVIII. 

Mr. Richard Lalor Sheil, M.P. to Mr. W. A. 

Warwick. 

Athensum, July 5th, 1836. 
Sir, 
I have not for a great number of years had any 
connection with the drama, and on that account do 
not avail myself of the honour of becoming a member 
of the Garrick Club. My existing pursuits are 
entirely foreign from its objects. I am, at the same 
time, exceedingly obliged by your kind offer to 
propose my name for election. 

I have the honour to be, 

Your very faithful Servant, 

R. L. SHEIL. 
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CONCLUSION. 



In concluding this little volume, we shall hriefly take 
a retrospective glance at the affairs and proceedings 
of the Cambridge Garrick Club, with which we will 
presume that our readers have made themselves ac- 
quainted through the medium of the '* Extracts from 
the Minute Book of its Proceedings," and the perio- 
dical Lists of Members. 

Of the first public act of the Society, the election 
of Mr. She&idan Knowles as a Free and Honorary 
Member, it was thug remarked : ** The Garrick Club 
has proved that it possesses good taste and proper 
feeling, in doing all that lay in its power to treat 
with becoming honour the modem Shakspeare ; and 
that, whether the Club flourishes or dissolves, it has 
at least done one act to deserve the thanks of the 
town, and reflect credit on its memory." It was 
indeed a most gratifying circumstance, and to us, 
who with pride claim to ourselves the honour of 
having first proposed Mr. Knowles to the notice of 
the Society, it is an event upon which we look back 
with feelings of heartfelt satisfaclioiv. k Ic^ ^^^^ 
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previous to Mr. Knowles's visit to Cambridge he 
had made a professional tour through Scotland, and 
on his arrival at Edinburgh he was received with 
every possible demonstration of admiration and re- 
spect by the great and learned of that philosophic 
capital ; a public entertsdnment was given to him, at 
which most of the literary men of the modem Athens 
attended. 

On reading the accounts in the public prints of the 
enthusiastic reception given to Mr. Knowles in the 
Scottish metropolis, it occurred to us that a man of 
such acknowledged genius should not be permitted 
to visit Cambridge without an attempt at least 
being made to emulate the courteous behaviour 
which the northern sister university had extended 
towards him. We accordingly lost no time in lay- 
ing our views before the Garrick Club, which im- 
mediately adopted our suggestions, and this distin- 
guished bard was invited to enrol his name amongst 
us, and to honour the Society with his presence at 
a public entertainment. Yes, (will it be believed ?) 
in the seat of one, if not the very first university in 
the world, the honour of entertaining a man who 
stands acknowledged as the first dramatic poet of the 
age — ^the beauty of whose language is scarcely in- 
ferior to that of the great and immortal bard of Avon, 
and whose name is already recorded on the roll of 
Fame, was left to a Society which had scarcely been 
formed two months ! * Although our festive board 
might lack that host of learning and science which 
met to do honour to the poet at Edinburgh, yet we 

♦ ** Cambridge was ne^et ^e %%«*. ol ^tJ^e"\&»s«Sl^ — AulobiograpAjr 
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know there were those present at our humble enter- 
tainment, who perhaps could as well appreciate his 
transcendent powers, and who were as sincerely 
delighted in rendering their homage to his mighty 
genius. The remembrance of that evening will, we 
hope, never be e^ced from the tablet of our memory. 
It was one of those delightful incidents in a man's 
life on which he looks back with an inexpressible 
feeling of pleasure ; and even when beheld through 
the long dim vista of accumulated years, gladdens 
and refreshes his heart with joyous recollections. 

The admission of Mr. Knowles into the Society 
gave rise to the introduction among its rules of that 
which provides, that ** the Society shall be at liberty 
to testify its admiration and respect for any pro- 
fessional individual connected with the drama, by 
enrolling his or her name as an Honorary Member, 
free of all expense." The addition of this rule has 
given rise to numerous discussions : we now write, 
what we have often said on these discussions, that 
we are firmly convinced, by adopting this Rule, 
much honour has been conferred on the Society, 
and it has gained many friends and more popularity 
thereby. 

We must look upon the Cambridge Garrick Club 
as combining in its objects utility as well as amuse- 
ment. It commenced its career for the purpose of 
** diffusing a taste for polite literature, and rational 
amusement:" in this is comprehended, a praise- 
worthy determination to do all in its power to assist 
the cause of the legitimate drama, by giving scenic 
representations of the best dramatic pieces, to induce 
the pubJic to give its attention to diamAXic \\\.^\^wx.^. 
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and thus imperceptibly, yet gradually, assisting in the 
great work of its eventual restoration. To attain 
more surely the laudable object for which it was 
established, it ought certainly to solicit the co-oper- 
ation of the most eminent of our dramatic authors 
and actors, who would strengthen the Society in 
public estimation, by enrolling their dbtinguished 
names amongst us. This Society has already attained 
considerable notice in the dramatic world — and why? 
Because it numbers among its ranks the names of 
Knowles, of Mitford, of Talfourd, of Jerrold, of 
Dibdin, of Buckstone, and of Serle, — all eminent in 
the literary world ; and of Kemble, of Macready, of 
Vandenhoff, of Braham, and of Liston, as highly 
distinguished in the dramatic world. At home, the 
most liberal patronage is bestowed upon it by the 
inhabitants of Cambridge, whicl^ enables the Society 
to give a series of popular entertainments, not inferior 
to the performances of many professional provincial 
companies of theatricals. To those gentlemen who 
form the performing portion of the Garrick Club, the 
greatest praise is due for their indefatigable attention 
to the fatiguing duties they take upon themselves, and 
for the ability and correctness with which they have 
sustsuned the most difficult characters. We cordially 
thank them for their united and individual exertions 
in affording us many hours of delightful recreation ; 
and in doing so, we know that we are only expres- 
sing the sentiments of all their fellow-townsmen, who 
have witnessed their histrionic attempts. A reference 
to the periodical list of members will at once show 
in what estimation tVievt ^et^owsvwwies are held, a 
greater number o? ne^v mem^oei^ \i««v% €v^^\ft^\\s.- 
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mediately after them than at any other period. We 
may here remark, that the theatrical wardrobe of the 
Club is already of considerable extent, and it is con- 
stantly being enlai'ged both by the kindness of in- 
dividual contributions, and by purchases made out of 
the funds of the Society. 

To render the Garrick Club still more deserving 
public support, it is now forming a Dramatic Library ; 
and notwithstanding the short period it has been 
established, it is already in possession of many very 
valuable and rare w^orks. Amongst numerous con- 
tributions from individual members of the Club, the 
munificent donation of Mr. Bowtell stands pre-emi- 
nent. As it is the wish of the Society that their 
Library should be rendered as complete as possible, 
it will from time to time, we should imagine, devote 
such a portion of ifs income, for the purchase of 
works connected with the drama, as the state of its 
finances will permit. 

The 2nd of August, 1836, will form a glorious 
epoch in the annals of the Club. It was a day which 
will be remembered with feelings of gratitude and 
pride, by every member of the Society who witnessed 
the performance of Virginius, by Mr. Macready, 
who is justly esteemed the first Tragedian of the 
present day. It was an honour which the most 
sanguine member of the Club dared hardly venture 
to anticipate ; but when once conferred, it involved 
them in a debt of gratitude, the remembrance of 
which, while the Society lasts, time will be unable to 
eflace. The example Mr. Macready has thus set 
the Honorary Members of our Society, we trusty 
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nay, we are surCf will be followed up by other 
Honorary Members.* 

We know not whether we have succeeded in our 
endeavours to show that the Garrick Club is not 
confined in its operations to one object. To provide 
a series of dramatic entertainments for the amuse- 
ment of its subscribers, Is undoubtedly one of its 
principal objects ; and in doing this, we think that it 
is at the same time assisting the cause of the Drama. 
Nor has charity been lost sight of in its career. The 
first public performances of the Society were given 
with the intent of applying any surplus of the 
receipts of the two evenings' performances (after 
deducting all necessary expences) for the benefit of 
Addenbrooke's Hospital ; and its having failed in its 
charitable purpose, must be attributed to the public, 
and not to the want of any exertion on the part of 
the Club. The talents of the Society have also been 
employed with better success at Newmarket, for the 
benefit of a distressed professional. And this we 
may venture to say on behalf of the Society, that 
whenever the services of its members can be em- 

• The Society is about presenting Mr. Macready with a handsome 
Silver Cup, as expressive of their gratitude for this act of kindness. 

The following is the inscription on the obverse side of the cup:— - 

"PRESEKTSD BT THE 

CAMBRIDGE GARRICK CLUB, 

TO 
WILLIAM CHARLES MACREADY, ESQ., 

AS A MARK OP THEIR ESTEEM, AND ACKNOWLEDMENT POR THE 
VALUABLE SERVICES RENDERED BY hIM TO THE SOCIETV, 

August, 1836." 

On the reverse are inscribed tl^e xiaxat* o\ VJrr "^«ttjws«. <i\ >^^t 
Committee. 
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ployed in alleviating the distresses of their fellow 
men, they will be cheerfully and willingly devoted. 

Buoying up our hopes on the success which has 
distinguished the Garrick Club from the first hour 
of its formation, we hesitate not to predict that the 
Society is destined to become a powerful and useful 
association in supporting that portion of literature 
dedicated to the Dramatic Muse. Steadily progress- 
ing in winning *' golden opinions from all sorts of 
people," we hope that the time is not far distant 
when the Society will be enabled to offer some 
pecuniary stimulus for the exertion of dramatic 
talent. We shall indeed be proud when the Society 
is rich enough to offer an annual prize for dramatic 
works. 

Gentle reader ! it now only remains for us to take 
our respectful leave of you ; and if perchance you 
are as yet uninstructed in the mystery of the Thes- 
pian corps, and on perusing our little volume are 
induced to become a member of the Garrick Club, 
we shall think ourselves amply repaid for this our 
first literary essay ; or, if you be not an inhabitant 
* of our town,' and should find in this our dull recital 
of facts, (though we fear that there is more in it of 
local than of general interest,) any thing worthy of 
imitation, or that can induce you to establish in 
your own neighbourhood a Society similar to ours, 
we shall congratulate ourselves on the success, we 
scarcely can presume to anticipate. And if you, of 
whom we are taking our final leave, be a brother 
member of the Garrick, we are sure that you will 
cheerfully re-echo our sentiments, when we hope 
that our most sanguine antic\pat\oiv% ol ^w^^^s»^ Nsv 
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elevating the cause of the legitimate drama will be 
fulfilled; and that in fulfilling this object we may 
all most cordially unite, and always be found ** ac- 
tively strong in the good cause; strenuously sup- 
porting the simple way — the good old plan." 
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APPENDIX. 



Note I. p. 2, (note.) 

BrUf Sketch of the Origin of the Playhouse Bill, 

The following is a brief sketch of the origin of the 
Playhouse Bill : — In 1735, Sir John Barnard brought in 
a bill " to Restrain the number of houses for playing of 
interludes, and for the better regulating of common 
players." The minister, Sir Robert Walpole, conceiving 
this to be a favourable opportunity of checking the abuse 
of theatrical representation, proposed to insert a clause to 
ratify and confirm, if not enlarge, the power of the Lord 
Chamberlain in licensing plays; and at the same time 
insinuated, that unless this addition was made, the king 
would not pass it. But Sir John Barnard strongly ob- 
jected to this clause ; contending that the power of that 
officer was already too great, and had been often wantonly 
exercised. He therefore withdrew his bill, rather than 
establish by law a power in a single officer so much under 
the direction of the Crown. In tlie course, however, of 
the session of 1737, an opportunity offered, which Sir 
Robert did not fail to seize. The manager of Goodman's 
Fields Theatre having brought to him a farce called 
•* The Golden Rump," which had been proffered for ex- 
hibition, the minister paid the profits which might have 
accrued from the performance, and detained the copy. 
He then made extracts of the most exceptionable passagesj 
abounding in profaneness, sedition, and blasphemy, read 
them to the house, and obtained leave to bring in a bill 
to limit the number of playhouses ; to subject all dramatic 
writings to the inspection of the Lord Chamberlain ; and 
to compel the proprietors to take out a licence for every 
production before it could appear ou \\\e ^v;!'^^. 
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Note II. p. 2, (note.) 

Extract from Lord Chesterfield's Speech on the Liceiising Act. 

Lord Chesterfield's speech on the Licensing Act is one 
of his most eloquent efforts. — Though the Playhouse Bill 
is generally said to have been warmly opposed in both 
houses, this speech of the Earl of Chesterfield is the only 
trace of that opposition to be found in the periodical pub- 
lications of the times. The following passage, which 
relates to the powers of the Lord Chamberlain, will show 
the style of the oration : — *'The bill is not only an en- 
croachment upon liberty, but it is likewise an encroach- 
ment on property. Wit, my Lords, is a sort of property : 
it is the property of those who have it, and too often the 
only property they have to depend on. Thank God ! my 
Lords, we have a dependence of another kind ; we have 
a much less precarious support, and, therefore, cannot 
feel the inconveniences of the bill now before us : but it 
is our duty to encourage and protect wit, whosoever's 
property it may be. Those gentlemen who have any such 
property are all, I hope, our friends: do not let us 
subject them to any unnecessary or arbitrary restraint. 
I must own, I cannot easily agree to the laying of any 
tax upon wit ; but by this bill it is to be heavily taxed — it 
is to be excised; for, if this bill passes, it cannot be 
retailed in a proper way without a permit ; and the Lord 
Chamberlain is to have the honour of being chief gauger, 
supervisor, commissioner, judge, and jury. But, what is 
still more hard, though the poor author, — the proprietor 
I should say, — cannot perhaps, dine till he has found out 
and agreed with a purchaser, yet, before he can propose 
to seek for a purchaser, he must patiently submit to have 
his goods rummaged at this new excise-office; where they 
may be detained for fourteen days, and even then he may 
find them returned as prohibited goods, by which his 
chief and best market will be for ever shut against him, 
without the least shadow of reason, either from the laws 
of his country or the laws of the stage. These hardships, 
this hazard, which every gentleman will be exposed to 
who writes any thing for the stage, must certainly prevent 
every man of a generous and free spirit from attempting 
any thing in that way ; and as the stage has always been 
the proper channel for wit and humour, therefore, my 
Lords, when 1 speak «i%«jvtv^x. ^\% \s^> \ TcvwKt think 
I plead the cause oi mi^V ^\^^^ ^^elfc t^\»fc ^Ws^mmbsox^ 
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I plead the cause of the British stage, and of every gen- 
tleman of taste in the kingdom. The stage and the press, 
my Lords, are two of our out-sentries : if we remove them, 
if we hoodwink them, if we throw them in fetters, the 
enemy may surprise us. Therefore I must look upon the 
bill now before us as a step for introducing arbitrary 
power into this kingdom." 



Note III., p. 82. 

. Index to Plays performed in the University 

OF Cambridge. 

Latin, 

JEmilia. A comedy, by Mr. Cecill ofSt. John's College, 
Cambridge; acted before King James I, March 7th, 1614, 
in Trinity College Hall. 

Clytophon. MS. comedy in the library of Emmanuel 
College, Cambridge, and not improbably acted there, or in 
some of the colleges. 

Dido, A tragedy, acted before Queen Elizabeth in the 
magnificent Chapel of King's College, Cambridge, in 1564. 

Euribates, A drama, MS. in the Library of Emmanuel 
College, Cambridge. 

Fraus Honesta, Comcedia, Cantabrigise olim acta ; au- 
thore Magistro Stubbe, CoUegii Trinitatis Socio, 8vo. 1632. 

Hezekiah, A tragedy (whether in English or Latin is 
doubtful,) was performed in King's College Chapel, 
before Queen Elizabeth, in the year 1564, together with 
two other dramatic pieces. That magnificent gothic 
building was lighted by the royal guards during the time 
of exhibition, each of them bearing a staff torch in his 
hand. — Fide Peck's Desiderata Curiosa^ p. Z^, Vol. xv. 

Ignoramus. Comoedia coram RegiH Magestate Jacobi, 
Regis Angliap, &c. 12mo. 1630. This play was written by 
George Ruggle, of Clare Hall, Cambridge, and was acted 
before King James I., on Thursday, March 8, 1614 — 15, 
in Trinity College Hall. 

Jeptha. A tragedy : this is taken from the 1 1 th Chapter 
of Judges, and was written both in Latin and Greek, 
and dedicated to King Henry VIII., about the year 
1546, by a very grave and learned dWuve, ^^^tv^t«»- 
topheraon, one of the first FeWovift ot liwvvVj C^t^'5^> 
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afterwards Master, Dean of Norwich, and Bishop of Chi- 
Chester. 

Labyrintku9, Comoedia, habita coram Sereniss. Rege 
Jacobo, in Academic Cantabrigiensis, ]2mo. 1636. 

LeUa, Comedy, acted before the Earl of Essex, in 
Queens' College, about 1590. 

Ludus Filiorum Israelis, Represented by the guild or 
fraternity of Corpus Christi, at Cambridge, ou that festival, 
in the year 1355. 

«*« See Masters' History of Corpus Christ! College, re-edited 
by Dr. Lamb, the present amiable and learned master. 

Melanthe, Fabula pastoralis, acta cum Jacobus Mag. 
Brit Franc et Hib. Rex, Cantabrigiam suam uuper 
ioTiserat ibidemque musarum atque animi gratis dies 
quumque commoraretur. Kgerunt Alumni Coll. San. et 
uidividuae Trinitatis, Cantabrigis, 4to. 1615. This play 
was written by Mr. Brookes of Trin. Coll., and was acted 
before James I., Friday March 10th, 1614. 

Naufragium Joeulare, Comoedia, public^ coram Acade- 
micis acta, in Collegio S.S. et individual Trinitatis, 4tas. 
nonas Feb. Anno l>omini 1638. Authore Abrahamo 
Cowley, ]2mo. 1638. 

Pammachius, Acted at Christ's College, in 1544. 

Paria. Acta coram Serenis Rege Carolo. Authora, Thos. 
Vincent, Trin. Coll. Socio^ 8vo. 1648. Acted March 3rd, 
1627. 

Parthenia. Pastoral comedy ; MS. in the Library of 
Emmanuel College. 

PedantUu. Comoedia, olim Cantabrig. acta in Coll. Trin. 
numquam antehac typis evulgatae, 12mo. 1631. 

Pseudomasia, Tragi comedy, by Mr. Rowe, of Em- 
manuel College ; MS. in the Library of that College. 

Ricardus Tertius. A Latin tragedy, by Henry Lacy, 
Fellow of Trin. Coll., 1586. 

Roxana, Trsegoedia, k plagiarii unguibus vindicata, 
aucta et agnita ab authore Gulielmo Alabastro, 12mo. 
1632. This tragedy was several times acted in Trinity 
College Hall. 

Segros. Fabula pastoralis, acta coram Principe Carolo 

et comite Palatine, mensis Martii 30, 1612. By Mr. 

Brookes of Trinity College, MS. in the Library of 

Emmanuel College. 

Senile Odium. ComcBdia Cantabrigia ptt&/fc^]Academici8 

recitata, in CoUegio K«gina\e a\i €vix«^«wiC^\Vft^i juven- 

tute, authore P. Hansted, l^iuo. \^^^. 
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VesipeUu. A Latin comedy, found in a volume of MS. 
Poems, left by the Rev. Thomas Pestell, Vicar of Packing- 
ton, in Leicestershire, and dated 1631. 

Zelotypus. Comedy ; MS. in the Library of Emmanuel 
College. 

Engliih, 

The Academie ; or, The Cambridge Duns, Comedy, by 
J. Barnes ; MS. unpublished, in the Library of Emmanuel 
College. 

Jlbumazar, Comedy, presented before the king's 
majesty at Cambridge, the 9th day of March, 1614, by 
the gentlemen of Trinity College, 4to. 1615, 1634. In 
Dodsley's collection ; was written by a Mr. Tomkis or 
Tonikins, of Trin. Coll. 

The Bumbrusher. Farce, intended to be translated into 
Latin and performed before the Master's and Fellows of 
Colleges in the University of Cambridge, 8vo. 1786. 

Club Law. A merry but abusive comedy, acted at Clare 
Hall, 1597-8. 

Englebert. By Joshua Barnes ; MS. in the library of 
Emmanuel ColL Cambridge. 

Exchange Ware at the Second Hand: viz. Band, Ruffe, 
and Cuffe, lately out, and now newly darned up ; or, a Dia- 
logue acted in a shew in the famous Universitie of Cam- 
bridge, 2nd. Edit. 4to. 1615. 

Ezekias, A play, by Nicholas Udal, acted before Queen 
Elizabeth at Cambridge, 1564. 

Gammer Gurton*s Needle. A comedy, by Mr. S., Master 
of Arts, i.e. John Still, Master of Christ's College, Vice- 
Chancellor of the University of Cambridge, Bishop of Bath 
and Wells. This is supposed to be the first written 
English comedy. 

The Grateful Fair ; or, a Trip to Cambridge, Comedy, 
by Christopher Smart, acted at Pembroke College, Camb. 

The Guardian, Comedy, by Abraham Cowley, acted 
before Prince Charles, at Trinity Coll. Camb., the 12th of 
March, 1641, 4to. 1650. 

The Jealous Lovers, A comedy, by Thomas Randolph : 
presented by the Students of Trinity Coll. Cambridge. 

Landgartha; or, the Amazon Queen of Denmark and 
Norway. An entertainment, designed for their Royal 
Highnesses the Prince and Princess of Denmark, by 
Joshua Barnes. MS. in the library of Emmauael ColU 
Cambridge. 

1.Z 
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Lingua ; or, The Combat of the Tongue tmd the Fhk 
Senses for superiority. A comedy ; on this play being 
performed at Trinity Coll. Cambridge, Oliver Cromwell 
acted the part of Jactiu, from which he first imbibed his 
sentiments of ambition. 

The Piscatory. A comedy, acted before the University 
in King's College, March 13th, 1614. 

The Return from Parnassus ; or, a Scourge for Simony. 
This piece was publicly acted in St John's ColL Camb. 
by the students. 

Work for Cutlers; or, a merry Dialogue between Sword, 
Rapier, and Dagger. Acted in a show in the famous 
Universitie of Cambridge. Interlude, 4to. 1615. 



Note IV. p. 187. 

The Address op a Distressed Actor on the night 
OF THE Benefit of Himself and Wife at the 
Theatre, Newmarket, 22nd of September, 1835, 

ON WHICH occasion THE GaRRICK ClUB AND THE 

Newmarket Musical Society afforded their 
gratuitous aid. 

m 

{By W* P. Isaacson, Esq.) 



In Britain's favor'd Isle, where pity dwells, 
To hear the tale each child of sorrow tells. 
And bids her palace-hospitals arise 
For every grade of human miseries ; 
Few the asylums, when his hour is past, 
Where the poor player may hope to breathe his last : 
When all his wonted energies have fail'd, 
By sickness and dire poverty assail'd. 
His only refuge from this mortal strife 
Lies in those hearts which call'd him into life — 
A refuge ever open, ever kind 1 
What better home could gentle pity find ? 
What better pleaders of his humble cause 
3'han this night's candidates iox ^jwa w^^Wuse ? 
A Garrick Club, wiiYi moxe lYvaca. 0«mtV^ \v^xsi^. 
To stamp its membcTs' \v\slTvoti\e ^^me. 
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( To tkeOrehestra*) Whilst Music her enchantingaid Supplies 
Thro* these her skilful, gen'rous votaries ; 
Thus, ever thus, the care-worn actors fall 
Meets with some fifiendly sympathy from all. 
When the stage lightning's mimic flash is o'er, 
And sheet-iron thunders shake the house no more ; 
When canvass forests, castles, lakes, and sky, 
In scenic splendour tire the sated eye ; 
When Tragedy in sable pomp appears. 
And Belvidera*s wrongs can draw no tears ; 
Or would the sister muse dull care beguile 
With Congreve*s wit, yet cannot steal a smile ; 
When e'en the drama's God, our Sbakspeare*s page^ 
Unheeded opens to a tasteless age ; 
When Thespian arts have all been tried in vain^ 
And not a theatre, fame nor pence can gain ; 
Still will the cry of real distress be heard. 
And melt a British audience by a word. 
Charity, thou brightest virtue ! given 
As a sweet foretaste to mankind of Heav'n, 
The gifts our patrons in thy name afford. 
Deep in the treasury of our hearts are stor'd. 
May none thy genial influence forsake. 
Which blesses them who give-^and us who take.* 



Note V. 

Critiques on the public performances of the Gar- 
rick Club. Extracted from the Public Prints. 



ON THE Performances of the 8th and 10th of 

JANUARY, 1834. 

(From the Cambridge Independent Press, January ISth, 1834.) 

The Garrick Club. — We regret that we had not room 
last week, not only to notice the performances of this 
Society, but also to congratulate the town on its establish- 
ment. The Garrick Club was instituted on the 13th July, 
1833, by a party of gentlemen, who determined in its 

* The Editor regrets that the above XddTe«%'««& tvo\.Iqt«^x^%^\.<c^ 
him in time to he inserted in the fitst potWon ol V)aft '^oxV. 
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formation to avoid all political feeling ; and it is particu- 
larly gratifying for us to remark, that their independent 
conduct has already secured to them the support of nearly 
seventy of their townsmen. Their first public act was one 
which could not fail to gain them reputation — they elected 
James Sheridan Knowles, Esq., the talented author of 
FirginUut William TeU, The Wife, The Hunchback, 8fc, S^. 
a member of the Society, and afterwards invited him to an 
entertainment at the Hoop Hotel, when about thirty gen- 
tlemen met Mr. Knowles, and were highly delighted with 
a true ** feast of reason and a flow of soul." — From the 
almost daily increase in the number of the members, from 
their high respectability, and from the excellent manner 
in which the Society is conducted, and the determination 
of every member to render it worthy of support, we anti- 
cipate that it will shortly become inferior to none other 
Dramatic Society in the United Kingdom. Very greatly 
to the credit of the Committee, it was determined that the 
first public essay of the society should be dedicated to 
charity. Mr. Smith, the manager of the theatre, was 
applied to, and agreed to let it on condition that he should 
receive one quarter of the gross receipts of the two nights' 
performances. We almost blush to record, that should 
Mr. Smith not feel disposed to remit part of the agree- 
ment, such has been the liberality of our fellow-townsmen, 
to say nothing of their benevolence, that there will not be 
one farthing for Addenbrooke',s Hospital (to which charity 
the receipts were to be appropriated after deducting ex- 
penses) ; but, on the contrary, the Society will be £6 out 
of pocket! — On Tuesday the 7th inst. a private dress re- 
hearsal was given to the members; and on Wednesday 
our ** aspirants for Roscian Garrick's fame " made their 
dcbdt before the public in the Rivals. We have often seen 
this comedy performed in the provinces by professionals, 
and we freely confess, that, with but a few exceptions, have 
we never seen it better acted. The characters of Sir An- 
thony Absolute, Sir Lucius 0' Trigger, and Acres, were most 
ably sustained. The representative of Falkland we would 
recommend to modulate his voice rather more at the end 
of a sentence, and then his acting would be nearly fault- 
less. Captain Absolute should pay more attention to the 
reading of his character, and with a little more practice 
ia stage business he w\\\ \>e atv \i%e^ «Ad active member 
of the Society in gentee\ comedy. Dwwd -w^ ^x^-ess^.^ -wA 
acted most admirably. TVve \vat\.^ o'l Mrs. MaXa^to^^ l.^d:vo. 



GARRICK CLUB. 261 

Languish, and Julia, were performed by professional ladies 
in a manner which left nothing to be found fault wiUi ; 
and we must not forget to praise the exquisite naiveti of 
little Lucy. In respect to the memory of the genius whose 
name the Society has adopted, the farce of the Irish Widow 
concluded the performance. We should have been better 
pleased to have seen the r6le of the lively widow filled by 
Lydia Languish, than the lady who did personate the 
character. We have a violent antipathy to see old ladies 
dressed in youthful guise ; but we must admit, with respect 
to the lady's actinffi we had nothing to regret. The other 
characters were ail ably sustained, and the whole per- 
formance elicited repeated rounds of applause. — On 
Thursday, the 9th, was given another dress rehearsal; 
and on Friday evening was attempted, in a manner highly 
creditable, and far, very far beyond our most sanguine 
expectation, The School of Reform, Morton wrote this 
play, y/ Cute for the Heart- ache, Speed the Plough, Secrets 
worth Knowing, and two or three others, for a particular 
set of actors, who were then before the public, and whose 
acting acquired for these pieces considerable notoriety. 
But many of those men are no longer acting on the stage 
of life, and consequently these plays, which all contain 
excellent moral lessons, are no longer in vogue, and we 
rather think that it was ill-judged of the Committee in 
having selected such a piece for their first performance. 
People, now-a-days, have enough of the doleful in real 
life, to desire to go to a theatre and there to have occasion 
to use their pocket-handkerchiefs. It is, moreover, a 
difficult piece, and one not at all adapted for amateur per- 
formances. The farce of More Blunders than One closed 
the entertainments ', and we fear that, in despite of Barry, 
Old and Young Melborne, &c. &c. the patience of the 
audience was a little exhausted by the extreme length of 
the performances ; they were, however, too good-natured 
to evince any feeling of impatience, but on the contrary 
testified their approbation. Previous to the performances 
on both evenings was delivered an address, kindly written 
for this occasion by J. S. Knowles, Esq.* We cannot 
close our observations without wishing every possible suc- 
cess to the Society, and sincerely hope their effi>rts to 
please will be rewarded by a great increase of members. 

* See ant^page 5\. 
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April 2dRD and 24th, 1834. 

* 

(From the Cambridge Chronicle, April 25th, 1834.) 

The Garrick Club of this town performed on Wednesday 
evening, at the Hoop Hotel, and acquitted themselves in 
a manner well deserving the warm applause they received 
from the audience. The melodrama of Luke the Labourer, 
with the Illustrious Strangert were the pieces selected for 
the occasion. They repeated their performances yester- 
day, with the substitution of William Thompson for the 
farce of the preceding evening. 



August 11th and 12th, 1834. 
(From Toby in Cambridge, August ISth, 1834.) 

The Garrick Club. — At the formation of this Club 
we expressed, with sincerity, that it was our opinion, that 
without additional dramatic talent was introduced into it, 
its performances would never surpass amateur mediocri- 
ty. The members, probably, thought us wrong, and we 
are glad to find that their confidence in their powers has 
enabled them to prove it. Their perseverance deserves 
the good wishes of all. 

The pieces chosen for their last performances were well 
suited to the powers of the Club : it was not an attempt 
at great things, but a successful consummation of things 
within their reach : no Macbeth murdered Shakspeare at 
the same time he murdered Duncan; but three pieces 
were chosen, the whole of the characters in which might 
be pleasingly performed without (what cannot be expected 
among amateurs) great dramatic talent. 

The first piece on both evenings was The Wreck Ashore, 
and with the exception of Magog (still respectably per- 
formed) all the characters were as well supported as by 
the Norwich Company. Alice was well performed by a 
stranger to Cambridge. Her constancy, her affection for 
her sister, her suspicions that her sister's husband was 
the murderer of her lover, were well pourtrayed, and met 
with the approbation of the whole house. Bella is a great 
acquisition to the Club, and we hope she will not 
follow the example oi ^^ tVve Rosa2tnd." Miles Bertram was 
performed chastely, axvd vit ^w^ %:gt^^^Mv^ ^Mx^xv&ed at 
the tact displayed \n tVve ipeT^oTttviw^.^ ^^^^\w«t vi\ aj»r.v 
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My Neighbour's IVtfe was equally well done ; and the 
Haunted Inn brought out a very clever Tommy Tadpole, 
and Coporal Trot deserves unqualified approbation. The 
parts of the Landlord and Landlady were overdone, 
especially the latter, and we advise the " fair dame " who 
played this character to avoid, for the future, exhibiting 
nearly the waistband of those unfeminine necessaries — 
breeches! The French Jeweller and the Bailiff were 
equally well done. 

Some portion of the success may arise from the Club 
using the theatre. If they continue to exert themselves 
as on these occasions, we shall consider that, afibrding 
a source of amusement to the public, the public are in- 
terested in their success; and the manager of the Norwich 
Company being greatly indebted to the public, we think 
he will not deny them the gratuitous use of his unoccupied 
theatre. If, however, he objects, and demands the usual 
enormous sum, we shall not fail to let him hear of it when 
he comes in September, and we hope those who enjoyed 
the pleasure of seeing the performances on Monday and 
Tuesday will also not forget it. 



December 15th and 16th, 1834. 

(From the Cambridge Chronicle, December I9th, 1834.) 

The Garrick Club. — The quarterly performances of 
this Society were given on Monday and Tuesday nights 
last at the Theatre Barnwell, to highly respectable and 
very crowded audiences. The pieces chosen for Monday 
were Rob Roy and The Review. The play of Rob Roy is 
we believe the first musical piece attempted by the Club, 
and we were much . gratified to notice that, even in this 
department, the efibrts of the members are very promising. 
The parts of Rob Roy and Helen were ably sustained, and 
particularly the latter met with deserved applause. Several 
of Diana Vernon's songs were sung with much taste and 
feeling, and well merited the general call for an encore ; the 
acting and singing however of Francis Osbaldistone clearly 
evinced that the performer was innured to the business of 
the stage. The character of the Bailie was very respecta- 
bly sustained, save that the Bailie Nicol Jarvie of Sir 
Walter Scott did not use a dialect so EowlVvetii «& \Vk& 
amateur who performed the cbaracteT. RosKleigh OibaV 
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dittane was well sapported, the amateur being evidently 
versed in the tact of treading the stage. In the afterpiece 
of The Reviewt the characters of Caleb Quotem, Grace Gay- 
love, Looney Mactwolter, John Lump and Deputy Bull were 
well performed, and the other characters showed very 
commendable efforts on the part of those who sustained 
them. On Tuesday evening Rob Roy was repeated with 
increased effect, and was followed by the farce of the 
Green-eyed Monster; and in which we cannot omit to 
notice the clever and natural style in which the character 
of the Baron was personated. 



April 7th and 8th, 1835. 

(^From Punch in Cambridge, April 14M, 1835.) 

The Members of the Garrick Club appeared again be- 
fore their friends on Tuesday and Wednesday, in Cum- 
berland's comedy of the Wheel of Fortune* The character 
of Penruddock (so forcibly marked by the excellent acting 
of John Kemble) met with no mean representative in the 
hands of the gentleman who undertook the task. If not 
managed to the perfection of the histrionic art, the early 
scenes of the proud and injured lover was played in a 
respectable manner. His tread was graceful, and his 
action unembarrassed; and to mete out a measure of 
justice, we must add, his readings were nearly faultless. 
Nor was he less happy in throwing off his cynic disguise, 
when the native goodness of his heart expanded to the 
warm sympathies of returning friendship. In fact, the 
entire portraiture of Penruddock was highly creditable to 
the actor, and listened to with good taste by the auditory. 
The enactment of Sir David Daw and Tempest were not 
among the least efficient part of the evening's amuse- 
ment; though a little too rumbustical at times for a 
baronet or a general. The personification of WoodvilU 
was respectable; Sydenham was played with some spirit. 
The acting of Henry Woodville was very promising. His 
action was easy and his articulation good, and with a little 
experience may become a very useful auxiliary to an 
amateur Thespian corps. Mr. S. imparted to the charac- 
ter o{ Weazle all the importance it was capable of receiv- 
ing. The part of £mily Tempcrt "wii& ^>\%\A\wed with 
Judgment and vivacity •, \>ut va c\\w:\vj lot Mr*. WwAxWXtx 
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the less we say about her the more satisfactory it will be 
for herirepatation. 

Raising the Wind on Tuesday evening was amusingly 
played; and on Wednesday The Master's Rival kept the 
oouse in a roar of continued laughter. Paul and Peter 
SStack were played with considerable spirit and humour, 
particularly the former. The house was very respectably 
attended, and the performance afforded a very satisfactory 
evening's amusement to the friends of the Garrick Club. 
An Address* written expressly for the occasion by Mr. John 
Brown, was delivered by him on both evenings. 



June 22nd and 23rd, 1835. 
(^From Punch in Cambridget June SOth, 1835.) 
Mr. Editor, 

Though it is for the most part a poor employment to 
endeavour to point out faults in amateur performances, 
and to diminish the generous admiration or lenial for- 
bearance with which they are commonly regarded ; yet, 
as far as the inculcating true principles of taste is of any 
consequence, it is important occasionally to discuss the 
merits of the several performers engaged in even these 
apparently unpretending exhibitions of talent: and this is 
peculiarly just and proper with respect to those particular 
individuals, who evidently take a higher ground than the 
simply aiming to arrive at common mediocrity in their 
respective effolrts: which I believe to be the case with 
one \)r two members of the Garrick Club. It does not 
belong to my purpose to enter into a close and rigid cri- 
tique of the several performances of Monday and Tuesday 
last; for that would be an ungracious return for the 
trouble and pains which were manifestly taken to afford 
gratification to all present; which consideration alone 
should suggest every indulgence of candour to the obser- 
vable defects. Beginning with the best actor, I should 
say that the gentleman who acted Ludomco, was much too 
flippant ana off-hand in the delivery of his early speeches, 
and reminded me of a man reciting lines from Horace 
with a short and classical cadence. He should have 
borne in mind that he was embodying a character; not 
merely repeating lines (conned by rote) in the style of a 
sharp clever scholar. It is but justice to own, however, 

• See antfe p. 72. 
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that this gentleman greatly improved as he warmed with 
his part, and left little to be wished for in the latter 
scenes ; though his deficiency in physical powers would 
not allow him to be a per/ec^ representative of his originaL 
It is evident, from his carriage and deportment, as well 
as his style of speaking, that this actor is a man of liberal 
education and good breeding; and, consequently, I feel 
the less reluctant to animadvert upon a palpable miscon- 
ception betrayed by him in the reading of a passage at 
the end of one of his first speeches. Lud&vico is appealing 
to the feelings of the Ring for his acquittal d*om the 
alleged vile charges of CoUmna against his loyalty and 
attachment, as well as sincerity of intention to his sove- 
reign ; and he puts it to his Majesty whether, almost on 
the first principles of common sense, it can for a moment 
be imagined that he, who on so many occasions has 
proved, beyond the possibility of a doubt, his devotion to 
nis royal master, could be guilty of the base practices and 
covert intentions imputed to him by his bold accuser. He 
then goes on to say — 

** Oh, my liege I 
Your giving audience to this rancorous man, 
Who enries me the greatness of your smile, 
Hath done me wrong, and stabs me thro' and thro*. 
A traitor! — ^your Ludovico!"' 

In the last line this gentleman injudiciously laid the em- 
phasis on the pronoun, making it **your Ludovico!'^ 
by which procedure he led his audience to believe that 
there were several other Ludovicos ; and that the matter 
of astonishment consisted in the idea that the partieukw 
one belonging to his Majesty should have been considered 
worthy of so gross an appellation as " a traitor." My 
impression is (and public opinion will, I think, sanction 
it as a just one) that the emphatic word of the two last in 
this quotation, should have been the proper name ** Ludo- 
vico;" as, in that case, the sense becomes intelligible^ 
The King is asked to reflect upon the absurdity (as it 
were) of supposing his tried and faithful servant, LudovieOf 
to be "a traitor." It might be possible that Spalatro, 
Ficentio, or any other courtier or subject, would be capa- 
ble of such treachery as that exposed by Cokmna; it 
finght be a just accusation that either of those individuals 
were *' a traitor ;" — ^but that the chief favourite of the 
King — the man 

*• "Whose chwikViLA. at ^^ tDitoL\^\.'\K«s^ 
Grown pale, ^th ataCii ot-toa^WcaswJ^-wwiXr 
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should be so vile a wretch, was (according to the subtle 
villain's sophistry of argument) out of the pale of possi- 
bility. I repeat — that his Majesty's SpaUUro or Vicentio, 
(following up the aim of Ludovico's plausible mode of 
reasoning) have been ' a traitor ;' but not his " Ludovico**^ 
The gentleman in question succeeded best in the even 
parts of his performance, for when he attempted to be 
energetic or vehement, his voice split into harsh and 
wiry tones, which grated unpleasantly on the ear. His 
mode of treading the stage was firm and manly, (if not 

Serfectly graceful,) reminding me a good deal of the late 
ohn Kemble 8 dignity of gait and bearing ; and he dis- 
played altogether a degree of ease and self-possession^ 
which indicated a longer acquaintance with the boards 
than he may generally be supposed to have possessed* 
This gentleman's death- scene was well-managed, and 
rather effective; though the catastrophe was certainly 
somewhat too abrupt. 

Colonna found a representative in an individual who, at 
least, deserves a high share of praise (as must have been 
plain to all who witnessed his exertions) for having used 
pains to overcome the disadvantages arising from his 
situation in life, and the want of a liberal education. It 
was grievous to see that so much care and labour had 
been bestowed to effect so unsatisfactory a result. 

Here were a strong sonorous voice, a tolerably expres- 
sive eye, and a not iU-formed figure, added to the results- 
of intense study, brought fully into vigorous play ; and 
yet to no useful purpose. A sincerely charitable feeling 
accompanies my assertion — that the heavy monotonous 
declamation of this actor entirely defeated all his most 
strenuous efforts to give a due effect to the delivery of his 
sentences; and destroyed the pleasure every one was 
disposed to derive from his laudible exertions. The im- 
passioned parts came to the car as bombastic rant, and 
the pathetic ones resembled rather the whining cant and 
hypocritical affectiation of a Primitive Methodist preacher^ 
than the heartfelt outpourings and manly expressions of 
a sorrow issuing from the inmost soul of a noble-minded 
hero. Whether it proceeded from the natural complexion 
of his countenance, or an ill-judged application of colour, 
J know not ; but this actor's face resembled more that of 
an Italian banditto, than the polished front of a Neapo- 
litan Marquis. As I am fond o{ \ieatm<^ tVie ^t^t^vcs.^ 
opinion of a plain, unsophisticated l^eT«OT^'«\io xBarj Ss«ftj?t 
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be expected to utter the sentiments of natural impulse, 
unfettered by the prejudices of education, I enquired of 
a female (who happened to sit next to me in the pit,) 
what she thought of Colonna — " Why, Sir," replied she, 
*' he seems to me to be too deep, too tragical ; and as if 
he were always contriving to commit murder,* This was 
a touchstone of the truth of my own feelings ; and I there- 
fore confidently pronounce this my opinion of the noble 
Marquis to be a perfectly correct one. A proper attention 
to the necessary variation of his tones and the due modu- 
lation of his cadences, will render this individual a re- 
spectable actor ; but wUhoui this he never can succeed in 
pleasing his audience. I must, in candour, admit that 
though he has not yet arrived at the acquisition of natural 
tones or just elocution, this actor has (at all events) ac- 
complished the first object suggested in two well-known 
lines; for he has unquestionably "learned to speak slow," 
since a more studied and measured mode of enunciation 
was never listened to; and there is, therefore, good 
ground for encouraging a rational hope that the happy 
consequences promised in their conclusion will speedily 
ensue, and that 

** All other graces 
Will follow in their proper places." 

Ficentio was personated by one, who afforded palpable 
evidence of a marked improvement ; and who bids fair to 
become a very efiicient representative of such line of 
characters. The King was a piece of still life, and spoke 
in so low a key as to be scarcely audible. The regal diadem 
was so much too large for the head of its wearer, that it 
greatly obscured the noblest part of his Majesty's brow, 
and detracted, moreover, from the august dignity of his 
appearance. I could not help thinking that his Migesty 
was troubled with corns — he walked so badly. 

" Though last, not least," Evadne, the beautiful Evadne, 
was personated by a lady who did ample justice to her 
part, and proved herself worthy of the favourable recep- 
tion she met with. Her scene with the King amongst 
the statues was an excellent morceau ; |i and drew forth 
the purest testimony of her fidelity to Nature — the tears 
of her audience. This lady is a valuable acquisition to 
the Society, and it is to \)e Yio^^^ ^-ax %\\e may always be 
wiiJing to assist iVicm, \j^ \iet Yces&cfvc^, Vcw ^^ \«xv^)^«^ 
Attempt to gratify tWit hicwAs. 
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. In the afterpiece of St* Patrick^ Day, I could not help 
thinking that the gentleman who had personated Colonna 
was more at home in the ^*Corporal," There was a deho' 
natre buoyancy of manner about him, and a gaiety of aspect 
which really pleased me ; moreover he wore his cap, and 
carried himself, in a very soldier-like style > and delivered 
the brogue, in every respect, with propriety. There was- 
this difference, also, which plainly manifested itself to the 
most indifferent observer, viz. that in the tragedy, where 
he should have been of noble bearing, he looked like 
a brigand; but in this trifling part he excelled all the rest 
of the characters in respectability of appearance. The 
other parts were creditably performed. 

On Tuesday evening the representative of BowbeU kept 
the house in a continual roar of laughter, though he dis- 
appointed the expectation 1 and many others had formed 
of his improvement, by not playing with half so much 
spirit or richness of humour as when he last performed 
the character. The part of the King was sufficiently well 
supported by the gentleman who performed Colonna on 
Monday, as the peculiar style of his delivery did not so 
much offend in a character where morbid prosing might 
be fairly tolerated. The procession was absolutely ex- 
cellent, and would alone have entitled the Society to very 
great credit for the pains they took to give satisfaction. 
But it is possible to have too much of even a good thing, 
and the truth of this remark was proved in the cavalcade's 
passing round the stage so many times that the spectators 
became wearied with the sight ; and were only relieved 
by the untoward circumstance of his Majesty's palanquin 
twice breaking down, which afforded considerable amuse- 
ment to them, and added to the pleasing incidents of the 
piece. 

In the ** Spectre Bridegroom" Dickory and Nicodemue 
were ably performed, and Squire Aldwinkle so admirably, 
that I could not but sincerely regret the provincialisms 
•and other defects of diction, which always tend, in such 
a material degree, to impair this otherwise chaste per- 
former. I know of few men who play the part of an old 
gentleman so correctly and naturally as the representative 
of this latter character. But " it offends one to the soul " 
to hear his improper aspirations, and the dropping of his 
Vi's where they should be in full employ ; his substitution 
f>£ the long u, as it is pronounced in xVve viot^"cvjfe^V 
for the middle o, as it is sounded \i\ t\\e viox^ **\q%^*V 
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and his variety of other barbarisms. I ask any one who 
has heard this gentleman repeat the monosyllable *' two,** 
if he does not pronounce it as though it were '* tu ;" and 
whether I am not right in my other strictures on his 
vulgar mode of diction ? He acts so exquisitely, that 
I cannot avoid feeling anxious to see him rendered per- 
fect by an attention to his language; which at present 
betrays him not to be really the character he in other 
respects so foithfully represents — t. e, a gentleman. The 
Irish Tutor finished the entertainments, and the fictitious 
Dr* (y Toole found a respectable representative in a gen* 
tleman who at all times plays the part of low Irishmen 
very creditably. He is, certainly, rather too flippant in 
his delivery, and is hardly broad enough for such charac- 
ters as the one he enacted on this occasion ; but as 1 hap- 
pen to have seen the original representative of the crafty 
Irishman, it is probable that I was too fastidious, and 
wanted more of rich humour, force, and Power in the per- 
forroanee. Taking them ** all in all," it cannot be denied 
that the acting members of the Garrick Club are very 
respectable performers; and justly warranted in lajing 
strong claim to the praise and encouragement of their 
fellow- townspeop] e. 

I am. Sir, 
Your obedient servant, 

Amator Theatri. 



December 1st and 2nd, 1835. 

(From the Cambridge Chronicle, December 6th, 1835.) 

The performances of the Garrick Club took place on 
Tuesday and Wednesday, and owing to the liberal distri- 
bution of tickets and the favourable state of the weather 
on both evenings, the Theatre was completely filled. The 
pieces selected were The Wife, a production of Mr. Sheri- 
dan Knowles. fiill of interest and abounding with many 
touches of that deep pathos, for which the author is so 
deservedly famed; to this succeeded on the first uight, 
Turn Out, and on Wednesday Comfortable Lodgings; the 
latter by far the most effective, as the incidents in the 
former are very meagre, axxd \)kie faxc^ improperly a musi- 
cal one. We have not iVme Xa cotamenx. <yci >2«\& \sts:tv\. ^1 
each individual, but v»e must ob^ct^^ xJsv»x \^^ ^vnK.\!tx 
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0fSi. Pierre was most ably represented. The gentleman 
has features highly susceptible of those variations which 
are so necessary to represent the conflicts of tragic emo- 
tion. We should like to see him in Virginius. Mr. Brown 
as Femardo played in a very energetic and effective man- 
ner, and received considerable applause. The W\fe*s 
advocate wad represented with much discrimination and 
good taste. Mrs. Cowle, of the Theatre Newcastle, as 
the heroine, developed the character with great feeling 
and chasteness, and we hope to find ere long that this 
lady has obtained the rank in the profession which she 
■lerits* We must not forget to mention Mr. Turner, who 
appears to be a general favourite. He is possessed of 
comic powers of no ordinary stamp. There is a peculiar 
style about his acting, which is truly natural and highly 
interesting ; and he has well studied Shakspeare's advice, 
for we honestly congratulate him on his capability of ex- 
citing mirth by speaking no more than is set down for 
him. The getting up of the pieces and stage appoint- 
ments would have done credit to more practised regulars. 



February 18th and 19th, 1836. 

{From the Phcenix, March 3rd, 1836.) 

On Thursday and Friday evenings, the 18th and 19th 
ult., the members of the Garrick Club enacted, at the 
Barnwell Theatre, the excellent comedy of The Jew. The 
character of Sir Stephen Bertram was sustained in a re- 
spectable manner by a gentleman who appears much im- 
proved since his acquaintance with the business of the 
stage; although, in this instance, he looked rather too 
young for the testy city knight. Frederick was no less 
ably managed by Mr. B., whose action and easy demea- 
nour were much improved on the second night. The 
Charles Ratcliffe of Mr. Smith was a correct, if not a 
finished performance. It is but justice to say, that the 
Sheva of Mr. Brown, if not altogether a faultless effort, 
presented a high treat to the lovers of the legitimate 
drama. It was once said by a critic, on beholding the 
performance of Shy lock by a celebrated actor. 

This is the Jew 

That Shakspeare die'w -, 
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SO it may be i aid on* witnessing the personiBcation of Mr. 
Brown's Skeva — 

This is the Jew 
(Cumberland) drew. 

The action of Mr. B. throughout was judicious ; his dress 
and deportment good. The Israelitish brc^ue was given 
with the faithfulness of Duke's place and the synagogue ; 
and his general delineation realized our most sanguine 
expectations in witnessing an effective personification of 
the much-abused but kind-hearted Jew. Jabal was played 
in an amusing manner by a gentleman of no mean comic 
powers, and Dorcas (the Jew's waiting woman) seconded 
his exertions to please. The characters of Mrs. and EUxa 
Ratcliffe were sustained with an easy and genteel deport- 
ment ; and the comedy ended both nights with applause. 
The laughable farce of Fish out of Water concluded 
both evenings' amusements. The quaint situation of the 
several characters, and, above all, the admirable acting of 
Mr. Turner in Sam Savoury, kept the house in a con- 
tinual roar of laughter, until the curtain closed on their 
exertions; in fact, all appeared to do their utmost to treat 
their friends with an agreeable evening's entertainment 



May SlsT and June 3rd, 1836. 

{From the Cambridge Chronicle^ June lOthy 1836.) 

Our notice in last week's paper of the performance of 
the Society on the 3l8t ult. Was very brief, because we 
could not award the like praise on that occasion that the 
members had previously merited. We refrained from 
criticising, anticipating that the representation of the 
same pieces on Friday last would be more perfectly given ; 
our expectations were fully realized, for we never wit- 
nessed a more spirited or effective performance by the 
members of the Garrick Club than on that evening. Mr. 
Turner, as usual, bore away the palm in all the humorous 
scenes, scarcely allowing any relaxation to the risible 
muscles of a most respectable and delighted audience. 
We were much gratified in again seeing (after an absence 
of about twelve months) Miss Ellis, who having obtained 
gresLt praise wherever s\ve Yvbls a^^^^t^^ c»tv xJa^ ^'Ui^e^ it is 
rieedless for us to atletivpt lo «i^^ X^mx^'s* \» "Wt Xst^-^, 
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Mr. and Mrs. Barry are an acquisition to this Society ; and 
without wishing to particularise too much, we cannot 
avoid noticing that Mr. Edis has very much improved ; 
and also think the first appearance of Mr. Johnson, in the 
character of Hun^eyt augurs well. Miss Cowley did 
credit to Mrs. Mammoth in Law and Liont. The other 
characters in the several pieces were well sustained. 



August 2nd, 1836. 

(From the Cambridge Chronicle, August 5th, 1836.) 

On Tuesday evening last the subscribers and members 
of this Society experienced a treat of no ordinary kind 
upon the occasion of Mr. Macready's appearance at our 
theatre in his favourite and deservedly highly-appreciated 
character of Firginius, in Knowles's tragedy. We rarely 
remember to have witnessed a more enthusiastic recep- 
tion than the welcome which hailed the great actor on his 
entre, and certainly he fully returned the well-deserved 
compliment, by giving to his audience one of his most 
classically finished and powerful performances. We have 
a most pleasing duty to perform in our notice of the 
whole dramatis persona, but particularly so in our indivi- 
dual notice of Mr. Macready. Let us hope our living 
bard, Knowles, may long continue to afibrd this talented 
actor material for his deep and scholastic study ; and we 
would also add an anxious desire that such an author may 
long have the advantage of a genius so distinguished to 
give effect to his soul-stirring language. It is no small 
honour to this our local club to number among its list the 
names of both these talented and respected individuals. 
On Tuesday evening Mr. Macready's acting was so uni- 
formly splendid as to render the task of selection very 
difficult. Those who were present will long cherish the 
recollection of his unequalled performance, whether they 
dwell upon the display of bis indignation of the Decem- 
virate, his delicate affection for Virginia, his discovery of 
her fondness for Icilius, his lament over Dentatus, his 
agony upon learning from Lucius the story of the indignity 
to his daughter, his eloquent defence of his child's freedom 
before Jppius, or his subsequent pathetic bereavement of 
reason and return to, only, a heart-btoketk lecoVVecAAnaolt 
hi§ child, his pride, his joy, his tTeaBure,\i\& «2!\\ ^\v^'^«t 
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they scan this magnificent performance from its com- 
mencement to the end, they cannot fail to pay a well- 
merited tribute to the fascinating power of that genius 
which commanded all sympathies and interested all hearts. 
It was truly a proud triumph when the Garrick Club were 
honoured by the acquiescence to their invitation of so 
distinguished an actor — certainly the first of the present 
day. — Miss Wyndham, of the Theatre Royal, Covent Gar- 
den, appeared for the first time in Cambridge, as Firginiat 
and ably supported Mr. Macready. We hail with satis- 
faction this young lady's appearance, and hope we shall 
again have the pleasure to see her on our boards: in 
addition to the charm of her lady-like performance, she 
has the advantage of a very agreeable person. The 
members of the club formed the remainder of the corps 
dramatique, and acquitted themselves in very efficient 
style. Altogether the play was well acted, and we have 
great pleasure in stating that Mr. Macready expressed 
himself pleased by the attention of the members, and the 
manner in which he had been supported. It is impossible 
to make separate mention of all the characters, but we 
cannot refrain from alluding to the excellent personifica* 
tion of Siccius DentatiUt Appms Claiidius, and Luciut. 
After the play a comic song was very humorously given 
by Mr. Tilbury, of Covent Garden Theatre, an honorary 
member, and received the honour of an encore, — ^The force 
of My Fellow Clerk concluded the entertainments. It is a 
local piece, and must be better understood by a London 
audience; still it appeared to afford much merriment. 
Tactic was ably sustained; Victim afforded a well-known 
and appreciated comic amateur good scope for his natural 
drollery, and Fag was also excellently represented. The 
ladies added their support to the piece; in which also 
Mr. Tilbury acted Mr. Hooker, It is an inferior part, and 
although originally acted by him in London, we can 
hardly suppose it is a character selected by himself for 
the renewal of his acquaintance with his Cambridge 
friends; his ready acquiescence to the cast, however, 
cannot but be regarded as a proof of his anxiety to con- 
sult the convenience and add to the amusement of the 
subscribers to the club. He made the most of which Mr, 
Hooker was capable, and we are pleased to learn that it is 
very likely we iha\\ &ee X\i\« ^enxk^man on the next Gar- 
rick performance in ^ cVvatwjXet ol\sv«tt \\ss^w\ikc»k.^» 
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Note VI. p. 223.» 
INDEX TO BOOKS 

IN THE 

LIBRARY OF THE GARRICK CLUB. 



(The jBgnres refer to ^he number of the volume in the Catalogue f 
the date to the year when printed. 



Actor's Life, Nine Years of an. By Robert Dyer, 

1833 4 

Alphonso, King of Naples ; a Tragedy. By Geo. 

Powell, 1691 55 

Ancient Popular Poetry 61 

Apollo and Daphne, an Opera, 1734 . . 49 

Aristippus, or the Jouiall Philosopher : dexnonstra- 
tivelie prouing that Quartes, Pintes, and Pottles, 
are sometimes necessary Authours in a Scholar's Li- 
brary. Presented in a Priuate Shew. To which is 
added The Conceited Pedlar, 1630 . . . .57 

Barnwell Theatre, The Play Bills of the; from 
1808 to 1836, 2 vols. 98-99 

Bonduca, the British Heroine, a Tragedy. By 
Geo. Powell, 1696 .48 

British and Foreign Quarterly Review, No. IV. 
April, 1836 104 

Byron's TLord) Tragedies, viz. Sardanapalus, Wer- 
ner, &c. .* 100 

Cambridge Quarterly Review for July and October 

1833, and January 1834 40 

Cornish Comedy, The. By Geo. Powell, 1696 . 50 

• Referred to by mistake, aalSo. N . 
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Dido, a Comic Opera, By Thomas Bridges, 1771 93 
Drama, Tracts on the : containing Hamlet, a re- 
print of the first edition. — Malone's Account of Shak- 
speare's Tempest, (privately printed, and coniaining 
Makme^s Autograph), — An Essay on Sbakspeare's 
Character of Shylock. By Geo. Farren. — Gilchrist's 
Letter to Gifford on the late edition of Ford's Plays. 
—Thackeray on Theatrical Emancipation • 89 

Dramatic Souvenir, The, 1833 . . . .92 

Elocutionist, Bell's 3 

Empress, The. By George Bennett, Esq., 2 
vols. 102-103 

Faithful Shepherdess, The. By John Fletcher, 

1656 66 

Fish out of Water, a MS. Farce . . . .39 
Follies of Fashion. By the Earl of Glengall, 1830 101 

Generous Attachment, The, a Comedy. By Geo. 
Smythe, 1796 91 

Hamlet and As You Like It, (a specimen of a new 
Edition ofShakspeare by Murray,) 8vo. 1819 . . 90 

Hectors, The ; or. The False Challenge, a Comedy, 
1655 . . . . . . . . . i5 

Heire, The, a Comedy ; as it was acted by the 
Company of the Revels, 1620. Written by T. M. 
(Thomas May), 1633 58 

Imposture Defeated, The ; or, a Trick to Cheat 
the Devil, a Comedy. By Geo. Powell, 1698 . 51 

Index to all the Plays published in the English 
Language, to the year 1747. A curious MS. . . 1 

Irene ; or. The Fair Greek, a Tragedy. (First Edi- 
tUm), 1708 54 

Love for Love, a Comedy. Written by Mr. Con- 
greve, 1695 46 

Love the Leveller; or. The Pretty Purchase, 
Written by G. B. Gent, 1704 .... 44 

Loves of Ergasto, The. A Pastoral, composed by 
Signor Graciano Giebet, Qds only dramatic per/or- 
mance,) 1705 42 
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Marcelia ; or, The Treacherous Friend. A Tragic 
Comedy. Written by Mrs. F. Boothby, 1670 . 43 
Martyrdom of Ignatius, The . . . .96 
Miser, A Comedy called, The. By Thomas Shad- 
well, 1691 47 

Murphy's (Arthur) Works, 7 vols. 1786 . 17 to 23 
Mysterious Mother, The. A Tragedy, by Lord 
Orford, 1781 94 

Nervous Man, The. A MS. Farce ... 2 

Play is the Plot, The. A Comedy (First Edition), 

1718 53 

Plays, Villiers' and Etheridge's. Containing, The 
Rehearsal and the Chances ; by the Duke of Buck- 
ingham.— She Would if She Could.— The Man of 
Mode. — Sir Fopling Flutter and the Comical Revenge, 
or Love in a Tub; by Sir George Etheridge, 1735 41 
Plays, A Collection of, (Mr. Bowtell's) 25 vols. 63 to 88 

Vol. I, containing 

1. The Beggar's Daughter of Bethnal Green. By S. 

Knowles. 

2. The Beggar of Bethnal Green. By S. Knowles. 

3. Don Quixote. By Mrs. CoL Stewart. 

4. Rostang, the Brigand of the Rhone. 

5. Catiline. An Historical Tragedy. 

6. Conscience. A Tragedy, by Joseph Aston. 

7. Sebastian. A Tragedy, by Henry Booth. 

8. The Countess of Essex. A Tragedy. 

Vol. II. containing 

9. The Sisters. A Tragedy. 

10. St. Leon. A Drama. 

11. Guidone. A Dramatic Poem. 

12. Alphonso : or. The Beggar's Boy. A Comedy, in 

verse. 

13. Caswallon, King of Britain. A Tragedy, by Edward 

Gandy. 

14. Wounds heal Wounds. By John Pytches. 

Vol. III. containing 

15. The Mise of Lewis ; or, The Restoration of Magna 

Charta. A Drama. 

16. Malvina. A National Ballard Opera. By George 

Macfarren. 

17. Love's Victory; or, the School Cox Pxv^e. ^^ Ck^^x^ijt 

Hyde. 
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18. £li8ina. A Melo-dramatic Play. By C. M. Klanert. 

19. The Slanderer. A Comedy. By John Wallace. 

20. Sigesmar the Switzer. A Melo-drama. 

21. The Minister and the Mercer. A Comedy. By 

Alfred Bunn. 

Vol. IV. containing 

22. Ivanhoe; or, The Jew's Daughter. By Thomas 

Dibdin. 

23. Montrose ; or, The Children of the Mist. By J. Po- 

cock. 

24. The Bride of Lammermoor. By J. W. Calcraft. 

25. Nigel ; or, The Crown Jewels. 

26. Reputation ; or, The State Secret. By J. R. Planch^. 

27. The Shadow on the Wall. A Drama. By Thomas 

J. Serle. 

28. The Cataract of the Ganges. By W. T. MoncriefT. 

29. My Uncle Gabriel. By John Parry. 

30. Th6r6se, the Orphan of Geneva. By J. H. Payne. 

Vol. V. containing 

31. The Duke of Mantua. A Tragedy. 

32. The Italian Wife. A Tragedy. 

33. Conscience ; or, The Bridd Night. A Tragedy. By 

James Haynes. 

34. Ellen ; or, The Confession. A Tragedy. By William 

Sotheby. 

Vol. V I. containing 

35. Mirandola. A Tragedy. By Barry Cornwall. 

36. Virginius. A Tragedy. By S. Knowles. 

37. Mustapha. A Tragedy. 

38. Grimaldi. A Tragedy. By William Bailey. 

Vol. VII. containing 

39. Halidon Hill. By Sir Walter Scott 

40. Alfred the Great. By J. Pocock. 

41. Intrigue. A Comic Interlude. By J. Poole. 

42. A New School for Lovers. 

43. Who's Who ? or, The Double Imposture. 

44. Don John ; or. The two Violettas. 

45. Rosina. A Comic Opera. By Mrs. Brooke. 

46. Ninetta ; or. The Maid of Palaiseau. 

47* Songs, Duetts, Chorusses, &c. in Frederick the Great. 
48. Songs, Duetts, Chorusses, &c. in John of Parts. 

Vol. VIII. containing 

49. The Young Widow. ^>j J.T.Ci.Eftdwell. 

50. Native Land •, or, TVie ^etvwtv It^tcv^Xwwj. 

51. The Eve of Saint Hy^^oWto. 



GARRICK CLUB, 279 

52. Patrician and Parvenue. By J. Poole. 
53.. Guilt ; or, The Gipsey*s Prophecy. A Tragedy. By 
A. Mullner. 

54. Pride shall have a Fall. A Comedy. 

55. The Barber of Seville. A Comic Opera. 

Vol. IX. containing 

56. A Trip to Scarborough. A Comedy. By R. B. She» 

ridan. 

57. Ways and Means ; or, A Trip to Dover. By G. Colman. 

58. What's a Man of Fashion ? By T. Reynolds, 

59. The Free Knights ; or, The Edict of Charlemagne. 

By T. Reynolds. 

60. Guy Mannering. By Dan. Terry. 

61. The Fall of Algiers. 

Vol. X. containing 

62. The Miller's Maid. By J. S. Faucit. 

63. My Wife! What Wife? By E. S. Barrett. 

64. Retribution; or, The Chieftain's Daughter. By J. 

Dillon. 

65. The Clandestine Marriage. By Colman and Garrick. 

66. The Faro Fable; or, The Guardians. By J. Tobin. 

67. The Port-folio ; or. The Family of Anglade. By 

James Kenney. 

Vol. XI. containing 

68. The Good Natur'd Man. By O. Goldsmith. 

69. The Desert Island. 

70. Elfrida. By Mr. Mason. 

71. Elvira. A Tragedy. 

72. The Modern Wife ; or, The Virgin her own Rival. 

Vol. XII. containing 

73. Falstaflfs Wedding. A Comedy. By Mr. Kenrick. 

74. The Capricious Lovers. A Comic Opera. By Robert 

Lloyd. 

75. The Guardian Outwitted. A Comic Opera. 

76. The Country Girl. A Comedy. From Wycherly. 

77. The Padlock. A Comic Opera. 

Vol. XIII. containing 

78. The Way to Keep Him. A Comedy. 

79. False Delicacy. A Comedy. By Hugh Kelly. 

80. The Dupe. A Comedy. 

81. The Double Mistake. A Comedy. 

82. The English Merchant. A Comedy. By G. Colman. 

Vol. XIV. containing 

83. The Critic ; or, A Tragedy Rehearsed. B^ R, B. 

Sheridan. 
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84. The Rivals. A Comedy. 

85. Rolla ; or, The Peruvian Hero. By M. G. Lewis. 

86. Pizarro. A Tragedy. By R. B. Sheridan. 

87. The Blind Bargain : or, Hear it Out. By T. Reynolds. 

Vol. XV. containing 

88. The Heiress. A Comedy. 

89. The West Indian. A Comedy. 

90. The Spleen ; or, Islington Spa. 

91. The Reconciliation ; or, The Birth-day. A Comedy. 

92. The Chapter of Accidents. A Comedy. By Miss Lee. 

Vol. XVI. containing 

93. Tom Thumb. A Tragedy. 

94. Sir Thomas Overbury. A Tragedy. 

95. The Roman Father. A Tragedy. By Mr. Whitehead. 

96. The Fatal Falsehood. A Tragedy. 

97. Percy. A Tragedy. 

Vol. XVII. containing 

98. Julia; or, The Italian Lover. A Tragedy. By 

Robert Jephson. 

99. The Count of Narbonne. A Tragedy. By ditto. 

100. The Law of Lombardy. A Tragedy. By Robert 

Jephson. 

101. Braganza. A Tragedy. By ditto. 

Vol. XVIII. containing 

102. The Midnight Hour. A Comedy. 

103. The Honey Moon. A Comedy. By J. Tobin. 

104. The Soldier's Daughter. A Comedy. By A. Cherry. 

105. The Wife of two Husbands. By J. Cobb. 

106. The Jealous Wife. A Comedy. By G. Colman. 

Vol. XIX. containing 

107. Evadne ; or, The Statue. A Tragedy. By R. Shiel. 

108. Who's the Dupe? A Farce. By Mrs. Cowley. 

109. The Confederacy. A Comedy. By Sir J. Vanburgh. 

110. Know your Own Mind. A Comedy. By A. Murphy. 

111. Raymond and Agnes. A Melo-drama. ByGrossette. 

Vol. XX. containing 

112. Cal^. A Rejected Drama. 

113. The Clemency of Titus, from the Italian. By a Lady. 

114. The Minor. A Comedy. By Mr. Foote. 

115. The World. A Comedy. By James Kenney. 

116. The School for Authors. A Comedy. By J. Tobin. 
U7. The King and the Duke; or. Which is Which? 

A Farce. 

Vol. XX\. COTiVAYEVYRij; 

118. The Beggar's Opera, y»\t\v 'NlvksvcttV ^^ves.. ^>i^x. 
Gay. 
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119. Britons strike Home; or, The Sailor's Rehearsal. 

120. She Stoops to Conquer. By O. Goldsmith. 

121. Woman's Love ; or, The Triumph of Patience. A 

Drama. 

122. Adelaide; or, The Emigrants. A Tragedy. By R. 

L. Shell. 

Vol. XXII. containing 

123. Julia; or, The Fatal Return. A Pathetic Drama. 

124. Love and Friendship; or. The Lucky Recovery. 

A Comedy. 

125. False Delicacy. By H. Kelly. 

126. Lodoiska. An Opera. 

Vol. XXIII. containing 

127. The Castle Spectre. By M. G. Lewis. 

128. The Duenna. 

129. The Mysterious Murder; or. What's the Clock? A 

Me]o> drama. 

130. The Country Gentleman ; or, The Force of Grati- 

tude. By G. Barker. 

131. Love among the Roses) or, Guildford in Surrey. A 

Military Opera. 

Vol. XX IV. containing 

132. The Virgin Widow. A Comedy. By Fr. Quarles, 

1649. 

133. The Knight of the Burning Pestle. By Beaumont 

and Fletcher, 1635. 

134. The New Inn; or. The Light Heart. A Comedy. 

By Ben Johnson, 1631. 

135. The Rump; or. The Mirror of the late Times. A 

New Comedy. By J. Tatham, 1660. 

136. The Hollander. A Comedy. By Henry Glapthorne, 

1640. 

137. The Grateful Servant. A Comedy. By James Shirley, 

Vol. XXV. containing 

138. The Spanish Tragedy; or, Hieronimois Mad Again, 

1683. 

139. Monsieur Thomas. A Comedy. By J. Fletcher, 1639. 

140. The Two Noble Kinsmen. By Fletcher and Shak- 

speare, 1634. 

141. The Tragedy of Rollo, Duke of Normandy. By J. 

Fletcher, 1640. 

142. The Woman Hater; or. The Hungry Courtier. A 

Comedy. By Beaumont and Fletcher, 1649. 

143. The Elder BrothcK A Comedy, l&y ^. ^V^.O«v«t^ 

16S7, 
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144. The Night Walker ; or, The Little Thief. A Come- 
dy. By J. Fletcher, 1640. 

Rinaldo and Armida. A Tragedy, written by Mr. 
Dennis, 1699 52 

Shakspeare's Works. Falpy[s Edition, pkUes, 15 
vols. 1834 . . . . . . 24 to 38 

Shakspeare, Essay on. By Richard Farmer, B.D., 
1789 .60 

Shakspeare, The First Annual Jubilee Oration on 
the Life and Writings of. Delivered at the Com- 
memoration of his Birthday, at Stratford-on-Avon, 
1836. By George Jones, Esq., the American Tra- 
gedian 62 

Shakspeare and Scott, A Parallel of, 1835 . . 97 

Stage, Annals of the. By J. Payne Collier, Esq., 
F.S.A., 3 vols. 1831 14 to 16 

Stage, An Oration on. Translated from the French 
of M. Charles Por^e, by J. Lockman, 1734 . . 105 

Terence's Comedies. Translated by Laurence 
Echard, 1729 ....... 59 

Theatrical Remembrancer, Egerton's, for 1788, 
(tvith curious MS, Notes) 13 

Vortigern and Henry IL Two Historical Trage- 
dies, (Irekmtts Forgeries of Shakspeare), 1799 . 95 

Wandering Patentee, The. By Tate Wilkinson, 
4 vols. 1795 5 to 8 

Wilkinson's (Tate) Memoirs of his own Life, 4 
vols. 1790 . . .- . . . . 9 to 12 



ADDENDA. 



PRESENT STATE AND FUTURE PROSPECTS 



THE DR A MA. 
Bv dEATA. 



jllj.tW pw'eill age of (reiieral leaTni!ig[ii..! ^^jill.u l, , 
■;-)|ftpn '(he morality aad etiiciciicy of the Drania havn 
'-i.>ia'''''y ^^(olled by the one parly as ftg failures 



:i^'*fiiu Jiave been censured by ihi 
iV" *iO0i sad at B time '"'" 



. , .l'(»'preSiimeir,r!lHt 

,^alFew cursorycomments on ihe present atate add fiihwe ■. ;';■ 
' ip^lSfiects or the Dram.i will be neiiber inis-titp^^Spl-'; ' .^ 

!■, Btisplaced. ,:' ■ ■.■■•!f.h' I'l S"'" 

.:. .WBare^Swdantly asnsible tbat a dull and ucagP^i ■ ''■'"'3*^ 

■•■■ i^ teieaccK^liaio driUD;itic detaila would Deil)ufW4^>bBnl ' ij:''^ 

' m, 

would be unaecEaaary, ai "e.H ■ ^,-?5!63 

■Birrele«aiit}vfo^, it cannot btit be remembered, thai ««* ■ ' ',' '■', 
recentJj>allriW'">% gif'ted and bijihly re^qpected me^b#.' ' 
of oiir.'Socie^jTW'oS'"'' '". '^^ worit a wrirk twm- 
poeWll.snicoi^fed.witb the greoleat ability, ,energy,.anrf 
peppteijily.^sWiWfc ?ie lias cotfeclly trapefl, ond accu- 
ra'll3fdBJCTilxa;'W^«iginaHa._Si!e,-or, ifwB may ao ex- .-i 

j?FJi^.-J/,- theWHiiand.'eduoBtiiiTv o! ovii^TKamn «i Ca« 
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recorded, is vindicated, by arguments so incontrovertible, 
that to the present hour they remain unanswered and un- 
answerable.* 

It has been asserted by prejudiced persons — but we 
trust and believe the assertion is purely gratuitous — that 
the stage is at best but a ** low and crazy vehicle for mo- 
rality," — that, to use the metaphor of St. Augustine, it is 
" a goodly vessel from which the wine of error may be 
distilled." Whilst others have boldly and roundly affirmed, 
that were theatres destroyed and stage-plays prohibited, 
it would greatly tend to the more general cultivation and 
extensive propagation of a purer system of ethics, which, 
phoenix-like, were to resuscitate from the crumbling ruins 
and dilapidated remains of our neglected and abandoned 
theatres. 

These worthy Deontologists must however pardon us for 
distrusting their remedy, since we disbelieve the disease. 
In the first place, let us enquire of those who aver that 
the stage is " a low and crazy vehicle for morality," from 
what premises they deduce this conclusion ? Whether (as 
is too frequently the case) from the private characters of 
the actors, or, from the supposed immoral tendency of the 
piece ? If indeed from private faults and failings, we beg 
to remind these logicians, that were any profession in any 
country to be tried and condemned, because the members 
composing it were not immaculate, the sentence would be 
justly considered and pronounced as arbitrary and unjust; 
were the justice-bench to be swept away because from '• 
it. the drunken Jeffreys issued his murderous mandates, — 
or, were the equity courts to be annihilated, because judges 
hav6 been known basely to earn, and meanly to accept, 
the proffered bribe, we should presently be involved in 
one general chaos of confusion. The conduct of these 
truckling, time-serving minions, reflect discredit but 
on themselves — on them the stigma indelibly remains; 
their profession is as honourable and respectable ais ever. 
So the men who, urging the misconduct of actors as a 
subterfuge for destroying the Drama, are mixing up with 
the dri^nal question matter altogether foreign and irrele- 
vant; and by merging the abstract in theooncrete, and by 
losing the principal in its accessories, forcibly remind us 
of the countryman wVvo comi^Ulned that he ** could not see 
London for the \\ouses." 

• See TVlR. DETSMK'R'»"I>TttTnnTv^dVcaVcir 
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In the second place, should it be urged that the piece 
is intrinsically immoral, we reply that it is in the power 
of these very cavillous critics to condemn it on the very 
first night of representation, as every trembling author 
must await his doom at the tribunal of an implacable 
judge — an expecting and criticising audience. 

But we are not content with merely ascribing to the 
Drama the negative attribute of doing neither hsnn. nor 
good. We will now adduce a few instances of plays, that 
by showing ** vice her own image,'* by pointing at her ** the 
slow unmoving finger" of scorn; ^by holding up to public 
execration the enormity of crime, and by demonstrating 
the certainty and severity of its punishment, tend in- 
sensibly but irresistibly towards the blissful abodes of 
virtue. Where, or in what manner can the baneful effects 
of all grasping ambition be mote clearly or more beauti- 
fully illustrated than in Macbeth, RicJiard III,, and Julius 
OtBsar ? Where do we behold a more terrible picture of 
jealousy than is admirably and inimitably pourtrayed in 
Othello, and more recently, in Jane Shore and Fazio? 
Where can be found a more glowing personification of 
avarice, and of its consequent and attendant punishment, 
than is ofiered to our notice in the 'finely sketched and 
excellently finished characters of Shylock and Sir Giles 
Overreach ? Do not the pungent wit and withering satire 
of Sheridan expose to public view and public censure the 
degrading follies and disgusting vices of fashionable life ? 
Does not the pleasing morality of Colman and Morton 
both instruct and improve ? 

The Drama has much to hope, certainly nothing to ap- 
prehend, from the wide spreading increase of education ; 
faer beauties must be studied — must be understood — must 
be felt, to be adequately appreciated. That the widowed 
Tragic Muse deploring the loss of her Bard of Avon refuses 
to inspire any of her votaries with a strain so lofty and 
80 god-like as was his, fearing least that by creating a 
second favourite, she should constantly remind herself of 
•the first — is but too apparent ; but that she still breathes 
her " sweet sad music " into human souls is evident in 
«very glowing line of Knowles's — every musical point of 
Talfourd's ; and who knows but some favoured youth, 
born beneath the cheering influence of her sunny smile, 
may yet, to an admiring and enraptured universe, discourse 
most eloquent music ? 
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PRESENTATION OF A SILVER CUP 

TO 

WILLIAM CHARLES MACREADY, ESQ., 

BY 

THE GARRICK CLUB. 



A handsome silver Cup (the inscription upon which will 
be found at page 248), was presented to Mr. Macready 
on the 6th of October. The following correspondence took 
place on this occasion, between the worthy President of 
the Society and Mr. Macready. 

From Henry Range, Esq. to W. C. Macready, Esq. 

Cambridge, 6th October, 1836. 
"Dear Sir, 

I feel great pleasure both as a private individual, and 
as the President of the Cambridge Garrick Club, in for- 
warding to you the enclosed Cup, the inscription upon 
which will speak for itself, I regret that so much delay 
has taken place in acknowledging the exceedingly kind 
services the Society has received from you. There has 
ever been but one feeling to present you with some tribute 
of the high estimation in which you are held by the Cam- 
bridge Garrick Club, as well as all other lovers of the real 
Drama, but the difficulty arose as to what the presentation 
should consist of. I hope the one chosen will meet with 
your approbation. 

Believe me, Dear Sir, 
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From W. C. Macready, Esq. to Henry Range, Esq. 
President of the Cambridge Garrick Club. 

Elstree, Herts., October 9th, 1886. 
** My dear Sir, 

Yesterday I had the honor of receiving your obliging 
note, accompanying a very handsome Cup, presented to 
me by the Committee of the Cambridge Garrick Club. 

I may be permitted to assure you, that I was not less 
surprised than gratified by a compliment so unexpected. 
The very trifling act of courtesy, which last summer I had 
the opportunity of offering to your Society as friends and 
lovers of my neglected art, was meant to be gratuitous, 
and was indeed more than requited by the liberal acknow- 
ledgements which were then made to me. For this elegant 
testimonial of your too indulgent appreciation of my hum- 
ble services, I beg to return, through you, to the Com- 
mittee of the Cambridge Garrick Club, my sincere and 
very warm acknowledgements, and to express to them at 
the same time the grateful sense I entertain of the kind 
opinion that prompted this flattering present, as a memo- 
rial of which I shall always carefully preserve it. 

I remain. Dear Sir, 

Your much obliged, and very truly, 

WILLIAM CHARLES MACREADY." 



T H K END. 
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